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‘YMaHCBHKUH epkaBHUH neqarorivanid yaisepcuret imeHi [1asna Tuannan

IPOHIA AK HABMUCHA HEHIUPICTD

Y cmammi iponisn posensdaemocsa K akm HABMUCHOI nepedaui Mosyem Hewupocmi no iOHo-
ueHH 00 30IUCHIOBAHOT HUM MOB1eHHEBOL Oii. [loHamms Hewupocmi Mo8Ys 03HAYAE HeBIONOBIO0-
HICMb MOBNIEHHEBOT Oil, AKY 6iH 30ILCHIOE, MOMY NCUXONO2IYHOMY CIMAHY, WO BIONOBIOAE NPAMOMY
SHAYEHHIO BUCTOGNEHHS, AKe JIeHCUMb Y U020 OCHOBI. 3a3HAYAEMbCA, WO YACMUHY YMOBU WUPOCMI
HeWupux MOBJIeHHEGUX AKMI6, 30KpeMa axkmy ipoHii, CMAanosums i0CYmHIiCMb Y MO6Ys NEeGHO20
NCUXONO2IYHO20 CMAaMy — BIONOBIOHO20 HAMIDY, OadcanHs, nepekoHamus abo noyymms. Onucy-
E€MbCSA 36 A30K IPOHIL 3 NOHAMMAMU HABMUCHOI Hewupocmi ma Henpaeou. Busnauaiomovcs cninohi
ma 8iOMIHHI PUCU YMO8 WUPOCTI HeUWUPUX MOBTEHHEBUX AKMIB, 00 AKUX HALEHCAmb aKmu Henpasou
ma ipouii. Bucnosmoemovca dymka npo me, wo Henpasoa ma ipoHis NOOIOHI auue (opmaibHO,
OCKINbKU Henpasoa npazxe npuxoeamu Hewupicms, mooi AK npuxoeana mema ipomii docaeacmucs
Juule 3a YMOGU, Wo aopecam ipOHIUHO20 BUCTOGIEHHS 30AMHULL PO3NIZHAMU Hewupicms Mosysl. Pos-
2NA0AIOMbCA IPOHIUHI CMBEPONCEHHA, NPAMEe 3HAUEHHS AKUX € XUOHUM ab0 80HU € HEeOOCNAMHbLO
iH(hopMamueHuMuy 4y HepenesanmHUMU 8 KOHMEKCMI GUMOBU, XOUd | MICIAMb ICMUHHI CYO*CEHHSL.
1Iposooumwcs ananiz HU3KY NPUKAAOIB, WO OXONIIOIONb MOBLEHHEGT AKMU, AKI HANEHCAMb 00 PI3HUX
NpazmMamuyHux munie, 30Kpema, akmu ipoHiYHO20 30008 SI3aHHA, CHOHYKAHHS, GUPAICEHHS NOYYM-
mie ma YCMAaHo80K, 4 MAKONC IPOHIYHI aKMU NUMAHHA MA O0eK1apamueHi MOGIeHHEG] aKmu, sKi
He MOodicymb Oymu adeKeamuo pos2nanymi 0e3 3any4eHHs NpazMamuyHux npasusl ma MipKyeao.
Ocobnusa yeaza npudinaemocs 00CHiONCeHHIO 63aEMOOI] ipOHiuHO20 HAMIDY MOBYSL 3 INNOKYMUBHOIO
CUNOIO OEKAAPAMUBHO20 MOGIEHHEBO20 AKMY, YChiuiHe 30iliCHeHHs AK020 nepeddoauac iCHy8aHHs
ma 0OMpUMAHHA NEeBHOI KOHBEHYIOHANbHOI Npoyedypu, YACMUHOI AKOL 8iH €. Y ybomy 6unaoxy ipo-
HIUHA cCUumyayis BUHUKAE 0e3N0CePeOHbo Y GUSONOULEHHT BUCTOGNIOBANHS, T OISl CHPULIHAMMS HEeNpsi-

MO20 3HA4eHHs adpecam He NOGUHEH 36ePMamUCs 00 WUPOKO20 KOHMEKCMY.
Knrwuosi cnosa: iponiynuii MogneHHeuil axm, IIOKYMUGHA CUNLA, HEWUPICMb, HABMUCHA nepe-
oaua Hewupocmi, yMo8U YCRIUHOCTMIE, HeOOMPUMAHHSA YMO8 YCHIUHOCHIL.

MocranoBka mpodaemu. [loHATTS IWHMpPOCTI
MOBIIS I0O3HAYa€ BIAMOBIAHICTh HOTO MOBJIEHHEBOT Ji1
TICUXOJIOTIYHOMY CTaHy, SKUH CIIOHyKa€e HOro 3mii-
cuutH 10 miro. Jbx. Ceprb Ha3WBae Taki MEHTaIbHI
CTaHM Ta MoJii iHTeHIioHanmsHUMH [24, p. 1]. OTxe,
IIMpE TBEPIKCHHS Ma€ Oy TH HACITi TKOM ITEPEKOHAHHS,
HIMPE CIIOHYKAHHS — BiOOpaKEHHSIM OaskaHHS, IMpa
OOIIsIHKa — pe3ysbTaToM HaMipy, IIUPE BHCIIOB-
JIIOBAaHHS TOYYTTS — CBIJYEHHSM HASBHOCTI I[HOTO
mouyTTs. [lin HemmpicTiO MOBLS MU OyaeMo po3y-
MITH HEBIJIOBIIHICTh MOBJIICHHEBOI Mii, IKY BiH 31iii-
CHIOE, TOMY IICUXOJIOTTYHOMY CTaHy, SIKUH BiAMOBia€e
MPSIMOMY 3HAYCHHIO BUCJIOBJIIOBAHHS, IO JICKUTh
B OCHOBI JaHOI MOBJIEHHEBOI aii. Posmismaroun
IHTCHITIOHAIBHAA CTaH MOBIIS SK YMOBY IITHPOCTI
MOBJIEHHEBOIO aKTy [24, p. 9], 3a3HauMMoO, 110 yac-
THHY YMOBH IIAPOCTI HEIUPOTO MOBICHHEBOTO aKTY
CTAHOBHTHMME CaMe€ BIJICYyTHICTh MEBHOTO IICUXO-
JIOTIYHOTO CTaHy MOBIS. [HIIMMU ClIOBaMH, yMOBa
HIMPOCTI HEIIUPOTO MOBJICHHEBOIO AKTY BKIIOUAE
B ce0e SIK OIMH 13 KOMIIOHCHTIB HABMHUCHO TTOPYIIICHY
YMOBY HIMPOCTiI MOBJICHHEBOTO aKTy, BioOpakarodn

BIJICYTHICTb Yy MOBIIS BiJITTOBIIHOTO HaMipy, Oa)KaHHS,
MIEPEKOHAHHS UM MTOYYTTI.

