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ITEPEIMOBA

IHTanoBHum crymeHTe! Y cBoix pykax Bu Tpumaere He
3BMYarHI MeTOMYHI peKOMeHJallil 3 aHIIincbKoi moBu. lLle -
Bara mryTiBKa y CBIT BeJIMUe3HMX MOXJIMBOCTEV, IIPOABY BjIacHOI
daHTasii i TBOpYOCTI.

Koxen i3 Bac Mpie craTm Xxopeorpadom, XymOXHUKOM,
My3MKaHTOM 4YM TaK 4y iHakile OyTw IIOB'sA3aHUM 3i cdeporo
MuctenTBa. IIpore y cTpiMKmii yac HOBITHIX TeXHOJIOTiV 3HaHHI
MOBW € OIHIECIO 3 HAVIBarOMIIIIVX IlepeBar Ha PUHKY IIpalli.

Metonuuni pexomenpariii “English for Art Specialties”
cTBOpeHi came It Bac, ampke yci Temm amanToBaHO mif Barri
norpebu. Tyt Bu fgisHaerecs mpo 6a30Bi TaHIIOBaJIbHI ITOHATTA
(“Choreography as Art and Profession”), 3acBoeTe oOcHOBHY
My3uuHy Teopito (“Music Theory”) Ta 0a3oBi 1IOHSTTH
xypoxHporo wMwucrenrtBa (“Essential Art Know-How”). Bu
Jli3Ha€Tecss OIbIlle IIPO MMCTEITBO B 3araJioMy Ta cHelmndiky
KO>KHOTO 3 710T'O BUIIIB.

B ocHOBY KOXXHOro MOmyJIs IIOKJIQAEeHO TeMaTUYHUV LINKII —
HaBYa/IbHO-METOOVYHY OOVHWIIIO, sKa BKIIOYa€ KOMIUIEKC
0a30BMX 1 JOJATKOBMX TEKCTiB, TPEHYBJIbHMX BIIPaB Ta TBOPUMX
3aB/laHb, 00’ €IHAHMX 3a TEMATUYHVIM IIPUHIIVIIOM.

Metonuuni pekoMeHpallil MalOThb Ha MeTi BUpoOuTn y Bac
OCHOBHI HaBMUYKM Ta BMIHHS IIIOHO YWUTAHHS Ta PO3YMIHHI
OPWUTIHAJIBHOI JIiITepaTypu 3a CIeliaJIbHICTIO, 03HamoMuTn Bac i3
crieniyHOIO  JIEKCMKOIO Ta  3ale3lledye  3acBOEHHS i
BUKOPWCTaHHS 11 Y MOBJICHHEBIV TIsJIBHOCTI.

Bu Takox migroryereck [0 UWUTaHHSA Ta PO3YMIHHA
OpUTiHAJIBHOI JiiTepaTypu 3 ¢axy, po3BMBaO4M TaKMM YMHOM
YMiHHS Ta HaBWYKM IHIIOMOBHOIO CIIUIKYBaHHS Yy BU3HA4YeHMX
KOMYHIKaTMBHMX CHUTyalliIX Ta B MexXax IepegdadeHOl
IIPOrpaMoOIO TeMAaTVKIN.

KoxxHa 3 TeM, nipeficTaBieHNX y IOCIOHMKY, BKJIOYae y cebe
KOMIUIEKC 0a30BVX TEKCTiB 3i CHIMICKOM TePMiHOJIOIIYHOT JIEKCUKN
JUIsL aKTMBHOIO 3aCBOEHHS Ta Cepi€r0 [I0- Ta MiCJIATEKCTOBMX
JIKCUYHMX BIIpaB 3 MeTOI (POpMyBaHHS Pi3HMX BWUAIB MOBHOI
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AisUIBHOCTI; TBOPYMX 3aBAaHb, CIPSAMOBaHMX Ha aKTUBHE
BIZITBOPEHHSI  3aCBOEHOI JIGKCMKM Ta 3acTOCYBaHHA 1 vy
KOMYHIKaTMBHMX CUTyallisix, UMM 3a0e3IleuyeThCs 1 3arayIbHU
IIPVIHIINII PO3BUTKY MOBJICHHEBOI AiSUILHOCTI — IIOC/IOBHOCTI Ta
HACTYIIHOCTI HpWM IIepexoii Big IIPOCTMX [0 CKIIALHIIINX
MOBJIEHHEBVIX ITiTI.

g Bamioi 3py4yHOCTI HMOCIOHMK IOOyZOBaHO 3a TUIIOM 3-
piBHeBUX 3aBlaHb. [lepwuti mun 3a60anv - BiITBOPIOBAJIBHUIA,
neper0avae BMKOHAHHSA HeCKJIQJHMX BIPaB Ha 3aKpilUIeHHHd
JIeKCMKM  abo  po3yMmiHHA TekcTy. [pyeuu mun 3a60ane -
ITIBUIIEHO] CKJIQJTHOCTI, Ilepei0avae BMKOHAHHS CKJIQIHIIINX
BIIpaB He JINIIe Ha JIEKCUKY, a Vi Ha rpamaTtuky. Kpim Toro, crogmn
BXOIOUTBb aHaJIi3 XopeorpadiuHmx HOMepiB, KapTUH Ta My3UYHMIX
TBOpiB. Tpemiil mun 3a60aHb - KpeaTVMBHO-KOMYHIKaTVBHUI,
Iiepe0avyae CTBOPEHHS IiaJIOTIYHMX CUTYyallill, KOMII IOTepHMX
ITpe3eHTalliVi, [pYIIOBUX OVUCKYCiV Ta IHIIMX TBOPYMX 3aBIaHb.

M1 Barmoi spy4HoOCTi yci BripaBu OyayTh HO3HaYeHi:

nepuwiuil mun 3a60ans -
s

BIJITBOPIOBAJILHIVI;

Opyeuil mun 3a60axs — TiABUIIIEHOT

=
= g

CKJIQJTHOCTI;

- mpemiti mun 3a60aHb — KpeaTUBHO-

.
Sy’

KOMYHIKaTVBHWUIA.

To>x Hexan 1151 HeBeJIM4Ka KHUra rnpuHece Bam He s1miie
KOPWCTH, a i 3a710BOJIeHHA IpaloBaT 3 Hero! Hexart miacTuTs!



MODULE1
CHOREOGRAPHY AS ART AND PROFESSION

Texts for reading and  BT. Dance Choreography.
translating: ST 1. Qualities of a Good Dance Teacher.
ST 2. How to Become a Professional Dancer.

Texts for reading and AT. Dance Class Etiquette.
annotating;:

Video tapescripts: VT 1. Step Up. Final Dance
VT 2. Step Up 2. Moose’s Stairs Dance
VT 3. Salsa vs. Streetdance
VT 4. Necessary Skills to Be a Dancer

Topics to choose: T 1. Basics of Dance Choreography.
T 2. My Own Dance Studio.
T 3. Being a Good Choreographer.

Themes for project papers and ¢ el
compositions: &N \(\}(\
1. Unusual Choreography. ) ) |
2. Profession of a Dance Teacher.

3. My Future Plans as a Dance Teacher.

M p.

Themes for comparative tasks:
1. Dance Teacher and Dancer. pa— . \
] i B \ @\
2. Improvisation and Prepared = ‘ILL\/ uf&]
Choreography. 1| i
3. Dance Class and Dance Studio. e



ACTIVE VOCABULARY 1

[m I. Read choreographic terms with sound [b].

Do you know what they mean? (You can check their
meaning in the glossary of choreographic terms at the end of the

book)

b-boy
backflip
backspin
bailatino

baion
balance

balboa
ballerina
ballet
ballo
ballon
bambuca

barrida bottom
barre bourree
bas breaking
battle brise
beguine bulerias
bolero buck

[
ymes

behaviour, n
capability, n

choreographer (dance teacher), n

choreographic process

choreography, n

clothing, n

combination, n
communicate, v

creative, adj
dance class

dance class etiquette

dance style
dancer, n
dedication, n
disrespect , n

II. Read and memorize the following words and word
combinations.

TTOBeIIHKa

MOJKJIMBICTb, CIIPOMOXXHICTb
y4uTeb TaHIIiB, Xxopeorpad
xopeorpadigyHuII IIpolec
xopeorpadis

OJIsIT

KoMOiHaltis (pyxiB)
CIIUIKYBaTUCS

KpeaTVBHIV, TBOPUYUN
TAaHITIOBAJIBHMM KJIAC
TAHITIOBAJIBHUI €TUKET
TAaHITIOBAJIBHUWM CTUJIb
TaHI[IBHUK

BifZtaHicTh (T1podpecii)
HerioBara



dress code
encourage, v
experience, n
express, v
flexible, adj
footwear, n
hairstyle, n
happiness, n
improv(isation), n
injury, n

instruct, v

make eye contact with the teacher

movement, n

muscle, n

musical accompaniment
participate, v

perform, v
personal space
pleasure, n
posture, n
punctuality, n
qualification, n

quality (of a dancer), n
relax, v

respect, n

routine, n

skill, n
smile, n

I pec-KoJi
3a0X09yBaTU

JTOCBIIT,

BUpaxkaTu (iget)

THY YK

B3yTTs

3auicKa

IaCTs

IMITpOBi3aris

TpaBMa

JaBaTV BKa3iBKM
3yCTpidaTVCA IIOIJIA0M 3
yuuTeem

pyx

M '3

MY3UYHUN CYIIPOBing
BUCTYyIIaTV, OpaTyt y4acTb y
BUCTYIII

BUKOHYBaTU (TaHOK, PyX)
0COOMCTUI IIPOCTIP
3a/10BOJIEHHS]

II0cTaBa

IIyHKTYaJIbHICTb
KBaJTidpikaliiss, HeoOxigHi
HaBUYKN

SIKICTB (TaHIIBHVKA)
po3crabrsaTics

rosara

«pyTrHa» (Habip pyxiB Wi
TaHITIO)

HaBM4YKa, YMIHHI
IIOCMIITIKA



step, n KPOK

stretch, v POOUTIM PO3TSIKKM

studio, n TaHITIOBaJIbHA CTY/Iis

talent, n TaJIaHT

tardiness, n CITI3HEeHHS

technique, n (TaHIIfOBaJIbHA) TEXHIKA

warm up, v posirpisaTucs, poouTn
BITpaBU

II1. Define parts of speech of given words.

