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ITEPEIMOBA

IHanosumim crymenre! Y cBoix pykax Bm Tpmmaere He
3BUYAVHUI HaBUYaJIBHUI IOCIOHMK 3 aHIJIincbKoi MoBm. lLle -
Bara myTiBKa y CBIT BeJIMUe3HMX MOXJIMBOCTEVI, IIPOSIBY BJIaCHOY
daHTasii i TBOpYOCTI.

KoxeHn i3 Bac Mpie cTaTu My3MKaHTOM 4YM TaK YW IHAaKIIe
OyTu moB’s3aHUM 31 cdeporo MysmyHoro mMwucrenrsa. IIpore y
CTPIMKMVI YaC HOBITHIX TeXHOJIOIIVI 3HaHHS MOBUM € OMHIECIO 3
HavBaroMiIMx Iepesar Ha PUHKY IIparll.

HapyanpHuit nocioumk “English for Musicians” cTBopenwmn
caMe 1t Bac, apxe yci Temu agarnrrosaHo i Bamri norpedn. Tyt
Bu nisHaerecs mpo 0asosi nouATrTa Mys3ukn (“Music Theory”) ta
pisHOMaHITHI My3uuHi iHcTpymMeHTM (“Musical Instruments”).
Barriit ysasi Oyze TakoX 3aIporioHOBaHO iHdOpMaLlifo Ipo Te, K
Xe 11e OyTu My3MKaHTOM 1 MIo dYekae Bac Ha 1pomy
saxorvnoroyomy 1uraxy (“Being a Musician”). fIkmo Bu rapnHo
criiBaere, TO y ocraHHboMmy Mopysi (“Pitch Perfect”) Bu
Jli3Ha€eTecs IIpo Bce, 1110 Bac 1ikasmio, aste Bu Oosyivics 3anmraTi.

B ocHOBY KOXXHOTO MOYJId IIOKJIa[€HO TeMaTUYHUI IIVKII —
HaBYaJIbHO-METOAVYHY ~ OOVHWIIO, $Ka BKIIOYAE KOMIUICKC
0a30BMX 1 JOJATKOBMX TEKCTiB, TPEHYBJIbHMX BIIPaB Ta TBOPUMX
3aB/laHb, 00’ €IHAHMX 3a TEMATUYHVIM IIPUHIIVIIOM.

HapuasibHMI NOCIOHMK Ma€e Ha MeTi BupoOuTu y Bac ocHoBHI
HaBUYKI Ta BMIHHS IIO00 YMTAHHS Ta PO3YMIHHS OpUIiHAILHOI
JiTepaTypu 3a CHelliaJIbHICTIO, O3HavioMuTu Bac i3 My3muHOO
JIEKCMKOIO Ta 3a0e3rieuye 3acBOEHHS 1 BUKOPUCTAHHA 11 Y
MOBJIEHHEBI T1SUTBHOCTI.

Bu Takox migroryerech [0 UMTaHHSA Ta PO3YMIHHA
OpUTiHAJIBHOI JiiTepaTypu 3 ¢axy, po3BMBaO4YM TaKMM YMHOM
YMIHHS Ta HaBMYKM iHIIIOMOBHOIO CIUIKYBaHHSI y BU3Ha4eHMX
KOMYHIKaTMBHMX CUTyalliIX Ta B MeXax IepegdadeHOl
IIPOI'PaMOIO TeMaTUKL.

Koxxna 3 TeM, nIpefcTaBieHNX y HOCIOHMKY, BKJIIOYae y cebe
KOMIUIEKC 0a30BMX TEKCTIB 31 CHVICKOM TepMiHOJIOTIYHOI JIEKCUKM
JUIsL aKTVBHOI'O 3aCBOEHHS Ta CEPier0 MiCIIATEKCTOBUX JICKCUYHMX