AHaJi3 ocTaHHIX AOCHiI:KeHb Ta myOsaikamiii.
3B’ 530K ipOHIi 3 MOHATTSIM HABMHACHOT HEIIIUPOCTI OYB
MTOMIYeHHH y poOoTax 6araThox 0 CIi THUKIB, IO ITpa-
IOI0ThY c(pepiTiHrBiCTHYHOITIparMaTuky, 30kpema/l..
x. Amante [5,p. 81-86],C. AtTtapno[6,p. 143—-145],
E. bomno6ac [8, p. 327-329], P. JI. bpayna [9, p. 117],
I. JI. Konctona [ 11, p. 101-104], /1. EBanca[13, p. 84],
b. ©peitzepa[14,p. 57-58], x. apmennii[15, p. 32],
X. Xesepketita [16, p. 100-106], C. Kymon-Haxa-
mypu, C. I'moxkcOepra Ta M. bpayn [19, p. 61-63],
k. Jliva [20, p. 83], I. JI. IIpoxod’era [4, c. 17-20].
[Ipu 1iboMy ipOHist YACTO 3TaAYETHCS TOPSI 3 AKTOM
HenpaBau. bijbie TOro, cama MOXIJIMBICTH 3ii-
CHEHHS pI3HUX HEMHPUX MOBJICHHEBUX AaKTiB
IHOMI PO3MISINAETHCSA SK HACIITOK TOTO, IO iCHYE
Hemnpasza [2, c. 382].

Hymka po Te, 11(0) TTOHSTTS
HEMpaBau Ta  HEIUPOCTI  MEXKYKTh  OJHE
3 OIHHMM, BUCJIOBIIOBAJNACH, HATIPUKIAM, Y IPAIlIX
P. M. Yizxonema Ta T. 1. ®irana [10, p. 143-144],
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M. Haiinen[12,p.606—613],1.EBanca[13,p.146—-147],
1. Maii6ayepa[21,p.362-363], A. Crokke[26,p. 1-5],
k. Bepiryepena [27, p. 127-128], Ix. M. Biacent
i K. Kacrendpanui [28, p. 757] ta iHmMX aBTOPIB.
3a omiakoro JIk. OcTiHa, HEMTUPICTH — IIE BAXKITMBHI
€JIEMEHT CBiJIOMOI HEeNpaBIu Ha BiJIMiHY BiJl MpO-
CTOi (haKTUYHOI MOMHIIKOBOCTI CKa3aHoro [7, p. 41].
OTXe, HaBMUCHO XHOHE TBEPIPKEHHS € OJHOYACHO
MMOMUJIKOBUM Ta HEIUPUM. TakuM Moxe OyTH 1 ipo-
HIYHE TBEPDKCHHS, aJie ipOHis po3paxoBaHa Ha PO3Y-
MiHHS XHOHOCTI 0a30BOTO TBEPIKCHHS aapecaroM
ipoHii, Ha WOTO HE3JAaTHICTh HE MOOAYUTH IF0 XUO-
HicTb. Henpasna, HaBnaku, NpU3HAYA€THCS «HEO013-
HaHOMY» azapecary. Ha BinMiHy Bix OpexHi, ipoHis
HE Mae Hamipy CTaTd MpaBiolo, aBTOP iPOHIYHOTO
BHCJIOBJICHHS. HaBMHUCHO Tepenae iH(dopMariiio mpo
CBOIO HEMTUPiCTh. TakuM YHHOM, HETIpaBIa Ta ipoHis
nofioHi numre QopmanabHO. Bucioiroroun Hemm-
picTe MOBUS, ipoHis iine mami, — Le He TiIAbKH 1 He
CTUTBKM BUPKEHHSI, CKIIBKHU Tepeada HEeIUPOCTI.
Henpasna, 3 cBoro 00Ky, nparie NpUXOBaTH HEIU-
picTh. B 000X Bumaakax MOBeIb He X04€ a00 HE MOXKeE
TOBOPHUTH TIPABIY, ajie, ipOHI3yIOUH, BiH caM ke cebe
1 Buae, a 0OMaHIOIOUHU, MMPUXOBYE CBIH CIIpaBKHIN
Hamip. CrpaBXKHBOI METH, Ky Ma€ OpexXyH, MOKHA
JIOCSITTH JIAIIIE 32 YMOBH, 10 HOTO CJIOBA CIIPUAMYTh
caMe B TOMY CEHCI, sikuil BiH iM 1 Hajae [1, c. 224].
I HaBmaku, mpuxoBaHa MeTa ipoHii mOoCATHYTa Oyae
JIUIIEC 32 YMOBH, IO agpecar IpOHIYHOTO BHCIIOB-
JICHHSI 3MOXKEe PO3ITi3HATH HEUIUPICTh MOBIIS.

YMOBa MUPOCTI HENMPUX MOBJICHHEBHUX aKTIB,
JI0 SIKAX BITHOCSTHCSI aKTH HEMpaBau Ta ipoHii, Mae
CHUJIbHUI KOMIIOHEHT, IO BiJJOOpa)kae BiJCYTHICTbH
Y MOBIISI IEBHOTO TICUXOJIOTIYHOTO CTaHy, He0OXiTHOTO
JUTSL YCTIIIHOI peaizamii MOBIICHHEBOI il TaHOTO
tuny. Hanpuximazn, y Bumaaky 3 IpsMUM MOBJIICHHE-
BUM aKTOM, JUISI ACEPTUBHHX LJTIOKYTUBHUX CHJI TAKUM
KOMIIOHCHTOM TIOBUHHA OyTH TIEPEKOHAHICTh aBTOpa
BUCIIOBJICHHSI B ICTHHHOCTI Ta JocTarHii iHdopma-
TUBHOCTI CymkeHHs. [y akTiB ipoHii Ta Hempasmy,
HaBIIaKH{, CIIUTBHOIO YMOBOIO € Te€, 0 MOBEIb a00 He
BIPUTH B ICTUHHICTH CY/DKEHHS, IO BHCIOBIIOETHCA,
a00 He BBaKA€E MPsME 3HAYCHHS CBOTO ITOB1IOMIICHHS
JOCTaTHbO 1H(QOPMATHBHUM Yy KOHTEKCTI HOTO BHKO-
puctanHs. [pyruii KOMIIOHEHT, IOB’s3aHHMH 13 TICH-
XOJIOTIYHUM CTaHOM Oa’KaHHS, TAKOXK OyJie CITUTbHUM,
ajie oro peaJbHHI 3MICT € AiaMeTPabHO MPOTHIICHK-
HUM. SIK HTiocs BuIIe, Ui ipoHii — e 6axaHHs, 11100
HEIUPUH XapaKTep MOBICHHEBOTO aKkTy OyB PO3KpH-
TUH ajpecarom, a JUIs HeTIPaB/Iy, HaBIIaKu, — OayKaHHS
foro npuxoBatu. BukoprcToBytoun 00pa3HUil BUCIIB
Jx. Jliva, MoXXHa cKa3ar, IO ipOHIS — 1€ «IeCHUUN
obmany» [20, p. 83].
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BusHauuBIIM NOHATTS ipOHIi IK HABMHCHOI Iepe-
Ja4i HEMIMPOCTi, MU BIJ3HAYWINA NPU3HAYEHICTH ii
«Ha TPOYUTAHHSY, 11 3JaTHICTh JI0 CAMOPO3KPHTTI.
OnHak HeNoTpUMaHHS YMOBH IIUPOCTi, Oyaydn 3a
CBOEK MPUPONOI0 SIBUILEM IICUXOJOTIYHHUM, SIKE
BiloOpakae BiJICYTHICTh y MOBIISI TIEBHOTO IICHXO-
JIOT1YHOTO CTaHy, HE MOXe OyTH BHUSBJIEHO caMme IO
€001, 0e3 excIInuTHUX ToKa3HukiB. Illo gae Ham
MpuBiJ ToBOpUTH Tipo ipownito? Illo poduth iponiu-
HUI 00MaH, MOPIBHSHO 31 CIIPaBXHIM 0OMaHOM, BiJl-
HOCHO OiTBIN BiAKpUTHM? Y HYOMY IIOJIATaE Tepe-
nada ipoHiyHoOro cmuciy? Biamomigmro € Te, mio
B POJIi MOCTIHHOTO 1HAMKATOPA IPOHIYHOI HEMIUPOCTI
BUCTYIa€ HABMHCHE TMOPYIICHHS MOBIIEM HE JIHIIE
YMOBH IIUPOCTi, a ¥ 1HIIUX YMOB YCHIIIHOCTI MOB-
JICHHEBOTO aKTy — YMOB TPOIO3UIIIHOTO 3MiCTY,
TTOTIEPETHIX YMOB Ta CYTTEBOT YMOBH. YMOBH YCITIIII-
HOCTI € HabOpOM TPeCyMo3ulliid, JOTPUMAHHS SKHX
notpiOHe A1 e(EeKTUBHOTO 3AIHCHEHHS MOBJICHHE-
BOro akty [3, c. 99].