AL

pleasure muscle dedication
stretch experience hairstyle
encourage perform instruct
Nouns:
Verbs:

ﬂ IV. What word doesn’t belong here?

1) footwear - hairstyle - dress code - clothing

2) dedication - experience - respect - tardiness

3) dancer - dance class - dance class etiquette - dance style
4) choreographer - dancer - dance teacher - dance

5) encourage - pleasure - instruct - perform

= V. Make plural of the given nouns if possible.
1) technique - 6) muscle -

2) studio - 7) movement —
3) routine - 8) smile -

4) respect - 9) skill -

5) qualification - 10) experience -
8



Some questions to answer when planning the work

What elements of choreography can you name?

|

Do you know names of movements?

|

What are the qualities of a good dance teacher?

What do you know about dance class rules?

!

Do you want to be a dance teacher?

!

Do you want to have your own studio?

|

Which dance style do you want to teach?




1. DANCE CHOREOGRAPHY

Exercise 1. Read and translate the following text.

AL

Dance Choreography

Choreography is an art that allows for dancers to express
their true capability and skills by using their talents and skills to
come up with beautiful sequences of movements or routines.

Dance choreography refers to sequences of movements and
steps that are created by choreographers and performed by
dancers usually to musical accompaniment (either live or
recorded). Sometimes choreography is called more simply a
dance routine. Choreography tends to refer to longer pieces
whereas routines tend to be shorter, though these are not fixed
terms.

In many styles of dance, choreography can be broken down
into two main methods:

Improv(isation): Here the dancers are given guidelines as to
what type of movements occur and when. The exact way the
dancers perform and execute them are largely at the disposal of
the dancers who make many of the creative decisions.

Planned: In planned choreography the dancers are told
exactly what to do, when, and how to do the moves. In other
words they are told everything that they need to do and their job
is to perform it as instructed.

The person that devises the choreography is called the
choreographer. The choreographer instructs or guides the dancers
who perform the choreography. In some instances the
choreographer may perform with the dancers also, this is
common for example in hip-hop dance choreography.

Choreographers create dance choreography often because
they are inspired by a piece of music or it makes them feel a
certain way. Like dancing itself, choreography is an art as well.
More or less every choreographer has had a career as a dancer,
the years during which they probably developed many ideas of
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their own. As choreographers they can finally express these ideas
and put them together into pieces. Choreographers are often
individuals that are keen to share their ideas and pass on what
they know.

Another reason a choreographer may do what they do is that
at their age they can no longer participate as an active dancer.
Most choreographers were dancers when they were younger.
However, they may still have a lot of ideas and experience they
can pass on. They can live these ideas vicariously through the
younger dancers that they are now working with and enjoy
seeing their dances performed by the dancers as if they were
dancing themselves.

The dancers also play a key role. If everything is based
around the choreographer they may select the dancers before
they begin choreographing, or create the choreography and then
go about finding the best dancers to do it.

Take pleasure in choreographing whenever the needs arise.
It is a lot easier to choreograph when you are inspired so make
the most of this time whenever it is for you. Other
choreographers may take a more routine approach. They may
meet up with their dancers on a certain day of the week and may
decide to come up with the routine one week before, or two days
before or one day before teaching it to their dancers!

Creating choreography for a dance can be achieved via 2
main means:

1. Choreographing when you are inspired.

2. Trying out ideas and dancing to music, and letting the
ideas come to you as you work.

Most choreographers will follow one of these two
approaches, or perhaps even both depending on what it is that
they are working on.

The choreographic process can begin at any time and can
take place at any place. The genesis of the routine can take place
on a park bench, while awating a bus, on a walk in the sun, in
boredom at an office desk or in a myriad of other ways.

11



For many choreographers this will be the way it starts, with
an idea. This idea may be very small, for example, they may be
listening to music and think of some choreographic ideas that
would work well with that song. For others it may not take the
form of an idea floating into the head but by listening to a song
and then beginning to dance to it.

It is not unusual either for the urge to choreograph to come
out at unusual times, for example when you are lying in bed at
night or when you are in the shower. At these times you need to
be disciplined enough to get out of bed or dry yourself quickly so
that you can continue choreographing properly!

(httpy//dancechoreography.org)
ﬂ Exercise 2. Find the endings to the sentences.

Choreography is an art ... .

Dance choreography refers to ... .

Choreography can be broken down into ... .
Choreographer is a person that ... .

Creating choreography for dance can be achieved via ...
The choreographic process can begin ... .

It is not unusual to come out at ... .

NSO L=

Exercise 3. Answer the following questions.

1. What's choreography?

2. What's dance choreography?

3.Who's a choreographer?

4.Who's a dancer?

5.How many methods can be choreography broken down
into?

6. When is it the best time for dancing?

7.What can be achieved via 2 main means?

8. When do choreographers develop their ideas?

12



.. Exercise 4. State if the sentences are True (T) or False (F).

1. | Dance choreography refers to sequences of movements and
steps that are created by dancers.

2. | Choreography can be broken down into 3 main methods.

3. | Creating choreography for dance can be achieved via 2

main means.

4. | The genesis of the routine can take place on a park bench.

5.|If you have an idea in your mind you need to be
disciplined enough to get out of bed.

Exercise 5. Put the words in the sentences in the correct order.

AL

l.as / the / come / Let / to / you / you / ideas / work.

2. refer / tends / Choreography / to / longer / to / pieces.
3. key / dancers / role / also / The / play / a.

4. Most / were / dancers / they / when / younger / were /

choreographers.

5. easier / is / a / when / lot / to / inspired/ you / are /

It / choreograph.

Exercise 6. Name the passanges in the text using the phrases

4 below.

Tip #: Control the
Landing

Tip #: Plie Deeper

Tip #: Look Up

Leaps are one of the greatest thrills in a dance. Professional
dancers appear to defy gravity as they soar through the air. Some
people seem to have a natural ability for jumping, whereas some
have to work at it a little harder. Most leaps in dance require
tremendous strength and coordination to execute correctly.

13




However, practice makes perfect. Following are 3 tips to help you
improve your leaps.

A deep plie is important for achieving the height you need to
properly execute a leap. A plie is simply a deep knee bend, and
the last step you do before leaving the ground. The deeper the
plie, the more power you will have in your legs to push off. No
matter how many steps you take to prepare for the leap, make
sure to really bend your knees to get as much power as you need
to get high into the air.

Be sure to look up as you go into your leap. If you look up,
the rest of your body will follow. Looking down will keep you
low to the ground. As you approach your leap, fixate on a high
spot in the distance. Aim to reach that spot, your body will strive
to meet the goals you set, so set your goals high. Looking up will
not only allow you to jump higher, but will also make for a
prettier leap.

What goes up must come down, so landing cannot be
avoided. A leap is not complete until it is landed safely. Once
again, a deep plie will be helpful. Your goal for the landing will
be to hit the floor as softly, and queitly, as possible. Never come
out of a leap with straight knees, as doing so will almost always
cause an injury.

You should begin thinking about your landing as soon as
your feet leave the ground. Mentally preparing your legs to
absorb your weight will really make a difference.

- Exercise 7. Write down nouns from the text below, stating
“ if they are countable (C) or uncountable (U).

For example, balance (U), ability (C).

Balance is the ability to maintain the center of gravity of the
body while minimizing postural sway. It is a state of bodily

14



equilibrium characterized by complete stillness. Balance is
achieved through the coordination of three body systems: the
vestibular system, motor system and visual system. The
vestibular system is located in the inner ear, the motor system is
made up of muscles, tendons and joints, and the visual system
sends signals from the eyes to the brain about the current position
of the body.

Staying balanced isn't a matter of staying rigidly in one spot.

Balance is found by continually shifting the body to make
subtle adjustments. Dancing requires quick changes in
positioning of the body, especially in the feet, ankles, knees and
hips. Because the eyes are not fixated on a single point, good
balance is necessary to make smooth, complete moves.

. Exercise 8. Characterize the dance “Step Up 1. Final Dance”
4 using the plan below.

Link: https:/ /www.youtube.com/watch?v=eG1F1ah9rD0

Dance style.

Number of people dancing.

Tempo.

Clothes.

Expression.

Story (if any) in detail.

Place.

Changes (“no change” is unacceptable).

® N o Uk W=
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2. QUALITIES OF A GOOD DANCE TEACHER

Exercise 9. Read and translate the following text.

AL

Qualities of a Good Dance Teacher

Once you have decided to be a dance teacher, it is important
to know how to become the best of the best. When you go to your
dream, keep the following qualities in mind.

Experience. How long have you been teaching? How long
have you been dancing? What dancing certifications, if any, you
have? Besides, if you were a professional dancer in the past, you
have a chance to become an exceptional dance teacher, with no
previous certifications.

Qualification. Can you teach different styles of dance? Some
dance teachers conduct classes for several dance genres, such as
ballet, tap, modern, hip-hop and jazz. Make sure you are actually
qualified to teach some of the most popular styles.

Dedication. Do you truly dedicated to dance? If you are a
professional dancer, you can probably assume a great deal of
pride and dedication for the profession of dance. Pay attention to
the way you teach a class. A dedicated dance teacher will appear
to be completely in love with the idea of teaching others how to
dance.

Punctuality. Are you always running behind? Do your
classes continually begin late? A good dance teacher will always
strive to be an example of responsibility, as responsibility is a trait
of a good dancer. If your students are always standing around
waiting for you, they will probably go to another dance teacher.

Respect. Do any of your students feel invisible in your dance
class? Every student in a dance class should feel important and
respected. Even if he or she is dancing on the back row, you
should make an effort to make eye contact and communicate with
them. A respectable teacher will pay attention to each student and
correct them individually, helping them to gradually build their

16



technique. A good teacher will respect every one of his/her
students. (http;//dance.about.com/od/getstarteddancing/Good_Teacher)

[ Exercise 10. Answer the following questions.