BIIpaB 3 MeTOK (POPMYyBaHHS Pi3HMX BUIIB MOBHOI [OisUIBHOCTI;
TBOPYMX 3aBaHb, CIPAMOBAaHMX Ha aKTMBHE BIATBOPEHH:
3aCBOEHOI JIGKCMKM Ta 3aCcTOCyBaHHS 1I Yy KOMYHIKaTMBHIX
CUTYallisiX, UMM 3a0e311euyeThCs i 3araJIbHUM IIPUHIIVIT PO3BUTKY
MOBJIEHHEBOI AiSUIBHOCTI — ITOCJIJOBHOCTI Ta HACTYIIHOCTI Hpu
riepexonl Big IIpoCTmX A0 CKJIQAHIINNX MOBJICHHEBMX 1.

g Bamioi 3py4yHOCTI MOCIOHMK IOOymOBaHO 3a TUIIOM 3-
piBHeBUX 3aBlaHb. [lepwuti mun 3a60anv - BiITBOPIOBAJIBHUIA,
Iiepe0avyae BMKOHAHHS HECKJIQIHMX BIIpaB Ha 3aKpilUIeHHS
JIEKCVIKM aDO pO3yMiHHS TEKCTY.

Hpyeuir mun 3a60ans - TABUIIIEHOI CKJIAJHOCTI, Ilepernbaydae
BUKOHAHHS CKJIaQJHIIIMX BIpaB He JIMIINe Ha JIEKCMKY, a 7 Ha
rpamatuKy. Kpim TOro, crooy BXOOUTH aHaIi3 My3MYHWX TBOPIB,
1110 Oy/Ie KOPMCHO SIK MarOyTHIM My3MKaHTaM, TakK i MartOyTHIM
YUUTEIIAM MY 3VKIL.

Tpemin  mun  3a60anb - KpeaTMBHO-KOMYHIKaTUBHWIA,
Iepe0avyae CTBOPEHHS IiaJIOTIYHMX CUTYyallill, KOMII IOTepHMX
IIpe3eHTallili, TPYIIOBUX OVUCKYCiVi Ta IHIINX TBOPYMX 3aBIaHb.

1 Barof 3py4HoCTi yci BiipaBy OyyThb ITI03Ha4eHi:

- nepwiuil mun 3a60ans — BiITBOPIOBAJIbHUIL;

- Opyeuti mun 3a60aHb — TIABUINIEHOT CKITATHOCTI;

- mpemitl mun 3a60aHb — KpeaTBHO-KOMYHIKaTVBHUIA.

To>x Hexar1 eVt NOCiOHMK ITpuHece BaMm He yTuIlIe KOPHUCTH, a i
3a10B0JIeHHA npanrosaty 3 HuM! Hexart macrurs!



Module 1

MUSIC THEORY

Texts for reading and
translating:

Texts for reading and
annotating:

Tapescripts for listening
comprehension:

Video tapescripts:

Topics:

BT. The Basic Elements of Music.
ST 1. Types of Notes.
ST 2. Understanding Beats and Meter.

AT. All About Intervals.

LT 1. Christina Aguilera "Bound To You"
LT 2. Enrique Iglesias feat. Whitney
Houston "Could I Have This Kiss Forever"
LT 3. Miley Cyrus "Climb"

LT 4. Katy Perry " Firework"

VT. Songs to Help You Identify Intervals
T 1. Basic Elements of Music.

T 2. All About Beats and Meter.
T 3. Music Theory.

Themes for project papers and compositions:

1. Types of Notes.
2. Elements of Music.

3. How I Became a Teacher of Music

Theory.

4. My Future Plans as Music Teacher.

Themes for comparative tasks:
1. Notes and Corresponding Rests.
2. Basic and Additional Elements of

Music.

3. Music Teacher and Music Lecturer.
4. Music Teacher and Musician.



IH®OPMAIIIVHI PECYPCU

www.englishtips.org
www.education-portal.com
www.britannica.com
www.educationworld.com
www.k12academics.com
www .knowledgebase-script.com
www.bbcworldwide.com/
www.youtube.com/

www. musiced.about.com/
www.musicworld.about.com/
www.muzyka.net/

www .krugosvet.ru/
www.musicandi.ru/
www.music.i.ua/
www.music.yandex.ua/
www.music-theory.ru/
www.music theory.net/
www.teoria.com/
www.musicfancy.net/
www.7not.ru/
www.petamusic.ru/
www.playster.com/
www.itunes.apple.com/
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