[likaBo Big3HAUUTH TOH (HAKT, 110 ABTOPH HHU3KH
BUKOHAHMX Y TPAJHUIIHHOMY pycli poOiT 3 JiHrBic-
THUKU Ta JITEPaTypO3HABCTBA, Y SKHUX PO3IVIAgaBCs
(hyHKIIOHATBHUHN aCTIEKT ipOHIYHUX BUCIIOBJICHbD, I1€B-
HOIO MipoIo nepen0aynin MosBy aKTOMOBJICHHEBOTO
aHaJi3y ipoHii — HUMU Oynu 3poOJeHi crpodu Kia-
WIITOCS TPO y/laBaHi aKTH CXBaJCHHA, 3BUHYBAYECHHS
Ta 3rO/IH, ipOHIYHUH JOKa3, CyMHIB, ITOpaIy, ipoHITHE
BXKUBAaHHS PUTOPUYHOro nutaHHs [18, p. 99-125;
22, p. 67-76]. J1. Mex, po3risgarodu ipoHiYHE CXBa-
JICHHS, Ha3UBa€ TaKy Horo ¢opMmy SIK CXBAJCHHS 3a
rapHy O3HaKy, sika HacrpaBJi BiacyTHs [22, p. 6], mo
IO CYTi O3HAYa€ CBiJIOME TOPYIICHHSI MOBIIEM YMOBH
LIMPOCTI Ta MONEPEeIHbOI YMOBU aKTy CXBaJICHHS.
OCHOBHUM HEJIOJIIKOM iCHYIOUHX CIpo0 moOymyBaTH
knacu(ikalilo BUKOPUCTaHb 1pOHI € IXHsS Hecucre-
MaTHYHICTh 1 HEMOBHOTA OITUCY, OCKUIbKM BOHHU 3BO-
JSITBCSL JIUILE JIO MPOCTOTO Mepenisiay Hedararbox
HaNO1BII TUTOBMX BUTIaAKIB. [lepeBara mparmaninr-
BICTHYHOTO IIIXOMY MO ipOHIl IOJIATae y TOMY, IO
BiH OXOILTIOE BCi THITH MOBJICHHEBUX aKTiB, Oymydn
JeTaJbHUM THIOJOTIYHUM OIHMCOM 3a KpUTepieM
YCHINIHOCTI/HEYCHIITHOCTI MOBJIEHHEBOT [Iii.

IocranoBka 3aBaaHHs. METOIO CTaTTi € PO
PI3HUX IUTOKYTHBHUX THUIIB IpOHIYHUX BHCIIOBJICHb
SIK aKTiB HABMHUCHOI TIepeIadi MOBIIEM HEIIUPOCTI TI0
BIZIHOLICHHIO /0 3IifICHIOBAHOI HUM MOBJICHHEBOL
nii. MarepiasioM TOCTIJKEHHS € TPUKIIaIu 3 TBOPIB
AQHDTIHCHKHUX Ta aMEPUKAHCHKUX MHUCHMEHHHKIB IIepe-
BaKHO JIPyroi mosIoBUHHA XX CTOMITTS, SIKi € ()parMeH-
TaMH J1iaJI0T1iB, 110 BKITFOYAIOTh ipOHIYHE BUCIOBICHHS
Ta Horo 0e3nocepesiHe KOHTEKCTyaJIbHE OTOUECHHSL.
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Bukiaa ocHoBHOro marepiaay. Iponis HiOH
CIEI[IaJIbHO CTBOPEHA JIJISl TOTO, MO0 BiATBOPHUTHU
B MOBI MPOIIEC JIIaJICKTHYHOIO 3alePEUCHHSI. Ii 3Ha-
YeHHSI MOYKHA YSIBUTH SIK TIPOLIEC BHMBEICHHS 1pO-
HIYHOTO CMUCITY 3 TIPSIMOTO 3HAYCHHSI BHCJIOBJICHHS,
OTXe, BOHO T0 caMiii CBOTH HpPUPOII € SBHIIEM
JMUHAMIYHUM. IO TIOJIATAE B OJHOYACHOMY 3arepe-
YCHHI Ta CTBEPPKEHHI. SIKIO MO3HAYMTH ipOHIYHE
3HAYEHHS CUMBOJIOM P, TIpsIME 3HAYCHHS — CUMBO-
JioM P, a 3Ha4YeHHs BUCJIOBJICHHA-KaHIMaTa Ha HOBE
MPOYUTAHHSI — CUMBOJIOM (), TO ais MoOBI /P,/, =
P /Q/,. CumBOI <> 1IOKa3ye, 1110 00U IBa 3HAYCHHS
(P/Q/,) € B3a€MOIIOB’SI3aHMMH Ta PEai3yHOThCS
MOBIIEM OJIHOYACHO. AJipecary, 3pOo3yMiJIo, MPUXO-
JUTHCSl TIOYMHATH IHTEPIPETAIio 3 MPSIMOro 3Ha-
YeHHs BHCIIOBIEHHS P, aje, y BUNAJAKY YCIIITHOCTI
IPOHIYHOTO MOBJIEHHEBOTO aKTy 1 BIH TMIPHUXOIUTH 10
HOBOTO 3Ha4YeHHS /(/,, 10 MOXKE SIK CITIBIAIATH, TaK
1 He cmiBnaaaTty 3i 3HaueHHsIM /Q/,. Takum 4uHOM,
st anpecara /P,/,= P <> /Q/,. OkpeMuM BHIIa]I-
KOM 3HA4YCHHSI BUCIIOBJICHHs-TIepe)pa3yBaHHs € 3HaA-
YeHHs, 3BOPOTHE NPAMOMY 3HAYEHHIO 1POHIYHOTO
BHCIIOBIEHHS P, . Y IbOMY pas3i, BpaXOBYIOYH T€, IO
Poyp BIJIOKpEMJTIOE BiJ P «imie» orepaiis 3amnepe-
YEHHS, MH Ma€MO CIIPaBy 3 HaOiIbLI TPUBiaIbHUM,
JISTKO TIPOTHO30BaHMM 1 TOMY HaiuacTillle BXKUBa-
HUM THUIIOM ipOHii, U ONEpyBaHHS SIKAUM CTYIiHb
ONMU3BKOCTI KOHTEKCTYaIbHUX yABICHh KOMYHIKAHTIB
MOJKe OyTH BITHOCHO HEBHCOKHMM. BUCIIOBICHHS, sTKE
€ B CBOEMY IIPSIMOMY 3HAYCHHI CTBEPIKCHHSIM, Y KOH-
TEKCTI BUKOPUCTAHHSI HIOM IEPETBOPIOETHCS HA BIIAC-
HOTO aHTUIIOJA — aHTU-CTBEpIKEeHHS. [Ipubnu3HO
B 70% mpuKIaAiB 3 MPOBEICHOI BUOIPKU 1IpOHIYHUX
CTBEP/DKEHBb PE3yJbTaTOM IHTEpIpeTariii MoxKe cTa-
BaTH 3HAYCHHS, 3BOPOTHE MPSIMOMY.