1. How long have you been teaching?

2. How long have you been dancing?

3. What dancing certifications, if any, you have?

4. Can you teach different styles of dance?

5. Do you truly dedicated to dancing?

6. Are you always running behind?

7. Do your classes continually begin late?

8. Do any of your students feel invisible in your dance class?

.. Exercise 11. Place qualities of a good dance teacher from
.. those that you think as the most important to the least
important. Explain your choice.

_ Experience.
_ Qualification.
_____ Dedication.
__ Punctuality.
__ Respect.

L Exercise 12. Find the suitable question for each quality.

1. Experience A. Do you truly dedicated to dance?

2. Qualification B. Do any of your students feel invisible in
your dance class?

3. Dedication C. What dancing certifications, if any, you
have?

4. Punctuality D. Can you teach different styles of dance?

5. Respect E. Do your classes continually begin late?

17



. Exercise 13. Find the equivalents of the words and phrases
4. in the text.

Hoc6id, noBaea, 6iodanicme npodpecii, manyBarbHU  KAAC,
yuumens manyib, manyoB8aseHutl Kanp, npoBooumu 3aHAmMms, 3a0Hiil
pa0, nobaea cmydenmif, 36epmamu ybaey, donomasamu 3 MexHIKOW,
BionobidarvHicmy, basem.

Exercise 14. Ask the question to the concrete word in the
sentence.

>

1. You have a chance to become an exceptional dance teacher.

2.Some dance teachers conduct classes for several dance
genres.

3. Pay attention to the way you teach a class.

4. Responsibility is a trait of a good dancer.

5.Respectable teacher will pay attention to each student.

. Exercise 15. Write down pronouns from the text below,
@ stating the group they belong to.

For example, any (indefinite), your (possessive).

Do any of your students feel invisible in your dance class?
Every student in a dance class should feel important and
respected. Even if he or she is dancing on the back row, you
should make an effort to make eye contact and communicate with
them. A respectable teacher will pay attention to each student and
correct them individually, helping them to gradually build their
technique. A good teacher will respect every one of his/her
students.

Exercise 16. Translate the following sentences into English.

y
AUys

1. 51 - manOyTHIN XOpeorpad.
2. 51 HiKOJIM He 3aITi3HIOI0CHh Ha 3aHATTA.

18



3. %1 BMiIO TaHITIOBATV y CTUJIL XiII-XOIL.
4. Xopormy yunTesib TaHIIB ITI0BaKa€ KOXKHOIO CTYIeHTa.
5. 51 my>Ke 100110 yUUTY iHITIMX TaHIFOBATM.

Exercise 17. Characterize the dance “Step Up 2. Moose’s
Stairs Dance” using the plan below.

&
Ext
BN

Link: https:/ /www.youtube.com/watch?v=V-4d3GUhgjA

Dance style.

Number of people dancing.

Tempo.

Clothes.

Expression.

Story (if any) in detail.

Place.

Changes (“no change” is unacceptable).

® N o Ok L=

3. HOW TO BECOME A PROFESSIONAL DANCER

[ Exercise 18. Read and translate the following text.

How to Become a Professional Dancer

To become a professional in dancing you should follow the
recommendations below.

Choose a dance style. If you'd like to become a dancer, you
should spend some time choosing a dance style. Each type of
dance is made up of techniques that need to be practiced and
mastered. Your goals as a dancer will help you decide which style
of dance is right for you.

Choose a dance class. Once you have decided to become a
dancer, it is important to carefully choose a dance class. It is easy
to form bad habits in the beginning, and extremely hard to correct
them.

19



Wear proper shoes. Each dance style requires a specific type of
shoe. Dance shoes are carefully structured to protect the legs and
feet and to benefit the dancer. Make sure that you are dancing in
the correct type of shoe and that they are the right size.

Forums and free newsletter. Get connected with other dancers.
Check out dance forums to exchange steps and moves, ask for
advice, talk about dancing, and make new friends!

Would you like to improve your dancing? Following are 6
tips to help you improve any style of dancing. No matter what
your level of experience is, these tips will help you to become a
better dancer. Follow these tips to achieve satistying results.

1. . Rent a few dance movies or instructional DVDs.
Watch the dancers closely, noting such things as body alignment,
posture and technique. Try to find ways to incorporate styles you
like into your own dancing,.

2. . Stand up straight, push your shoulders down and
back, and hold your head up. It's truly amazing what good
posture does for a dancer.

3. . Daily stretching will make your body much more
flexible. A big goal in dancing is to make each move look
effortless. The more limber your legs are, the easier it will be to
move them. Make it a habit to stretch every day.

4. . Professional dancers spend their entire careers
perfecting their technique. Good technique is what separates the
good dancers from the best dancers. Learn new moves, but strive
to perfect the skills of each step.

5. . Your body will dance its best in a relaxed state.
Take a few deep breaths and clear your mind. Teach yourself to
unwind to the music.

6. . A smile is an expression of pleasure, happiness,
or amusement. If you smile while you are dancing, people will
get the feeling that you love what you are doing. Even if you are
dancing alone, smile at yourself. You love to dance, so let it show!

So have fun on journey to becoming a professional dancer!
(httpy//dancehelp.com/how-to-become-a-professional-dancer/)
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Exercise 19. Give names to the tips in the text using the chart

& below.
Improve your technique | Watch other dancers Relax
Perfect your posture Smile Stretch

&
)

Exercise 20. State if the sentences are True (T) or False (F).

1.| You should spend some time choosing a dance style.

easy to correct them.

2.|It is hard to form bad habits in the beginning, and

legs and feet.

3. | Dance shoes are carefully structured to protect the

4. | Push your shoulders up, and hold your head down.

4

Your body will dance its best in a tensed state.

6. | Even if you are dancing alone, smile at yourself.

ﬂ Exercise 21. Answer the following questions.

1. What's important to choose at first?

2.Is it necessary to watch other dancers? Why?

3. What posture must you have?

4. How can you communicate with other dancers?
5.What's smile for a dancer?

6. What shoes should you wear?

7.Do you have to be relaxed while dancing? Why?

Exercise 22. Separate the words that stuck together to make

i the sentence.

1. Eachtypeofdanceismadeupoftechniques.
2. Decidewhichstyleofdanceisrightforyou.
3. Itiseasytoformbadhabitsinthebeginning.

4. Danceshoesarecarefullystructuredtoprotectthelegsandfeet.
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5. Getconnectedwithotherdancers.

Exercise 23. Connect verbs with suitable words.

to become A.styles

to stand up B. connected
to incorporate C.a dancer
to move D.technique
to get E.legs

to perfect F. straight

Exercise 24. Underline the correct variant.

1. Stand up straight, push your shoulders down and up /
back / forth.

2. Make it a habit to eat / run / stretch every day.

3. Body usually dances its best in a firm /relaxed / fit state.

4. A smile is an expression of pleasure / laughter / health.

5. A big goal for dancer is to make each move look hard /
effortless / fit.

6. Try to incorporate songs / moves / styles you like into
your own dancing.

Exercise 25. Characterize the dance “Salsa vs. Streetdance”
@i using the plan below.

Link: https://www.youtube.com/watch?v=GvpAp2MrDOY

Dance style.

Number of people dancing.

Tempo.

Clothes.

Expression.

Story (if any) in detail.

Place.

Changes (“no change” is unacceptable).

S A ATl o D e
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4. DANCE CLASS ETIQUETTE

Exercise 26. Read the following text.

AL

Dance Class Etiquette

Every dance class has a set of rules, and every dancer should
adhere to certain rules of etiquette. Just like a class at school, a
dance class will run much more efficiently if everyone follows the
rules and respects others in the studio. Whether you are taking a
class in ballet, jazz, tap, modern, or ballroom, make sure to avoid
the following 5 distracting behaviors.

1. . Despite interrupting the flow of the class,
arriving late shows disrespect to the teacher. However, tardiness
is also dangerous for your body because you need time before
class starts to warm up. Jumping into a class without warming up
your muscles can surely lead to injury. If you do find yourself
more than a couple minutes late to class, stretch for a few minutes
before quietly entering the room, trying to make eye contact with
the teacher. Stay in the back of the row for the duration of the
class, unless your teacher instructs you otherwise. Apologize to
your teacher after class.

2. . Different dance classes have different
dress codes. Some classes, such as classical ballet classes, may
have very strict dress codes enforced by the instructor. Other
classes may have more relaxed rules when it comes to attire and
appearance. The best thing to do when you start a new class is to
ask the teacher about possible dress codes including footwear,
clothing and hairstyles. Some teachers will ask you to wear your
hair up and away from your face and to leave all jewelry in your
dance bag. No matter what you decide to wear, be sure to dress
above all, appropriately and in good taste. Respect other dancers
in the room and cover parts of your body that need to be covered.

3. . Chewing gum in a dance class is
disrespectful. Nobody really wants the distraction of someone
smacking gum or blowing bubbles when they are trying hard to
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concentrate. But chewing gum in a dance class is also dangerous.
It is easy to choke on gum when you're moving, turning and
jumping. If you enjoy having a piece of gum in your mouth, save
it for your pre-class warm-up and after class cool down.

4. . All dance styles require moving your
body in various ways, sometimes including flailing your arms or
kicking your legs. Since most dance studios aren’t extremely
spacious, each dancer in the room must respect the personal
space around the other dancers. Colliding with another dancer in
the room could be painful and most certainly embarrassing. You
can avoid collisions by dancing in the space. This simply means
you dance where there is space to dance. Just be sure to share the
dance studio with all of the dancers, maintaining awareness of
the dancers around you. When you are at barre, be sure to allow
empty space between you and the dancers next to you to avoid
kicking them from the front or the back. If you accidentally bump
into someone, promptly apologize and quickly jump back into
space.

5. . It is rude and distracting to talk to other
dancers during a dance class, unless the entire class including the
teacher is talking together. Never have a quiet conversation with
another dancer during class time, as other dancers may feel like
you are talking privately about them. Socialization should be
saved for outside the studio. Of course speak up if you are
answering a question asked by the teacher, and raise your hand
before asking a question of your own. Asking questions is usually
encouraged if you are confused about a certain step or
combination, but if you find yourself asking too many questions,
save them for after class.(http;//dance.about.com/od/getstarteddancing
/tp/Dance-Class-Etiquette. htm)

Exercise 27. Name 5 distracting behaviours using the chart

£ below.
Chewing gum Talking too much Arriving late
Ignoring dress codes Touching other dancers
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. Exercise 28. Annotate the text, using the
“  construction below.