Y OGimbmIoCTi AOCHIKEHb IpOHIT PO3MIAAAIOTHCS
came TaKi ipOHIYHI CTBEPIHKEHHSI, 10 JI03BOJISFOTH OIli-
HUTH TIpsIME 3HAUCHHS BUCIIOBJIICHHS SIK XuOHe. [iro-
CTpaIli€l0 TaKoro BHKOPUCTaHHS € OLiHKa mpodecii
mxBaps Cepom Ilitom y npuxmani 1. Y po3mosi iixe
MOBa TIPO Te, IO CIPaBKHiH JIMXBap 3 CyTO Tpodeciii-
HUX Ta MCUXOJIOTTYHUX MIPKYBaHb HE MOXE JIO3BOJIUTH
co0i mpocuty Jvie 8-10 BiICOTKIB BiJl CyMU TIO3UKH:

1. Moses: If you ask him no more than that, you’ll
be discovered immediately. Sir Oliver: Hey! — what
the plague — how much then? Moses: That depends
upon the circumstances. If he appears not very anx-
ious for the supply, you should require only forty or
fifty percent; but if you find him in great distress, and
want the moneys very bad, you may ask double. Sir
Peter: A good honest trade you’re learning. Sir Oli-
ver: Truly, I think so — and not unprofitable (Sheri-
dan R. The School for Scandal. 1979. P. 39).

He Buknmkae cyMHIBIB Te, IO CJIOBa MOBIS HE
BiJMOBiTatoTh icTUHI. BracHe, i peakiis aapecara,
SIKUH 1 € 00’€KTOM IpOHIYHOTO Hamajy, MoKasye, 1o
BiH 100pe 3HA€ IiHYy TOTO, YOMY XO4Ye€ HABUYUTHCA,
1 JIETKO pO3KpHBa€ XMOHNUN XapaKTep CTBEPKCHHS.

VY npuknani 2 3aHaATO ONTUMICTHYHA OIliHKa bpi-
JOKECOM KaXJIMBOI KAPTHHU TOTO, IO MOXE Tparu-
THUCS 3 HUM Ha BiliHi, ika BUHHKJIA B YsiBi EneH, Takox
MOKE PO3TIISAATHCH SIK IPOHIYHE aHTHU-CTBEPPKCHHS:

2. Ellen: I can’t think of anything but you going
out among all them awful Boers and lying bleeding
yer ‘eart out in the battlefield. Bridges: That’s a cheer-
ful outlook, I will say (N. Coward. Cavalcade. 1979.
Vol. 3. P. 133).

He Bukiukae cyMHiBIB 1 XHOHICTB MPSIMOTO CEHCY
OCTaHHBOI IpOHIYHOI perutiku Enoi3m y po3MoBi
3 Paymem, oCKimbkH “IOIIyKH” TPUIHHHO-HACITIIKO-
BHX 3B’SI3KiB MiX ITOJISIMH, TIPO SIKi HIEThCS, € Map-
HUMHU Ta BiJIBEPTO KOMIYHUMHU:

3. Raoul: (incredulously): Eloise! Eloise: My
dear. (She turns from warming her hands.) Do close
the window. Raoul: (closing it mechanically): Where
have you come from? Eloise: What does that matter?
Raoul: I thought you were dead. Eloise: I should never
have died without writing to you (Coward N. The
Marquise. 1979. Vol. 1. P. 208-209).

OpHaK HaBiTh JIJIsi TAKUX BUCIJIOBJIICHb IPOHIYHE
3HAYEHHS HE MOXKe OyTH MPHUPIBHAHUM JI0 3HAYCHHA,
3BOPOTHOTO TIpssMOMY. Bapiantu mepedpasyBanb
IpOHIYHMX BHUCIIOBJIICHb, JIO SKAX MO)KHa TPHATH
B pe3yJbTaTi aHamlidy, € 3a CBOEI CYTTIO IPYyTUMH
YJIGHAMHU BIPOTIIHUX CEMaHTHYHUX OIMO3MINA MikK
OpsSIMUM 3HAYCHHSIM BHUCIIOBJICHHS Ta HOro ipoHiy-
HOIO iHTeprpeTramni€eio. JKkuii 3 HUX 00paTH, BUPIIIye
caM IHTepIpeTaTop.

Jlesiki cTBep/UKEHHS, IO IHTYITUBHO CIIpHiiMa-
IOTBCSI SIK 1POHIYHI YM CapKacTU4Hi, B NPUHIMII He
MOXYTh OyTH aJeKBaTHO mepepazoBaHi IUIIXOM
MOILIYKY BiJ 3BOpoTHOro. HaliOunbin BKHBaHUMHU
€ JIBa TUMHU MOMIOHWUX BHUCJIOBIEHB, JUISI TIEPIIOTO
3 SIKUX BIIACTHBE T€, IO IXHE MPsIME 3HAYCHHS € ICTHH-
HUM, aJie¢ Y KOHTEKCTI BAMOBH BOHH € HEJOCTAaTHHO
iHpOpMaTUBHUMH 200 HEpEJICBaHTHUMHU.

[Ipo 3B’s30k MiXXK HABMUCHHM HEJOTPUMAaHHSIM
MOBIIEM BUMOT MOCTYJaTy KUTBKOCTI iHpopMmarii Ta
BUHHUKHEHHSIM 1POHIYHOTO CMHCIY WIIIOCS B po0O-
Tax KuUTbkoX pmocmimaukiB [17, p. 500; 20, p. 80;
23, p. 178]. Y npuknani 4 KpeHK HEBBIUIMBO Bij-
MOBJISIETBCSL HagaTH ajapecary HoTpiOHy iHopma-
i}0, YXWISIOYHCh BiJi TIOBHOI BIJAIOBiAI Ha HOTrO
3alUTaHHS:

4. Enter Butterswaite. A miserable elderly man,
of shabby genteel appearance cadaverous and with a
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West Riding accent. Krank is reading and Bathsheba
eating, so he finds himself ignored. <...> Butterth-
waite: Er. Are you Mr. Krank? Krank (without look-
ing up): Sometimes. Butterthwaite: Good morning.
Er. Good morning, Miss <...>. (Arden J. The Waters
of Babylon. 1976. P. 24).

BarrepcyeiiT BUMyIIEHUH 3pOOUTH BUTIIS, 1110 HE
po3yMi€ ipoHii, Ta CTPUMAHO MPOIOBKYE PO3MOBY.
Bucnosnenns CaliMOHa B HACTYIIHOMY TIPHKJIAMIL
JIEMOHCTPYE cOOO0F0 UM HE KJIACHYHHI BUIAJIOK TOTO,
SK TEMaTUYHA HEPEJCBAHTHICTh CTBEP/UKCHHS CTa€
03HAKOIO iPOHIYHOT IHTEHIIii MOBIIS:

5. Sorel, more neatly dressed, is stretched on L.
end of the sofa, reading a very violently-bound vol-
ume of poems which have been sent to her by an
aspiring friend. Sorel: Listen to this, Simon. (She
reads.) ‘Love’s a trollop stained with wine, Claw-
ing at the breasts of adolescence, Nuzzling, tearing,
shrieking, beating — God, why were we fashioned so!’
She laughs. Simon (looking up from his drawing):
The poor girl’s potty! Sorel: I wish she hadn’t sent me
the beastly book. I must say something nice about it.
Simon: The binding’s very dashing. Sorel: She used
to be such fun before she married that gloomy little
man (Coward N. Hay Fever. 1970. Vol. 1. P. 4).

Croyarky CaiiMOH BigMiuae TpPUBIANBHICTH Ta
CHOOI3M aBTOPKHU BipIlia, aje MOTIM 3HAXOIUTh Te,
0 «ITO3UTHBHO» XapakTepusye 30ipKy moesiit — ii
SICKpaBy OOKJIaIWHKY, IO BIaJa€ y Bidl YUTaYeBi,
YUM 1 HaJla€ CXBaJICHHIO iDOHIYHUI CEHC.

CTBepmKeHHSI JIpyroro TUIY, SKi BaXKKO iHTEp-
NpeTyBaTW LUIAXOM ONMCaHHS BiJl 3BOPOTHOTO,
€ HACTUIbKM HEKATCTOPHUUYHUMH, IO MPOIO3UILis B3a-
rajgi He MoXke OyTH mijaHa OJHO3HAYHOMY 3arepe-
yeHHI0. lle BimOyBaeTbcs y TOMY BHITAJKY, KOJIU
MOBEI[b BBOJTUTH JIO CKJIAy BHUCJIOBJICHHS J0JATKOBI
NEepPEeIIKOAN, UMM YCKJIQAHIOE IJisi ajpecara CIiB-
BiJTHECEHHS TPOIO3UIIIHOIO 3MiCTy BHCIIOBJICHHS
3 IIICHUM CTaHOM CIIpaB, Mpo siKui #nerbes. [pu-
KJIaJIOM TIEPEIIKO/IU € BUKOPUCTAHHS JIITOTH:

6. Florence: <...>Isn’t Tom a darling? Helen: Yes,

y SKOMY OfIHa 3 CIiBPO3MOBHHUIIb, ATHECA, HE JIMIIE
JIETKO JI0NIa€ TepenoHy ipoHiuHoi mitotu Kiapw,
a ¥ HIOM MOJBOIOE KPUTHYHICTH ii Meceky B OiK
Jxynii BlIacHOIO CapKaCTHYHOIO aTaKoko Ha Hei:

7. Julia (not nice): Among Doug’s opinions, you
might like to know, is that when you and your ilk are
blown to pieces by a Chinese bomb, the world will be
a better place. Claire: Isn’t ilk a lovely word? Tobias
(disbelief): Oh, come on, now! Claire: It will certainly
be a less crowded one. Agnes (dry): You chose well
Julia. Julia (retreating into uncertainty): That’s what
he says (E. Albee. A Delicate Balance. 1969. P. 62).

He Buknukae cymuiBy Te, mo J[Xymisi HABMHCHO
CIPOBOKYBajla CIiBPO3MOBHHUIIb Ha BHCIJIOBICHHS
KPUTUYHUX OI[IHOK TYMOK Ii KOJMIIHBOTO YOJIOBiKA
Jlara, micis 9oro BAAJIO IMITy€ HEBIIEBHEHICTD IIIOJI0
BJIACHOI TOYKH 30Py HA HUX.

IlikaBo, MmO MOHATTS XHOHOCTI 3HAYEHHS, IO
TPaIULiHHO PO3IISAAETHCS K CYyTO CEMaHTUYHA Ta
JIOT1YHA KaTeropisi, JOCUTh MPUPOTHUM IILISIXOM Haly-
Ba€ MparMaTuuHoOro BTUICHHS [TPH aHAi31 peueHb, SKi
HE MOXYTb MIPETEH/IyBaTH Ha CTATYC CY/’KEHb y KJIa-
CHIHOMY iX po3yMmiaHi. CripoOyeMo OOTpyHTYBATH IIC
NPUITYIICHHS [UIIXOM PO3IVISIY HHU3KH IMPUKIAMIIB,
IO OXOIUTIOIOTH Pi3HI MparMaTHyHi THIH, 30KpeMa,
aKTH 1pOHIYHOTO 3000B’sI3aHHS, CIIOHYKaHHS, BHpa-
JKCHHSI MOYYTTIB Ta YCTaHOBOK, a TaKOX IipOHIYHI
aKTH TIHTaHHS Ta JICKJIApaTUBHI MOBJICHHEBI aKTH,
SIKI HE MOXYTh OyTH aJIcKBaTHO PO3TIISTHYTI O€3 3aiy-
YeHHs MparMaTUYHUX TPaBWI Ta MipKyBaHb. Cromn
X CJIiJ] BIAHECTH aKTH IpOHIYHOTO CTBEPKEHHS, SKi
MICTATh ICTUHHI CYMKEHHS, 110 € KOHTEKCTYaJlbHO
IPOHIYHUMHU:

8. “You’ll be in more danger crossing the Atlan-
tic than staying in London,” said Basil. “There won’t
be any air raids on London”. “For God’s sake don’t
say that”. Even as she spoke the sirens wailed. Pop-
pet stood paralyzed with horror. “Oh God,” she said.
“You’ve done it. They’ve come”. “Faultless tim-
ing”, said Basil cheerfully. “That’s always been Hit-
ler’s strong point” (Waugh E. Put out More Flags.

dear, without being aggressively brilliant. Florence:
I’m afraid, Helen, you’re getting rather bitter. Helen:

Nonsense. Florence: It’s silly to be sarcastic about
Tom (Coward N. The Vortex. 1979. Vol. 1. P. 109).
Peakriiss dnmopeHc CBITIUTH MPO Te, MO 1pOHIU-
HICTb OLIHKM XeJIeH € Il Hel O4YeBHIHOIO, Xoda
BOHa 1 BBa)kKa€ HEPO3yMHHUM TakKe CTaBJICHHS 0
Toma. CximaaeTbcsi BpaKeHHs, IO MEPEIKoaa s
IHTepHpeTanii UISIXOM 3allepeyeHHs] MPONOo3ULii He
HACTUIbKH 3aBa)Ka€, HACKIJIbKU, HABITAKK, CUTHAJII3Y€
PO MOXKIIUBUH 1pOHIYHUI Hamip MOBII. Ha xopucTth
IIHOTO TPHITYIIICHHS CBITIUTH 1 HACTYITHHH CITi30,
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1977. P. 31).

CxBanpauil Biaryk beisumna npo BminHs [iT-
nepa OE3MOMHUIKOBO OOMpaTH dYac AJisl Hamagy He
CYNepeuuTh JIIHCHOMY CTaHy CIIPaB, ajieé € OUEBHIHO
HEITUPHUM, BPAXOBYIOUH SK CHUTYAIIIfO 1 CTaH, B SIKUX
repeOyBalOTh KOMYHIKAHTH, TaK 1 CIOCiO TomaHHS
iH(opMaIlii — TOKa30BHH ONTUMI3M Ta BAKOPUCTAHHS
BIJIMOBIIHUX TapaiHTBICTHYHHUX Ta TMPOCOAUYHHX
3aco0iB, 10 Mayiu O PO HBOTO CBiTYUTH. B pe3yins-
TaTi, mpsiMe 3Ha4eHHs (HOpMaJIbHO ICTHHHOTO CTBEp-
JokeHHa bel3una crae KOHTEKCTyallbHO Ta IMparma-
TUYHO XUOHHM.
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[Mpuknan peanizaumii MOBLIEM akTy ipOHIYHOIO
3000B’s3aHHS € Y HACTYITHOMY €Ii30/i:

9. Florence: Oh, Nicky, dont go and take one of
your tiresome prejudices against him. Nicky (smil-
ing): All right, I’ll try not to. Florence: He’s fright-
fully good-looking. Nicky: Oh! Florence: And he
adores music. Nicky: Now, then, mother — Flor-
ence: He does, honestly. Nicky: Good. Florence:
And he dances beautifully. Nicky: I shall never stop
dancing with him (Coward N. The Vortex. 1979.
Vol. 1. P. 121).