The text is headlined ... .

The text is about ... .

The text dwells upon ... .

The text highlights ... .

The purpose of the text is ... .

At the beginning of the text the author describes ... .
The author also provides the information on... .
The problems of are considered ... .

The second part is concerned with ... .
According to the text ... .

Further the author reports ... .

Then the author passes on to ... .

The text ends with ... .

I think that this text is ... .

additional

Exercise 29. Watch the video “Necessary Skills to Be a

“  Dancer” and answer the following questions:

1. What are the three skills to be a great dancer?
2.Do you have to have a drive?

3. What's “tough skin” for a dancer?

4.]s dancing a competitive sport? Why?

5. What classes do you have to take?

6.Should hip-hoper learn how to dance jazz?

7.What can happen in audition if you are not ready?

, Exercise 30. Prepare the topic “Being
Choreographer”, using texts and exercises above.
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GLOSSARY OF DANCE MOVEMENTS AND STEPS

ACROSS

ACTION

AERIAL

AERIAL RONDE

A LA SECONDE

ALLEMANDE
ALLONGE,
ARRONDIE
APART

ARABESQUE

ARCH
AROUND THE
WORLD
ASSEMBLE

ATTITUDE
AWAY
BACK

(BACKWARD)
BALL CHANGE

BATTEMENT
AVELOPPE

Pyx y HanpsMmky TaHLpo. Kpok spobreHni momnepemny
abo 1103a/Ty OIOPHOI HOT'!.

Pyx, gxuii He BK/IIOUaEe KpOKiB abo 3MiHYy Barwy,
HaIIpVKIIazl, KUBOK.

B nositpi. [lomoxenHs:, B AsKoMy HOTra HigHIMAETHCA Bif,
ITi/IJIOT .

3rMHaHHA OIIOPHOIO KOJIiHA, PO3IMIMPEHHS BUIBHOI
HOI'M Ta HOCKA, i pyX BUIPHOI HOI'M Blleper] abo Hasajl
I10 Ay31 Hap, MiAJIOroxo.

ITortoxeHHs1, IpU AKOMY BVUKOHaBeIlb PO3TaIllOBY€E€ThCS
en face, a "poboua" Hora Bimkpmra y 6ik Ha 90°.
IToBopoT i IITHATOIO BIOPY PYKOIO.

ITosroxxeHHs OKpyIJIEHOI a00 ITOOBXEHOI PYKA.

Kpok B cTopoHy Big mapTHepa 1 IIepeHic Bary Ha IIfO
Hory 6e3 pyxy Bllepeq.

ITo3a xIacMYHOrO TaHIIO, IIPU SKI HOTa BIIBOAUTHCS
Ha3ax "HockoM y mimrory" Ha 45°, 60° abo Ha 90°,
IIOJIOXKEHHS TOPCY, PYK 1 TOJIOBU 3aJIeXUTH Bif, dpopMu
apabecka.

ApKa, IIPOTVH TOpCy Ha3al.

Haxw1 3a MexxaMu Barroi oropm i HOBOPOT BePXHBOI
4JacTVHM TUIa y IIMPIIin Aysi, HiX B body roll.
Ctpubok 3 opxHi€l HOrM Ha [Bi, BUKOHYETHCI 3
BiIBe[IcHHAM HOIM B 3aJaHOMY HaIpsIMKy i
30MpaHHSM HIr i1 yac cTpubKa pa3oMm.

ITonmoxxeHHs HOrM, BifipBaHOI Bif MiAJIOTM 1 TPOXU
3iIrHyTOI B KOJIiHI.

InguBinyasbHUI  pyx HOBOPOTY Binm maprHepa i3
ITPOrpeci€ro.

Kpok y HanpsAMKy, OpOTWIEXKHOMY TOMY, B IKOMY BU
JIVILIEM [0 JIMILIA 1 IIepeHic Baru Ha 1If0 HOT'Y.

[IByxmiT KPOK Ha I’ 4TI BUIBHOI HOTM 1 HaOJIVDKeHHs
31 3HOBY BUIBHOI HOIM; [Bl 3MIHM Barv B OAWMH TaKT
MY3VKW.

"PoGoua" HOra 3 BiIKpPUTOrO IIOJIOKEHHS depe3 passe
OITyCKA€ETHCS B 3alaHy ITO3UILILIO.
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BATTEMENT DE
VELOPPE
BATTEMENT
FONDU

BATTEMENT
FRAPPE

BATTEMENT
RELEVE LENT
BATTEMENT
RETIRE
BATTEMENT
TENDU
BATTEMENT
TENDU JETE
BLOW A KISS

BODY RIPPLE
OR BODY
WAVE

BODY ROLL

BOUNCE

BOW

BROKEN SWAY
BRUSH

BuriManHsg Horm BIepen, Hasaz abo yOik KOB3aHHSAM
"poboUOI0" HOTOIO IO OIOPHITL.

OpHouacHe 3rMHAHHS KOJiH, Ae "poOoua' Hora
IIPUXOANTD B II0JIOKeHHd sur le cou-de-pied criepeny
abo 33ay ONOPHOI HOIY, a MOTIM CJIIye OmHOYaCHe
BUTATYBaHHS KOJIiH i1 "poOoua" Hora BiIKpuMBaeThCs
BIleper], B CTOPOHY a0o Hasafl,.

Pyx, mo cxiIagaeTrecsa 31 INBUIOKOIO, €HEepPTriVIHOIO
3IMHAHHA Ta PO3IVMHAHHSA HOIW, CTOIA BiOBOOWUTBCS Y
IoJIOKeHH: sur le cou-de-pied B MOMeHT 3rMHaHHS i
BIIKPVBAETHCSI HOCKOM Y MimyIory abo Ha BucoTy 45° B
MOMEHT PO3IVHAaHHS BIlepe]], B CTOPOHY a0o Hasa/l,.
InaBHMI miAIOM HOTV Yepe3 KOB3aHHs I10 IMi/I031 Ha
90° Briepen, B cTOpoHY abo Hasaf,

IlepeHeceHHs uepe3 KoB3aHHH "pobodoi' HOIW, uepes
passe 3 V mo3umii ionepeny B V IIO3NUILIIIO 33a0y.

Pyx HoOrm, sKa KOB3alOUMM PYXOM BiBOOWUTBCS Ha
HOCOK BIIepe]1, Ha3a/, abo yOik.

Binpisuserscst  Big battement tendu axTuBHUM
BUKVJAHHSAM HOI'M B IIOBITPS Ha BUICOTY

HaTuckanHg KiHUMKaMM OalbliB TIyO, a IOTIM
IIPOBeIIeHHs PYKM [IO0 CBOTO MapTHepa, PO3IIMPIOIYN
HaJIblli, Haye JO HbOI'O Yy Hel JOJIVHAE MTOLUTYHOK.
OnymeHns TJIA, 3rMHAIOUM KOJIIHA. IToTim
repeMillleHHs KOJIH Hasaz, 1 pyX CTerHa BIeper;
JIOBeIeHHs CTeTOH Hasal, 1 HepeMillleHHs KOPIIyCy
Briepen. | mepewmimenns TyiyOy Hasag i Briepen 3
JIETKVIM PYXOM T'OJIOBOIO.

['pynma HaxwiIiB TOpCcy, HOB'A3aHa 3 IIOYEPTrOBUM
IepeMillleHHsIM I1IeHTPy KopIiycy B OiuHinn abo
dppoHTaIBHIN IUTOUIMHI (CMHOHIM "XBII").
TpamIuriHHe oroviiyBaHH: BIOPY-BHI3, B OCHOBHOMY,
BifOyBaeTbcss aboO 3a paxyHOK 3rMHaAHHA Ta
pO3rMHAHHS KOJIIH, alo MyJIbCYIOUMMM HaXuIamu
TOPCY.

YooBiK CTOITH 3 HOramMM pasoM, HOCKM 3JIerKa
poscyHyTi (1-a mosuiis), pykn Ha Ookax, i oOepexHO
HaXWJISE CBOE T1JI0 IO KIHKIA.

HarvHaannsa abo Haxwl Tijla Bif Tastii Bropy.

KoB3anus abo Ma30K BCi€l0 CTOIOIO IO IMi/I03i meper,
BUKWAaHHAM HOI'M B IIOBITpsi abo HIpM 3aKpUTTi B

27



BUMP
BUZZ

CANTER
CENTER
CHAINE TURN
CHANGE FEET
CHANGE OF
WEIGHT
CHASSE
CHECK

CHUG
CIRCLE

CLAP
CLOCKWISE
CLOSE
CLOSED HEAD

CLOSED TURN

CONTRACTION

CONTRARY OR
CONTRA BODY
MOVEMENT
CONTRARY
MOVEMENT
POSITION
CORKSCREW
TURN

TIO3WIIIIO.

Crog4n 1WwIi4-o-IUliY, IIPUTYJIiTh Ballli CTErHa 0 CBOT'O
HapTHepa 1 HDKHO TOPKHITBHCS CTerHa [0 CTerHa.
IToBopoT Ha II'ATIIi OIOPHOI HOIM, BiAIITOBXYIOUWCH
BUILHOIO HOTOIO.

30KpeMa, B BaJlbCi, [OBa KPOKM B TpPW TakKTW, MK
IIpaBWwIo, KPOK, May3a, KpPOK.

Hampsu yi1iBo, Koy cTaroTh JIMLIeM OO JIiHIT TaHIIIo; 110
LIeHTPY KIMHAaTN.

l'ocTpi, moBTOpIOBaHI HariBoOepTH, SIKi poOOIIATBCA 3
KpoKaMyi 1 IIO [JlaroHasl; ONWCYIOTbCA $K JIaHKN
JIQHITIOTA.

ITepenic Barv 3 OQHI€T CTONM Ha 1HIIY.