Jlocuth OYeBHIHHMM € Te, o Hiki He3maTHUN He
JIMILE [TPOIOBKYBATHU Jit0, TIPO SIKY WAETHCS, a i po3-
rmoyaru i B IPUHITHIII.

B ananoriuHomy Kiroyi, He OLIBLI BipOTiIHUM
€ i Te, mo B npuknaai 10 Kyini cnpasai 30upaethest
TTOKIHYUTH JKATTS CAMOTYOCTBOM B SIKOCTI peaKIlii Ha
obpasnuBi juis Hel cnoBa Cema. IlIBuamie HaBmakwy,
ii ipoHiuHa 3arpo3a CBiTYMTH MPO Te, IO HA HOro
JYMKy BOHa a0COJIIOTHO HE 3BaXKae:

10. Vi: Don’t get excited, Sam, Queenie didn’t
mean it. Sam (violently): I'm not excited. Queeny
doesn’t mean anything to me, anyway... Queeny:
Pardon me all, while I go and commit a suicide!
(Coward N. This Happy Breed. 1979. Vol. 4. P. 268).

XWOHUM y TIparMaTU4HOMY CEHCI CTa€ IiJ] BIUIU-
BOM IpOHIYHOTO HaMipy MOBILS 1 MpsMe 3HAUYCHHS
JIUPEKTUBHUX MOBJICHHEBUX aKTIB:

11. Jim: You’re quare and sharp this morning and
all. Mind you don’t cut yourself (B. Behan. Moving
out. 1978. P. 323).

3acrepexeHHs J>kuma SBHO HE Ma€ JIOTTYHUX ITiJI-
CTaB, Ha YOMY 1 0a3yeThCsl CapKaCTUYHE MEPEOCMUC-
JIEHHS IOro 3HAYEeHHS.

Iponiune mepernuTyBaHHS bpeTa B HACTYITHOMY
MIPHUKIIAJ, Ha SIKE BiH BCEpHO3 1 HE OYIKy€ OJepKaTh
BiJIMIOBi/Ib, CBIAYUTH MPO Te, IO JFOIUHA, KA IIOHHO
MOBEPHYJIACh 3 BIMHHU, MPOCTO HE CIIPOMOXKHA OHO-
3HAYHO Ta HECYNEPEWINBO OMUCATH CBIi JOCBIA:

12. Langdon: Well, boy, how was it? Brett (smil-
ing): In one sentence, sir? (Gow J., D’Usseau A. Deep
Are the Roots. 1951. P. 23).

B pesynbrari, iHTeporaTMBHUII HaMip aBTOpa
BUCJIOBJICHHS HIOW 3HHMKA€, a HOro KOMYyHIKaTWBHE
3HAUCHHSI CKOpillIe TEePETBOPIOETHCS 3 MUTAIBHOTO
Ha eKCIPeCUBHE Ta iH()OpPMAaTHBHE.

[MparMaTnyHa «HECTIPOMOXHICTBY TPSIMHUX 3Ha-
YeHb CKCIIPECUBHUX MOBJICHHEBHX aKTiB, SIKA BHHU-
Ka€ IiJ] BIUTMBOM ipOHIi, € HalOIbIl OYEBUIHOLO,
OCKUIBKM IXHSl UIJIOKyTMBHA MeTa € HaWIIiJIbHilIe
BIUIETCHOIO B KOMYHIKAaTUBHHI KOHTEKCT — BOHH, SIK
MpaBuIlo, 0e3MocepeIHbO NEePeNyroTh MM YU CTa-
HaM, J0 SKHUX aleTioloTh, a00 € peakIliero Ha HUX.

13. David (between kisses): You are — perfectly —
sweet. Myra (giving in): David! David: You must say
it’s an entrancing amusement. (He kisses her again).
Judith appears at the top of the stairs and sees them.
They break away, he still keeping hold of her hand.
Judith (coming down): “Forgive me for interruption”
(Coward N. Hay Fever. 1979. Vol. 1. P. 68).

Bubauenns /[xynit 3a cBili HEOUiKyBaHWM NpH-
X1J1 € AEMOHCTPATHBHO HEIIUPUM — BOHA HE IOBUHHA
BBaKaTH ceOe BIJIMNOBIJAJbHOIO 3a Te, IO 3acrajia
CBOTO YOJIOBiKa Ta Mipy B 00iiimax.

OpHi€l0 3 YMOB YCHIIIHOCTI MOBJICHHEBOTO aKTy
MPHUBITaHHS € T€, 1[0 MOBEIh IIOHHO M00a4YnMB YU
BITI3HAB ajipecara Ta Mupo ado GopMaIbHO BUpaXKae
CBOE€ 3aJI0BOJICHHs BiJ 3ycTpidi. OTKe, MPUBITAHHSA
Cecimom I'peMoM CriBpO3MOBHHUKA TICIISl TPHUBAJIOTO
repeOyBaHHS MOPS 3 HUM € KOMITHAM KPOKOM, SIKUM
BiH HATSIKAE€ HA HEJOCTATHHLO AKTHBHY Y4YacTh TOTO
B PO3MOBI:

14. Dumby: Clever woman, Mrs. Erlynne. Cecil
Graham: Hallo, Dumby! I thought you were asleep.
Dumby: [ am, I usually am! (Wilde O. Lady Winder-
mere’s Fan. 1909. P. 162-163).

Jam0i moOpo3uwiINBO CIpUIMae HEMpsIMY KpH-
TUKY 3 OOKY TIPHUSATEISL.

AKT TOISIKM MOJKHA BBAKATH YCIHIIITHUM JIWIIE 3a
YMOBH, 1110 TICBHA MOBJICHHEBA YU Oyjlb-sKa 1HIIA JTist
ajipecara € KOPHCHOI Jisi MOBIS. [poHiuHa TMofsiKa
HETIPUXOBAHO CYTIEPEUNTH ITiif YMOBI, TOMY 1i HEIIH-
puil xapaktep 31e0iIBIIOr0 HE CTBOPIOE MpoOIeM
JUIsL iHTepIIpeTanii:

15. Helen: You’re sensitive and reserved and
utterly foolish. Nicky: Thank you — I’'m beginning to
feel beautifully picturesque (Coward N. The Vortex.
1979. Vol. 1. P. 142).

Hiki poOuTh BUIIISA, 10 BASYHUHN 332 IPUHUBIUBY
XapaKTEPUCTUKY 3 OOKy XelleH, BUHAX1UIMBO 3HAXO-
ISIYM B Hill TO3UTUBHI IJ11 ce0e MOMEHTH.

MoTtuBoM Jyisi 3/IMCHEHHS MOBJICHHEBOIO aKTy
BITaHHS € Te, 0 HOTO aBTOp BBaXKae€, IO TIEBHA i
abo cTaH pedell BiMMOBIMAIOTH iHTEpecaMm amapecara
1 caM BiH TakoX BiT4yBa€ 3aJ0BOJICHHS 3 I[LOTO TIPH-
Bony. IponiuHOTrO XapakTepy HaOyBae, HaNpPUKIA,
BiTAQHHSI 3 CTAHOM CIIPaB, KM € Hacmpap/i HeOaxa-
HUM JUIs aJipecara:

16. Elvira: I can’t stand another of those dreary
evenings at home, Charles — it’ll drive me dotty — and
I haven’t seen a movie for seven years... Charles:
Let me be the first to congratulate you. Dr. Bradman
(kindly): What’s that, old man? Ruth (with intense
meaning): Charles, dear — try to be sensible [ implore
you. Charles: Sorry — I forgot (Coward N. Blithe
Spirit. 1979. Vol. 4. P. 87-88).
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CriBpo3mMoBHUKM Yapnb3a JIETKO PO3KPUBAIOTH
MparMaTUYHO XUOHMI XapakTep BiTaHHS HUM EJib-
BipH, ajie BBAXAalOThb HEJOPCYHUM WHOTO TITY3JIHBE
CTaBIICHHSI Ta TPOCSATh HE JIEMOHCTPYBaTH HOTO, Ha
110 TOW 0/Ipasy MOTOIKY€EThCS.

binbm yBaskHOTO PO3MIsAAY MOTpeOye B3aEMOis
IpOHIYHOTO HaMipy MOBISI 3 UIOKYTHBHOIO CHJIOIO
JEKJIapaTUBHOIO MOBJICHHEBOTO akTy. KomyHika-
THBHA YCHIIIHICTh JICKJIApaTUBy Iependadae Te,
o ISl HoTo 3MiMCHEHHS Ma€ iCHyBaTH KOHBEHIII-
OHANIbHA, Y3TO/UKEHa MPOLEAypa, YaCTHHOI SKOT
BiH €. Jlo CHiIBHUX JUISl BCIX JIEKJIAPaTUBHUX aKTiB
ymoB ycmimHocTi Jx. Cepnp ta . Bangepseken
BITHOCATH T€, 10 MOBELb Mae OyTH SK MPaBOMOY-
HUM JJISl TOTO, 11100 CIIPUYUHHATH [IEBHUH CTaH, Mpe/-
CTaBIICHUH TMPOTO3UIIMHAM 3MICTOM, TaK 1 IIHPO
baxxaru 1poro [25, p. 56-59]. Komm #imetncst mpo
IpOHI0, BapTO JIOJATH Il OJHY TOIEPEIHI0 YMOBY
icHy6anHs niocmaeg y aBTOpa BHUCJIOBJIECHHS Oakartu
TOrO, OO HOro cjoBa AiHiCHO MPHU3BENU 1O LBOTO
crany cupas [4, c. 78]. OTxe, K CIIOCIO JOCSITHEHHS
JIEKJIapaTUBHOI UIJIOKYTHBHOT METH, TaK 1 morepe-
ITHS YMOBa «IIPaBOMOYHOCTI» aBTOpa repeadadaroTh
caMe COIiallbHy Y3TO/DKEHICTh aKTiB IhOTO THILY.
VY mopiBHSHHI 3 IHIIMMH THIIAMH MOBJICHHEBUX
aKkTiB, OinblIa 3alle)KHICTh BijJ MO3aMOBHHX YCTa-
HOBJICHb POOUTH MOXKIIUBICTH MOSBH «HEIIMPUX)
JIeKJIapaTUBiB HEBHCOKOIO. [lo-Tiepiie, He HACTIIBKU
4acTo B CHTyallii 0e3moCepenHbOro CIUTKYyBaHHS
Jofiell BUHUKAE HEOOXIHICTh 3BEpPHEHHS JI0 TAKOTO
pOIy aKTiB i, MO-ApPYyre, HE KOXKHOMY HaJaHO MPaBO
IX 341MCHIOBATH.

B npunHnumi, cripoOyBaru 3iHCHATH IeKIapaTHB-
HMI aKT MOXKE 1 JIIOAMHA, SKa He Ma€ BIAIOBITHUX
MMOBHOBAXXE€Hb, THM CaMHM ITHOPYIOYH TOIIEPETHIO
yMOBy Horo ycmimHocTi. Ll cripoba Oyne Hepna-
JIOK0 HE3alIe)KHO Bij OakaHHS BUKOHABISL — HaBiTh
SKIO aBTOp TaKOro JEKJIapaTHBy Xode, 100 #oro
CJIOBa MPH3BEIH JI0 HOBOTO CTaHy CIIpaB, BiH cam
HEe BIpUTH, IO [I€ MOXKE CTATUCS, a Ui ajpecara
MOBJICHHEBOI J[ii TIOKQ3HUKOM HEITHPOCTI € BXKE cam
(hakT HEJOTpPHMAaHHS MOBIIEM COIIATPHUX YCTaHO-
BOK, SIKi He 3ajexars BiJ Horo Hamipis. [lIBuaie 3a
BCE, B TAKUX BUIAJIKAX MU MAEMO CIPaBy HE JIUIIC
1 He ByacHe 3 ipoHi€lo, a i 3 MapoIiiHUM, KOMIYHUM
00irpyBaHHSM 3aBiIOMO XHOHOT CHUTYyaIlii, K 1€ Bif-
OyBa€TbCs y HACTYITHOMY TIPUKIIA/I, IO OMHUCYE «aKT
BiHYaHHS», TOCTAHOBHUKAMH, aKTOPaMH Ta JIIFOYUMHU
0co0amHu SIKOTO € JIITH:

17. <...> Jimmy produced the brass curtain ring
and gave it to Wally who slipped it on my finger. We
promised to be faithful to one another forever though
the argument ensued because I refused to obey my
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new husband. Wally, who would agree to anything
to get the ceremony over, said that was fine by him
because I never did what anybody told me anyhow.

‘I now pronounce you man and wife,” Reggy said
as my enormous ring fell off and disappeared in the
undergrowth. We scrabbled about for it a bit but were
unable to find any trace. In the end, Wally picked a
blade of grass and wrapped it around my finger. <...>
(Wood M. A Funny Thing Happened on the Way to
Inventing My Childhood. 2012. P. 121-122).

TearparizoBaHHi XapaKTep YPOUHCTOTO 3BEPHECHHS
Perri 10 «MOIOIAT» 3 TOTOBHICTIO MIATPUMYIOTH 1HIII
YYaCHHKH «IEPEMOHIl BiHYaHHS», aje 3arajJkoBa
BTpaTa OOpPYYKH HE JO3BOJISE JOBECTH 1I JIO KIHIIS
B TIPOLIETyPHOMY CEHCI, XOua BUHAXI1JUIMBUI Hapeue-
HUH 1 3aMIHIOE MiJIHE KiJIbIIe CTeOEIbIIEM TPABH.

3mificHeHHs IpOHIYHOTO JeKIapaTUBY YIIOBHO-
Ba)KEHHUM JIsl TaKOi /i1 BUKOHABIIEM € OiNbII Bipo-
TiIHUM:

18. Paul: ... How is her English this morning?
Rose: I don’t know, sir, but my French is improving
by leaps and bounds. Paul: Then consider yourself
dismissed. Rose: You don’t really mean that, do you,
sir? Paul: No (Coward N. Conversation Piece. 1979.
Vol. 3. P. 206).