Ilepenic Baru Tij1a 3 OHi€T HOTM Ha IHIITY.

Tpu xpoxn Ha 2 OGita My3uku: BOIK/3aKkpwuTu, BOIK.
OpHa HoOra «Iepecstirye» iHIy.

Pyx, xomu T 3yIMHSAEIICA 1 TOTYEIICS [0 3MiHU
TIO3VALIII.

PiBHOMIpHO PO3IOAUIMBINM Bary, 3irHITh HOTM a IIOTIM
Pi3KO BCTaHbTe, 1 HOI'M KOB3alOTh Ha3asl.

Pyxanrech BHepes, oOepTarouych, gK MO OKPY>XHOCTI
KoJIa.

XJIONOK pyKaMm

IToBopoT Brrpaso.

BisbHY HOTY HIATATHITE 10 OIIOPHO], 1 3p00iTh KPOK.
Kinka myBUTBCA BIIIBO Yepe3 Ipase IUIeue YoJIOBiKa.
Yos0BiK Befle 11 3 HeBeJIMYKVIM IPaBUM KPY KIITHHSM.
IToBopoT, B sIKOMy 2 41 3 KpOK 3aKpUTHUii. XapaKTepHO
TUTA BaJIbCy.

CTuck, 3MeHIIeHHSI 00cCATy KOpPIIyCy i OKpyIJIeHHS
xpeOTa, IO MOYMHAETBCS B LIEHTPi Tas3y, IIOCTYIIOBO
3aXOIUTIOI0YN Bech XpeOeT, BUIIOBHIOETHCS Ha BUIAMXY.
IToBopoOT TijIa 3a HOTOIO, IO PYXAETHCA.

CraTnuHa II03uULiA, B 4Kili OgHa HOra IIOIlepeny 4u
300Ky, a IpOTWIEXHN OiK TiJla IOBEpPHYTUI Yy 1IbOMY
HAaIIPSIMKY.

"IllTonmopHi" mnoBOpOTH, TIPU  SKMUX
HiABUIIy € a00 3HVDKY€ piBeHb 0OepTaHH:.

BUKOHAaBEIIb
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COUNTER
CLOCKWISE
COUPE

CROSS

CUBAN
MOTION

CURL

CURVE

DEEP BODY
BEND

DEEP
CONTRACTION

DE GAGE

DEMI-PLIE
DEMIROND
DEVELOPE
DROP
ECARTE
EMBOITE

EN DEDANS
EN DEHORS
EPAULMENT
FALLAWAY

FIGURE 8
FLAT BACK

IToBoporT Bi1iBO.

IIIBmaka mmigMiHa OHIET HOTM 1HIIIOIO ITOIIITOBXOM JIJIS
cTpurbKa a0bo iHIIIOro pyxy.

Kpok mnomepeny um 1mosagy OIOPHOI HOIM Ta 3a
OITOPHOIO HOT'OIO TaK, IO CTerHa IepeTUHAIOThCS.
biuHi pyxu cTerHamu mif, yac KpOKyBaHHH.

Jlerkum criipajIbHU PyK BIIIBO.

Burna BepxHBOI uacTMHM XpebTa (4O "COHSYHOIO
cruleTiHHA'") BIlepes; abo yOiK.

Haxwt Topcom Briepen Hipkde 90°, 30epiratoun npsimy
JIHIIO TOPCY 1 PyK.

CwibHe CTUCHEHHsS B ILIeHTpP Tila, B sIKOMY OepyTb
y4acTh BCi YaCTMHM TijIa, TOOTO PyKy, HOT'M i rojIoBa.

ITepenic Barm KOpIIyCy 3 OfHIEI HOIM Ha IHIIY IIO
APYTivt TTO3uULLil (BIIpaBO, BJIiBO) i 10 YETBEPTiV ITO3MIIiT
Hir (BIlepes, Ha3a/), MOXe BMKOHYBaTHCA sK 3 demi-
plie, Tak i Ha BUTATHYTIX HOTax.

Hamisnipuciganns, mpu SKOMy II'ITU He BipUBarOTHCS
BIJI ITiIJTOTA.

ITiBKOJI0 HOCKOM HOTI'M IO IiUI031 BIepe] 1 B CTOPOHY,
abo Ha3aj i B CTOPOHY.

JloBermeHHsA cTOIM 10 OHOPHOI HOI'M 30BHIIIHBOIO
CTOPOHOIO [0 OIIOPHOIO KOJIiHa, a IOTIM BUBEICHH:
11i€T cTOIM BIIepe,

[Taginas po3ciabieHOro TOpCy Bepern abo B CTOPOHY.
IToza wiacuunoro TaHilo (a la seconde), posropuyTa
II0 JiaroHaIi Brepen abo Haszad, KOPIYC TPOXU
BIIIXVUUIEHWVI BIIT HITHSATOI HOT.

ITociimoBHi mmepexoay 3 HOTVM Ha HOT'Y Ha ITiBITAJIBIIIX,
MaJIBLISX 1 31 CTPUOKOM.

HarnpsiMok pyxy abo 11oBopoTy A0 cebe, BcepeauHy.
Hamnpsimok pyxy abo 1moBopoTy Bift cebe abo Ha30BHI.
Possopor Ha B % (epaulement croise (3axkpwrwii) i
epaulement efface (BimxpmTuin)).

Pyx Hasaz y HamiB3aKpWUTIV HO3MIIII.

Pyx, Ko MaJTroeTe «BiCIMKY» IO MiJIO31.

Haxw1 Topca Briepen, B cropoHy (Ha 90°), 3 mpsiMoro
CIIMHOIO, 0e3 BUTMIHY TOPCY.
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FLAT STEP

FLICK
FLOURISH

FORWARD
FOUETTE

FREEZE
FROG-
POSITION
GLIDE
GLISSADE

GRAND
BATTEMENT

GRAND JETE

GRAND PLIE
HALF CLOSE

HEEL

HIGH RELEASE
HINGE

HIP LIFT

HIP ROCK
HOOK

HOP

JACK KNIFE

Kpok, ripu KoMy Bcst CTOIa OHOYACHO CTaBUTHLCSI Ha
HiIory

Ma30K €TOI0¥0 I10 ITi[1031 O OIIOPHOI HOTWA.

Posmmpre mambli pykKw, 3ITHITE PYKM B JIKTSIX Ta
rofaBaniTe PyKu BiJIIITOBXyBaHHSIM BIleper i Ha3a[l,.
Kpoxk Hororo Briepeq i mepeHic Baru Ha 10 HOTY.
[TpurioMm 1OBOPOTY, HOpWM SKOMY TJIO BMKOHAaBIIA
IIOBEPTAEThCA 110 3adpiKCOBaHOI B [IEBHOMY IIOJIOXKEHHI
HOI'M (Ha mim1o3i abo B moBiTpi).

CraTit HepyXxoMo.

IMosmiiiss cupsgum, mpw KM 3irHYTI B KOJIIHAX HOIV
TOPKaIOTbCS OOHA OHY CTOIlaMy, KOJIIHA IIOBMHHI
Oy TV MaKCMaJIbHO PO3KPUTI B CTOPOHMI.

PyxaviTe BUIbHOIO HOTO0, KOB3at04M IO IIiJIO31.
[TapTepcbkum KOB3HMI CTpUOOK 0e3 BigpwBy Bif
IIJUIOrM 3 IIPOCYBaHHSM BIIPaBO-BIIiBO abo BHepes-
Haszaf,.

Kunok Horn Ha 90° i BuItle Briepen, Ha3aj abo yoOik.

CTtpubok 3 opfHiei HOIM Ha IHINY 3 IIPOCyBaHHSM
BIleper, Hasax abo yOik. Horm poskpuBaroTbes
MaKCHMaJIbHO 1 HPUIMAaIOTh B IOBITPl ITOJIOXKEHHSI
"marat".

IToBHe mpucimaHH:.

BislbHa HOTa II0CYBa€THCA IO OIIOPHOI, a Bara IIOBHICTIO
IIePeHOCUTbCH.

KoB3HITP HOroro BHoepern, 1 TOPKHITBCA 3aIHBOIO
YaCTVHOK CTOHIM 0 IiJIOIL.

Buicoke posmmpeHHs, pyX, IO CKJIAIAETbCA 3 iAoMY
IPyOHOI KIIITVHW 3 HeBeJIMKVM IIePerviHOM TOPCY.
ITostoXeHHsI TaHIIOPUCTa, IIPU SKOMYy HIpsMuim, 0e3
BUTVIHIB TOPC BiOXWIAE€TbCSA Haszald, Ha MaKCHMaJIbHY
BiJICTaHb, KOJIIHA 3ITHYTI, CTOIIV Ha MiBIAJIBIISIX.
ITinyiom cTerHa Bropy.

3po0iTh KpOK yOik Ta PO3BEpPHITH CTeTHO BOIK i Has3as,.
ITpucrasiie BUIbHY CTOIY IIOIepely i mo3amy OIIOPHON
HOTL.

Kpoxk-minckik, "poboua' Hora 3a3Buyant B IIOJIOXKEHHI
"0yt KosriHa".

ITostoxeHHsT KOpIIyCy, IIPU SIKOMY TOPC HaxXVIAETbCS
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JAZZ HAND
JELLY ROLL

JETE
JUMP
KICK

LAY OUT

LEAP

LEFT FACE
LIFT

LILT
LOCOMOTOR
LOW BACK
MIRROR
NATURAL
OPEN HEAD

PAS BALANCE

PAS CHASSE

PAS-DE-
BASQUE

PAS DE
BOURREE

PAS DE CHAT

BIIepel, CHMHa IIpsIMa, OIlOpa Ha PyKW, KOJiHa
BUTATHYTi, HOIV B IPYTiVi Napasie/IbHi HO3WULII, I1'aTV
He BIIpMBaOTbC BiI, ITIIJIOTL.

ITostoxeHHsT KMCTI, IIpU SIKOMY MajIbLll HaIIpy>KeHi i
pO3BefleHl B CTOPOHML.