[Mon >xapTiBmUBO «3BiIbHsIE» P03y, CIy:KHUIIO
CBOET IIpoTexke MelaHi, TpOBHHA SIKOT SIBHO HE 3aCITy-
TOBY€E Ha Take CyBope MmokapaHHs. Po3za nerko nexo-
mye ipoHigHWH cMucl ciB [loma, aje BBIiWINBO mepe-
MUTY€E, YU MPABUIIBHO BOHA HOTO 3pO3yMija.

HemoTpuMaHHS aBTOpPOM ipOHIYHOTO BHCIIOB-
JICHHSI YMOBH IIUPOCTI JIEKJIapaTHBY, 3a SKOI BiH Ma€
CB1IOMO poOUTH CIpOOY Kay3yBaTh HOBHUI CTaH CIIPaB
1 IpH IIbOMY BIpHUTH B iCHYBaHHS TaKOi MOKJIMBOCTI,
CYTIPOBOIKYETHCS TIOPYIISHHSM OIHIET 3 TTOTIEPETHIX
YMOB — IPaBOMOYHOCTI MOBIIS BHUKIIUKATH TIE€BHHUU
cTaH crnpas (AuB. mpukian 17) abo HassBHOCTI B HHOTO
JIOCTATHIX TijJicTaB OakaTW IOTO (IUB. TMPHUKIA]
18). TakuM 4MHOM, IPOHIYHHMH ACKIAPATUB € aKTOM
HaBMHCHOI Tepefadi MOBIIEM HEIIMPOCTi MO BiTHO-
MIEHHIO JI0 HOTO CIIPOOH CIIPUYWHUTH TICBHUH HOBUI
CTaH CITIpasB.

Ha BinmMiHy BiJi MOBIICHHEBHX JIill 1HIIUX 1JUTOKY-
TUBHUX THIIB, SIK COI[IaJIbHO HEYIIOBHOBAXKCHI, TaK
1 YIIOBHOBa)KCHI aBTOPU 1POHIYHUX JEKJIAPaTHBHUX
aKTiB HE TPOCTO IMMEPEHAr0Th, a HIOM «CTBOPIOIOTHY
HEITUPicTh. IpOHIS B IIbOMY BHIIAIKy € OIXHOYACHO
MOBHOIO Ta TIO/I€BOIO, OCKIJIBKH IpOHIYHA CHUTYaIlis
BHHUKAa€e OE3MOCEPEHB0 Y BUTOJIOMICHH] BUCIOBIIO-
BaHHS, a JUIS CIPUHHSITTSA HENPSMOTO 3HAUCHHS HE
ICHY€ TIOTpeOH 3BEPTATHUCS /IO IIMPOKOTO KOHTEKCTY.

BucnoBku i mpono3unii. TpakryBanus ipoHid-
HOTO 3HAYEHHS € 3aBXK/I1 TPHOIU3HAM, BOHO HE MOXKE
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OyTH €IMHO BIpHUM X04a O TOMY, L0 € HEIPOHIUHUM.
I, BigmOBiAHO, BOHO HE MOXKE TOYHO BIJHOBUTH 3Ha-
YEeHHS MOBIIS, TOMY III0 B KOMYHIKaTUBHOMY aKTi
peasbHO TIPUCYTHIM € JIAIIE HeNpsiMe 3HAYCHHSI.
OCKUTbKH  KOHTEKCTyallbHI Ta (OHOBI 3Ha-
HHS KOMYHIKaHTIB HE MOXYTh OyTH 1JCHTHYHHMH,
JOLIBHIIIE TOBOPUTH HE MNP0 aOCOMIOTHO TOYHY
IHTepIpeTalito ipoHii, a Ipo COPUHHAITTS aTpecaToMm
MOBJICHHEBOTO aKTy came K ipOHIYHOTO, PO BKJIIO-
YEHHS a/Ipecara y CUTYaIlil0 ipOHIYHOTO TUCKYPCY.
MoykHa TIPUITYCTUTH, IO HAUTIPOCTIIINM TIepe-
(pasyBaHHSAM IPOHIYHOTO BUCIIOBJICHHS € HaWOLIbII
OUYEBU/IHE, HAWOUIBII TIPUB’s3aHE 10 HOTO MPSMOTO
CMHCITY, SIKHM € 3HAYeHHs, 3BOPOTHE NPSMOMY (IHB.

npukiany 1 ta 2), mo ofepiKyeThCsl IUIIXOM 3arie-
pEeUCHHS MPOIO3ullii a00 3aMiHM ITpeIUKaTa Ha aHTO-
Him. [Ipore y BHUmaakax, KO Mpo ipOHIYHY HEUH-
PICTh CHUTHAJI3YyIOTh HAaBMHCHI HEKaTETOPHYHICTH,
HeJIOCTaTHS iH(QOPMATHBHICTh YW HEPEICBAHTHICTH
BHCJIOBJICHHS, METOJ aHTU(PA3UCY HE Bele A0 Po3y-
MiHHSI HENPSIMOTO 3HAYCHHS.

Po3mmpeHHst TOHATTS ICTUHHOCTI/XUOHOCTI 3HA-
YEHHS! IUISIXOM 3aIy4eHHS JI0 aHai3y MparMaTnYHuX
MIpKyBaHb JJO3BOJISIE OIIHUTH K ICTUHHI a00 XMOHI
Ti ipOHIYHI BUCIIOBJICHHS, IO JIGKATh B OCHOBI MOB-
JICHHEBUX aKTiB PI3HMUX THIIIB, 30KpeMa i ipOHIYHHUX
JeKJIapaTHBiB, SKI HE TPOCTO MEpeAarThb, a (akx-
THUYHO CTBOPIOIOTH HELIMPICTb.
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Prokofiev G. L. IRONY AS A DELIBERATE INSINCERITY

In the article, irony is considered as an act of intentional communication of the speakers insincerity
concerning the speech act performed. The concept of the speaker’s insincerity means the inconsistency
of the speech act he performs with the psychological state that corresponds to the direct meaning of the utterance
that underlies it. It is noted that part of the sincerity condition of insincere speech acts, in particular the act
of irony, is the lack of a certain psychological state in the speaker — a corresponding intention, desire, belief
or feeling. The connection of irony with the concepts of deliberate insincerity and lying is described. Common
and distinctive features of the conditions of sincerity of insincere speech acts, lying and irony in particular,
are defined. The opinion is expressed that lying and irony are similar only formally, since lying seeks to hide
insincerity, while the hidden purpose of irony is achieved only if the addressee of the ironic statement is able to
recognize the insincerity of the speaker. Ironic statements, the direct meaning of which is false, as well as those
that do contain true judgments but are insufficiently informative or irrelevant in the context of the utterance,
are considered. An analysis of a number of examples, covering speech acts belonging to different pragmatic
types which cannot be adequately considered without involving pragmatic rules and considerations, in
particular, ironic commissives, directives, expressives, interrogatives and declaratives, is carried out. Special
attention is paid to the study of the interaction of the speakers ironic intention with the illocutionary force
of the declarative speech act, the successful performance of which presupposes the existence and observance
of a certain conventional procedure, of which it is a part. In this case, the ironic situation arises directly in
the act of utterance of the statement, and the addressee does not have to refer to the wider context to perceive
the indirect meaning.

Key words: ironic speech act, illocutionary force, insincerity, intentional communication of insincerity,
felicity conditions, non-observance of felicity conditions.
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