Pyx Ilensic, 1110 cKIaTa€TbCs 3 APiOHOrO CKOpOUYEHHS
M'sI31B 3 ogHOYacHMM IToBopoToM IlenBic BripaBo-BIIiBO.
CTpuOHITH 3 OJHOI HOT'M, IPM3eMJIVBIIINCH Ha iHIITY.
CTpuboK Ha IBOX HOTax.

Kunok Horu srepen abo B cropoHy Ha 45° abo 90°
uepes BUIMaHH4 IpuitoMoM developpe.

ITonoxeHns, mpu sAKOMy Hora, Bigkpmura Ha 90° B
CTOpoHY abo Ha3zajl, i TOpC CKIAA€ThCS B OAHY IIPSIMY
JTIHIO.

CTtpubok 3 opfHi€i HOIM Ha IHINY 3 IIPOCyBaHHSM
BIleper, abo B CTOPOHY.

ITosopor yi1iBo.

JIerko migHIMITB HiAVIOM 3BOJIY CTOIIVL.

Kpoxk i1’ siTi Ha HOCOK, HiJHICIIN TiJIO BIOPY.

Kpyrosuii pyx 3irHyTHX B JHKTSIX PyK Y30OBX TOPCY.
OkpyriieHHs XpeOTa B [IOIIepeKOBO-IPYTHOMY BiIJIisIi.
BinsepkaroBaHHA pyxiB IapTHepa.

IToBopoT 0OMYus BIIpaBo.

’Kinka IyBUTBCA BIIPaBO 4Yepes IIpaBe IUlede YOJIOBIKa.
Yos10BIK Bejie 11 3 HeBeJIMYKVIM JIBUM KPY KIIAHHIM.
ITa, mo cxiIamaeTbcsd 3 KombOiHarii tombe i pas de
bourree. Bukonyerbca 3 mpocysBaHHSIM 3 OOKy B OiK,
pintie — Brepen-Hasai.

JormoMbKHMII ~cTpMOOK 3 IIPOCYBaHHSIM Y  BCiX
HaopsIMKaX, IIPYM BMKOHAHHI fKOro OJgHa HOora
"moraHsie" iHIITy y BUILi TOYIIi CTpMOKa.

CTpubok 3 ofHieT HOrM Ha iHIry: Hora poOuTs demi-
rond HOCKOM IIO IIifIJ1031, Ha Hel IlepeHOCUTHCS LIeHTpP
TsDKIHHS, Jpyra Hora yepes | mosmiiiro mpoBOaANTLCS
BIlepe[], i Horu 00’ €HYIOThCS Y V MO3MUIIIIO 31
CKOB3aHHAM BIIepe[,.

TaHIIOBaJIbHMVI TOIIOMDKHUV KPOK, 110 CKJIQA€ThCA 3
JepryBaHHsI IIepecTyIlaHb 3 OJIHI€I HOI'M Ha iHIy 3
3akiHueHHsM Ha demi-plle.

CTpuboK, 110 iMiTy€e cTpMOOK Killlkm. 3irHyTi B KOJliHax
HOT'M BiOKVAYIOTBCS Ha3all.
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PAS FAILL]

PASSE

PIQUE
PIROUTTE

PIROUETTE EN
DEDANS
PIROUETTE EN
DEHORS

PLIE RELEVE

POINT
PRANCE

PREPARATION

PRESS-
POSITION
PROGRESSIVE
QUICK
RELEASE
RELEVE
RENVERSE

REVERSE
RIGHT FACE
RIPPLE

RISE

ROCK

ROLL DOWN

ROLL UP

CriolyuHmy KpoK, IO CKJIaJAa€TbCcsd 3 IIPOBeIeHH:S
BUIBHOT HOrM depe3 demi plie 1o I mmo3miiii Briepers abo
Has3a/, MOTIM Bara KOPIIyCy IIepelaeTbcsl Ha HOTY 3
JesIKVIM BIAXVUIEHHSM BiJl, BepTMKaJIbHOT OCl.

Pyx, sSsKui1 € CIIOJIyYHVUM IIpY IepeXoii HOIM 3 OIHOTO
TI0JIOXKeHH B iHIIle, MOXKe BUKOHYBATWUCS I10 IIepPIIiN
ITO3ULIiT Ha miy103i (passepar terre), abo Ha 45° abo 90°.
Jlerkmvt ykos KiHUMKaMy HaJIbLiB "pobouoi' Horm ob
HiJJIOTyY 1 IiAVIOM HOI'M Ha 3ajaHy BUCOTY.

OOepTaHHs BMKOHaBI Ha OfaHINM HO3i en dehors,
Jpyra Hora B II0JIOXKeHHi sur le cou-de-pied.
OOepTraHH: B HAIIPSMKY 10 OTIOPHOI HOI'M.

OOGepTraHH: B HAIPSAMKY IIPOTWIEXKHOMY [0 OIIOPHOI
HOT.

ITonoxenHss HIr Ha
KOJIIHAMIL.

ButsrHyTe 11os1o)keHHs CTOIIMN.

Pyx misa po3BUTKY PyXJIMBOCTI CTOIIN, IO CKJIAJA€ThCS
31 HIBUIKOI 3MiHW IOJIOXKeHH: "Ha nibnasvyax" i point.
[TinroToBUMii pPyX, IO BUKOHYETHCS IIepel] II09aTKOM
BIIPaBIL.

[Tosmmisa pykK, Opwm dKil 3iTHYTI B JHKTAX PYKU
JOJIOHSMM TOPKAIOThCs CTETOH cIiepey 4 300Ky.

Pyx Briepen; abo Ha3zaz B30OBX JIiHil TaHITIO.

[Ismpxmi pyx 0e3 maysm Ha OIVH TaKT MYy3VKL.
PosmmipenHs oOcsry Tisa, sike BimOyBaeTbcs Ha BOVIXY.
I'Timyiom Ha miBIIAJIBIIIL.

Piske meperviHaHHA KOPIIyCY B OCHOBHOMY 3 IIO3M
atitude croise, 1o cynpoBoKyeTbcs pas de bouree en
tournant.

IToBopoT 0OsIVYUs BIIiBO.

IToBopoT Brrpaso.

BinseneHnHs mieden Bifl HaIpsAMy PyxXy.

ITinprom Tijia 3 OIOPOIO Ha I ITKY OIIOPHOT HOTMA.
ITepenic Barvt Ha BUIbHY CTYITHIO 3 HAMipOM
IIOBEPHYTVICA Ha IOYAaTKOBY OIIOPHY HOTY.
CoipasibHMII Haxwi BHU3-BIlepesl, IIOYMHAIOYM Bifj
TOJIOBUL.

3BOpOTHUII ~ PyX, IIOB'sI3aHUII 3  IIOCTYIIOBUM
PO3KpPy4YyBaHHSAM 1 BUIIPSIMJIEHHSIM TOPCY V BUXIIHY

MiBOAIBLAX 13  3irHyTUMM
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ROND DE JAM
BE PAR TERRE
ROND DE JAM
BE EN L 'AIR

SAUTE

SHIMMI
SIDE STRETCH

SISSON
OUVERTE

SKATE

SLAP

SOFT
SOUTENU EN
TOURNANT
SPIN

SPRING
SQUARE

STEP BALL
CHANGE

SUNDARI

SURLE COU-DE-

PIED
TAP
THRUST

TILT

TOMBE

TOUCH

TIO3WIIIIO.

Koji0 BUTATHYTOX HOIOIO, TOPKAIOYMCh HasIblIAMN
ITi/IJIOT .

Kpyrosmii pyx HIWKHBOI 4YacTMHM HOIM HOpU
dikcoBaHOMY CTerHi, BiIBeleHOMy B CTOPOHY Ha
BucoTy 45° abo 90°.

CTpmrOOK KJTaCMYHOrO TaHITO 3 JIBOX HIil Ha JBi HOI'M I10
I II, IV i V mo3urtisx.

Croipaseanit pyx IlesnBic Bpaso i BiiBo.

biuHe po3TdarHEHHs TOpCy, HaxXwWl Topca BIIpaBo abo
BJTiBO.

Ctpubok 3 BiJIbOTOM BIlepesl, Ha3an abo yOik, mmpm
IIpy3eMJIeHHI OfHa HOra 3aJIMIINAETbCA BIAKPUTOIO B
IIOBITPi Ha 3a7aHil BUCOTIi a00 B 3aJ1aHOMY ITOJIO)KEHHI.
Pyx cxoxmnii Ha KaTaHH: Ha KOB3aHax.

I'TteckiT mOJIOHSAMM 110 TLITY.

BisibHI HeHaIIpy>KeHi pyXu TIJIOM.

[ToBopoT Ha m[OBOX HOrax, IINO IIOYMHAETBCI 3
BTATYBaHH: "poO0U01" HOTYM B IT'SITY TTO3MUIIIIO.
ITooBOPOT Ha IT'ATIIi OIIOPHOI HOI'M.

PanrroBurt 1 IIBUOKMTE KPOK.

Yotupu Kpoku 10 Ksagparty: 6Bneped-6 cmopony-Ha3ao-
6 cmopony.

CriosryuHui KpOK, IO CKJIaJIa€Thcd 3 KPOKY B Oik abo
BIIepesl 1 ABOX IlepecTyllaHb Ha IBIIAJIbIIAX (CMHOHIM
step pa de hour ee).

Pyx royoBu, 1110 TOJISITa€ y 3MillleHHI MIMITHUX XpeOIliB
BIIPaBO-BJIiBO 1 BIlepe-Ha3a/l.

[TonoxxeHHsT BUTSTHYTOI CTynHi "pobouoi' Horm Ha
IIVKOJIOTLII OIIOPHOI HOTM cIlepesty abo 33amay.

CTyKiT CTyIHi IO 11031

Pisknit pMBOK I'pyIHOIO KIITKOIO abo Ilensic Briepern, B
CcTOpoHY abo Hasas.

Kyrt, mosa, mpu skin topc BigxwmigeTbcd yOik abo
BIIEpeJ] BiJl BEpPTMKIBHOTO TOJIOKEeHHS, "'poboya" Hora
MOXe OyTH BiIKpWTa B IPOTWIEXHOMY HaIIpsAMKy Ha
90 ° 1 BurIie.

[TaginHs, nepeHeceHHsd BarvM KOPIIyCy Ha BIIKPUTY
HOTY BIlepefl, B CTOpoHY abo Haszaj, Ha demi-plie.
[IpuictaBHMII KpOK YM KpOK Ha MiBHaIbli Oe3
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TURN AWAY
TURN IN

TURN OUT
TURN TOWARD
TWINKLE

TWIST
WALK
WIGGLE

IepeHeceHHs TSKKOCTI KOPILyCy.

Kpok i moBopoT smmiieM Bif napTHepa.

Kpok i moBopoT 110 rmapTHepa.

Kpoxk 1 moBopoT Bit HapTHEpa.

Kpok i moBopoT jimiieM 10 IapTHepa.

Kpok y 3apanomy HanpsMky. IloTiM mmaysa 1 Kpok y
MPOTWIEKHOMY HAITPSIMKY .

IToBOPOT BepXHBOI YaCTMHM TiJIA.

Kpoxk Ha 2 TakTV My3UKN.

MasroBaHH BiCIMKI CTeTHAMIAL.
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MODULE 2

MUSIC THEORY

Texts for reading and
translating:

Texts for reading and
annotating:

Tapescripts for listening
comprehension:

Video tapescripts:

Topics to choose:

BT. The Basic Elements of Music.
ST 1. Types of Notes.
ST 2. Understanding Beats and Meter.

AT. All About Intervals.

LT 1. Christina Aguilera "Bound To You"
LT 2. Enrique Iglesias feat. Whitney
Houston "Could I Have This Kiss Forever"
LT 3. Miley Cyrus "Climb"

LT 4. Katy Perry " Firework"

VT. Songs to Help You Identify Intervals
T 1. Basic Elements of Music.

T 2. All About Beats and Meter.
T 3. Music Theory.

Themes for project papers and compositions:

1. Types of Notes.
2. Elements of Music.

3. How I Became a Teacher of Music

Theory.

4. My Future Plans as Music Teacher.

Themes for comparative tasks:
1. Notes and Corresponding Rests.
2. Basic and Additional Elements of

Music.

3. Music Teacher and Music Lecturer.
4. Music Teacher and Musician.
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Do you know what they mean? (You can check their
meaning in the glossary of musical terms at the end of the book)

ACTIVE VOCABULARY 2

I. Read musical terms with sound [t].

tap
tab
third
tie
tempo
time

timing tremolo tuba
tone triad tune
torn trill tuner
touch triplet tuplet
transpose trombone tonic
treble trumpet tonality

\MG AR

Afl,ﬂ& II. Read and memorize the following words and word

<L combinations.

beat, n

brain, n

chord, n

composer, n
composition, n

definite, adj
duple, adj

duration, n

dynamics, n

1) ynap; 6inn (0apaOarHM1)

2) pUTM; TaKT; BifjliuyBaHHS TaKTYy; JOJIA
(oOMHMLI PUTMY, MeTpa); 3Max
OVIPUTeHTCHKOI ITaJINYKM

1) rosmoBHMII MO30K; pl MO30K (cTpaBa)
2) pl po3yM; po3ymoBi 30i0HOCTI;
iHTeseKT; (a brain) po3ymMHMK

1) axopn

2) rapMOHis

KOMIIO3UTOP

1) Mmy3yaHMII TBip

2) KOMIIO3UITis

IIEBHU, SICHUVI, TOYHWI, KOHKPEeTHWII;
JIBOYACTMHHUM

1) TpuBasicTh

2) Bipi3oK 4acy, CTpOK; 4ac

1) nuHaMiKa
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ear, n
fast, adj
frequency, n
harmony, n
homophonic, adj
indefinite, adj

instrument, n

key, n

length, n
loud, adj

measure, n
melody, n

meter, n
monophonic, adj
notation, n

note, n

pattern, n

pitch, v

2) pyLuiviHi cvm
1) Byxo
2) CIIyX; My3UYHUM CITyX
1) mBuaKMi
2) SIKWTI TIOCTIIIIIaE
)

1) yacTOTHICTH
2) yacTe TIOBTOPEHHS; IIOBTOPIOBAHICTh

rapMOHis, CIIiB3By4usi; 0JIarO3By YHICTB;
TapMOHIVIHICTb 3By4YaHHs; TapMOHis
(po371is1 Teopil My3MKM)

roMoOHHMI; YHICOHHU

HEeBVI3HAUEeHUV, HeACHWMI, HeIIeBH I,
HEeYITKUM

MY3UYHUM IHCTPYMEHT

1) xi1asima; K1anaH (IyxoBOro
iHcTpyMeHTa); pl Ki1aBiaTypa (posuis,
KOMII'IOTepa)

2) KJII0Y, TOHJIBHICTD

3) TOH MOBU

)
1) moBxmHa
2) TPUBAJIICTD
)

1) rosocHwt; 3ByuHMUM
2) ryuHUIL; rajlacjiviBU, KpUKINBUL

TaKT; pO3Mip

1) mesonis; Haci; TeMa (Y My3WLIi)
2) MeJIOfIiVHICTD

MeTp

MOHOQOHIYHU

HOTHe IIVICbMO

HOTa; TOH; TOH, HOTKa; 3BYK; CIIiB

1) 3pasok, npuxIaz

2) MaJIFOHOK

1) 3agaBaTy TOH, HACTPOIOBATH Ha SAKUVI-
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polyphonic, adj
quadruple, adj
range, n

rest, n

rhythm, n
rhythmical, adj
scale, n

slow, adj

soft, adj

sound, n

strong, adj
symbol, n
tempo, n

texture, n

HeOy b j1ajl; HaJlaBaTy IIEBHOTO
3a0apBIieHHS, IT0/IaBaTV IIEBHVIM UHOM;
2) maTw, 3aj1aBaTV a0O0 Ha/JaBaTH TIEBHOT
BIICOTV, TOHY; HaCTPOIOBATV;

riosripoHiuHMIL, OaraToOroJI0CHMM
YOTUPUPa30BUIL pO3Mip

1) s1iHisg; HATPSIMOK

2) cdepa, 30Ha; 06J1aCTh, KOJIO; IIOJIE,
apeHa

Iaysa

1) putym; rpyna iHCTpyMeHTIB, 1110
3a0e3rreuye pUTM

1) purmivaUT

2) nepiogMYHMUN, UMKITIYHU
rama; IIKajsa

1) moBuUTBHMTL, HEIIBUIIKU

2) KU He TIOCIiINae; HeKBaIUIUBI,
IIOBUTbHU

1) m'axum

2) HKHUM, TUXUV, HeSICHU

3) TOHKW, JIGTKW; JIeJIBe BJIOBVIMUN
1) 3ByK; 1ITyM; TOH

2) MeXXa 9y THOCTI

3) 3ByKO3aIC; IVICKM, IUIaTiBKY,
Mar"iToOHHI IUTiBKM

4) my3. "3By40K", CTVIIb BUKOHAHHS
(mxasy)

1) cvutbHMI

) MiLTHU

) CMMBOJI, eMOJieMa

2) 3HaK, yMOBHa II03Ha4Ka

) TeMII

2) pUTM, TEeMII; IIIBUIKICTb

TEeKCTypa; CTPYKTypa
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timbre, n TeMOp

tonality, n TOHAJILHICTH
tonic, n TOHIKa

triple, adj HOTPIiVIHMI

tune, n 1) memnomisi, MOTUB

2) MeJIOfIiVIHICTD
3) TOH, 3BYK; TeMOp (Tos1oci)
4) 51ap, HACTPOEHICTD
vibration, n 1) BiOpartisi, KoTMBaHHS; TPEMTIHHS;
KOJIVIBaJIbHUM PyX
2) pe3oHaHC; BiA3BYK

vocal, adj 1) ro;mocoBmit; MOBIIEHHEBU

2) HTYMHVV; TOJIOCTTMBUN,; KPUKIVIBU
voice, n 1) rosoc

2) 3BYK
weak, adj CJ1a0KUM

(WozRr)

\ RT |

‘ I

I11. Define parts of speech of the given words.

ey
chord sound voice
weak composer texture
strong vocal loud

Nouns:

Adjectives:

(oA

IV. What word doesn’t belong here?

1) Homophonic - rhythmical - monophonic - polyphonic
2) Soft - slow - sound - strong
3) Notation - key - note - rest

4) Duple - triple - quadruple - vocal
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5) Tempo - brain - timbre - texture

V. Make plural of the given nouns if possible.

1) Ear - 6) Vibration -
2) Voice - 7) Pattern -

3) Tune - 8) Melody -
4) Dynamics - 9) Key -

5) Symbol - 10) Notation -

%}‘?F Some questions to answer when planning the work
T

What elements of music can you name?

!

Do you know names of notes?

|

What are their types?

!

What is rest or pause?

!

What are their types?

|

Do you want to be music theoreticer?

|

What do you want to teach your students?

40




1. THE BASIC ELEMENTS OF MUSIC

Exercise 1. Read and translate the following text.

The Basic Elements of Music

Sound is created when an object vibrates. These vibrations
are perceived by our ears and then sent to our brain. Our brain in
turn analyzes these signals and lets us know what type of sound
we are hearing (i.e. an alarm clock ringing, a car horn blaring,
etc.). Music is differentiated from other sounds because it has
certain qualities.

When you listen to a piece of music, you'll notice that it has
several different characteristics; it may be soft or loud, slow or
fast, combine different instruments and have a regular rhythmic
pattern.

All of these are known as the "elements of music".

Beat and Meter. In order to define meter, let's first define beat.
Beats give music its regular rhythmic pattern. Beats are grouped
together in a measure; the notes and rests correspond to a certain
number of beats. Meter refers to rhythmic patterns produced by
grouping together strong and weak beats. Meter may be in duple
(2 beats in a measure), triple (3 beats in a measure), quadruple (4
beats in a measure) and so on.

Dynamics are abbreviations or symbols used to signify the
degree of loudness or softness of a piece of music. It also indicates
whether there is a change in volume.

Harmony. In general, harmony refers to the combination of
notes (or chords) played together and the relationship between a
series of chords. But to give you a better understanding of
harmony, let's first define melody. Melody refers to the tune of a
song or a piece of music. It is created by playing a series of notes
one after another. Harmony accompanies and supports the
melody. It is created by playing a group of notes (either
simultaneously or as broken chords) behind the melody thus
giving it musical texture.
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Key is also known as tonality; a principle in music
composition wherein at the end of a piece there is a feeling of
completion by going back to the tonic. The tonic (main key or
home key) is the principal pitch of a composition. Simply put, key
refers to the central note (i.e. key of C), scale (i.e. C scale) and
chord (i.e. C Major triad).

Melody refers to a tune of a song or a piece of music. It is the
memorable tune created by playing a succession or series of
pitches.

Musical Instruments and Voice. Musical instruments are
classified as percussion, strings, woodwinds, brass and
keyboards. Another method of classifying musical instruments
according to the type of vibrating material used to produce sound
is called the Sachs-Hornbostel System. Our voice is also
considered a musical instrument. Each of us has a different voice
type or vocal range and no two voices are alike.

Music Notation refers to the symbols used to represent music
when writing it down. These symbols specify the pitch, rhythm
and meter of a piece of music.

Pitch is the relative lowness or highness that we hear in a
sound. The pitch of a sound is based on the frequency of vibration
and the size of the vibrating object. The slower the vibration and
the bigger the vibrating object, the lower the pitch; the faster the
vibration and the smaller the vibrating object, the higher the
pitch. For example, the pitch of a double bass is lower than that of
the violin because the double bass has longer strings. Pitch may
be definite (i.e. piano) or indefinite (i.e. cymbals).

Rhythm may be defined as the pattern or placement of
sounds in time and beats in music. Roger Kamien in his book
“Music: An Appreciation” defines rhythm as ‘the particular
arrangement of note lengths in a piece of music’. Rhythm is
shaped by meter; it has certain elements such as beat and tempo.

Tempo is the Italian word at the beginning of a music piece
that indicates how slowly or fast the piece should be played. This
is called the tempo which is effective throughout the duration of
the music unless the composer indicates otherwise.
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Texture refers to the number of layers as well as the type of
layers used in a composition and how these layers are related.
Texture may be monophonic (single melodic line), polyphonic
(two or more melodic lines) and homophonic (a main melody
accompanied by chords).

Timbre is also known as tone color; it refers to the quality of
sound that distinguishes one voice or instrument from another.
Timbre may range anywhere from dull to lush, from dark to
bright (such as the sound of glockenspiels).
(http;/musiced.about.com/od/beginnerstheory/a/musicelements.htm)

Exercise 2. Give the definitions to the basic elements of
music.

1. Beat and Meter are ... .
2.Dynamics is ... .
3.Harmony is ... .

4.Key is ....

5.Melody is ... .

6. Musical Instruments and Voice are ... .
7.Music Notationis ... .
8.Pitchis ... .
9.Rhythmis ... .

10. Tempois ... .

11. Textureis ....

12. Timbreis ... .

Exercise 3. State if the sentences are True (T) or False (F).

1. |Music is differentiated from sounds because it has
qualities.

2. | A piece of music has several different characteristics.

3. |Musical instruments are classified as strings,
woodwinds, brass and keyboards.

4. | Rhythm is shaped by meter and has beat and tempo.

5. | Texture may be monophonic or homophonic.
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Exercise 4. Answer the following questions.

1. When is sound created?

2. What does our brain do with signals?

3. What characteristics does a piece of music have?
4. Which elements of music can you name?

5. Which of the music elements are more important?
6. How are music instruments classified?

7. What's rhythm?

8. What does tone color refer to?

Exercise 5. Put the words in the correct order to make the
sentences.

1. created / Sound / object / is / an /vibrates / when.

2. together / grouped / in / a / Beats / measure / are.

3. volume / whether / there / Dynamics / a / change / in /
indicates / is.

4. The / than / of / a / pitch / that / is / bass / lower / of /
the / violin / double.

5. anywhere / dark / range / to / Timbre / from / bright /

4\% Exercise 6. Choose the correct variant for each sentence.
=1
1. The tonic is the principal a) part of a
b) pitch composition.
c) detail
2.Beats are grouped ina a) notation
together b) key
C) measure.
3.a) The notes and rests correspond to a certain
b) The keys and notes number of
c) The rests and patterns beats.
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4. Tempo indicates how a) strong or weak the piece should
b) slow or fast be played.
c) low or high

5. Timbre is also known as  a) tone color
b) type of layers
c) pattern of sounds.

%8

ta —
;\J/"é‘
w1/
»

T fell T
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Exercise 7. Write yes/no questions to the given sentences.

1. The vibrations are perceived by our ears.

2.Music is differentiated from other sounds.

3. Melody refers to the tune of a song or a piece of music.
4.1t is created by playing a series of notes one after another.
5. Harmony accompanies and supports a melody.

syl Exercise 8. Characterize the song by Christina Aguilera
%155 "Bound To You" to the following elements.

1. Beat and Meter are ....

2. Dynamics is ....

3. Harmony is ....

4. Musical Instruments and Voice are ....

5. Pitchis ....

6. Rhythm s ....

7. Tempois ....

8. Textureis ....

9. Timbre is ....
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2. TYPES OF NOTES AND RESTS

Exercise 9. Read and translate the following text.

Types of Notes and Rests

Whether you're a performer, composer or just an avid
listener of music, understanding the meaning and function of
certain musical symbols will take your appreciation of music to a
deeper level. One of the first things you will learn when studying
theory are the different types of notes and its duration.

One of the most important parts of music theory is learning
the types and values of notes. Here you will gain some
understanding of how the notes look.

The whole note looks like an egg on its side, either with a line
through it or not:

F=) [+

The half note looks like the same as a whole note but with a
vertical line attached to it:

ol

The quarter note looks like the same as a half note except the
circle is filled in.

The eighth note looks like the same as a quarter note, but with
a curly off the line. They can also be put in groups of 2, 3, or 4:

*— . - -
:l—"—‘ f e ra

SR
The sixteenth note looks like the same as an eighth note but

has double curlies. It can also be grouped in 2, 3 or 4 but are
joined by a double line:

== ey
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For each type of note you learned beforehand there is a
corresponding rest. Rests are used to indicate a pause in a piece of
music. A whole rest is silence equivalent to the value of a whole
note (4), a half rest is silence equivalent to the value of a half note
(2), etc. Whole rests are placed on the 4th line of the staff; half
rests on the third line and quarter rests are placed over the
middle 3 lines.

The whole rest looks like a dark rectangle attached to a bar
line, facing downwards. (1 shown):

The half rest looks like a dark rectangle attached to a bar line,
facing upwards. (2 shown):

The quarter rest looks like a squiggly line. (4 shown):

Y
Y
iy
Y

The eighth rest looks like a slanted line with a dot. (8 shown):

uuuuuuuu

The sixteenth rest looks like a slanted line with a double
dot. (16 shown):

1. The whole note ~ A. looks like the same as a whole note but
with a vertical line attached to it.

2. The half note B. looks like the same as a quarter note
but with a curly off the line. They can
also be put in groups of 2, 3, or 4.

3. The quarter note C. looks like the same as an eighth note
but has double curlies. It can also be
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grouped in 2, 3 or 4 but are joined by a
double line.

4. The eighthnote  D. looks like an egg on its side, either with
a line through it or not.

5. The sixteenth E. looks like the same as a half note except

note the circle is filled in.

(Mozan)

leF Exercise 11. Make the definitions of all types of rest.

rm

[1 &

& :Jf E.:

1. The whole rest a dark rectangle attached to a bar
line, facing upwards

2. The half rest a slanted line with a dot

3. The quarter rest | looks like |a dark rectangle attached to a bar
line, facing downwards

4. The eighth rest a slanted line with a double dot
5.The sixteenth a squiggly line
rest

Exercise 12. Find the equivalents of the words and phrases
in the text.

BuxonaBeys, xomnosumop, cayxaw, MY3uuHi cumbBoiu, 2Aubwuil
pibers, MY3UuHA 1Meopis, HOMU, 3HAUCHHA HOm, 6i0nobioHa naysa,
Bxazybamu Ha nay3y, piBHO3HAUHE MOBUAHHIO, MPU cepeOHixX AIHIT.

Exercise 13. Name the types of notes or rests in the pictures.

| | |
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3& Exercise 14. Ask the question to the concrete word in the
IT sentence.

=3

—

1. One of the first things you will learn when studying theory
are the different types of notes.

2. For each type of note there is a corresponding rest.

3. Rests are used to indicate a pause in a piece of music.

4. The whole rest is silence equivalent to the value of the
whole note.

5. Whole rests are placed on the 4th line of the staff.

\wT 02 A?ﬂ

4.2; Exercise 15. Translate the given sentences into English.

fmee )

B i

1. Ilisyta HOTa BUIIISAHAE gK gMile Ha Oolti, abo 3 JIiHi€l0 yepes
HbOTro abo Oe3.

2. OpHi€r0 3 HaMBaKIMBIIINX YacTVH MY3UKU € BUBYEHHS
TWUIIIB 1 3HaUeHb HOT.

3. /I MOXy Ha3BaTU yCi TUIIV HOT.

4. 71 3Har0 yCi BUaM 11ays3, 110 BiAIIOBIIAIOTH TOBXIVHI HOT.

5. [1ay3a - e BaXxJIMBUII KOMIIOHEHT MY3WYHOI'O TBOPY.

@:} Exercise 18. Find the corresponding rest to the given type of
ot note.
1. = = i —r—r
A.
) = B.
T C. EEEEEERERRRRERR
3. | | '
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w=# Exercise 16. Characterize the song by Enrique Iglesias feat.
; Whitney Houston "Could 1 Have This Kiss Forever" to
following elements.

=3

=

P i =

1. Beat and Meter are ....

2. Dynamics is ....

3. Harmony is ....

4. Musical Instruments and Voice are ....
5. Pitchis ....

6. Rhythmis ....

7. Tempois ....

8. Textureis ....

9. Timbreis ....

3. UNDERSTANDING BEATS AND METER

|

|
e 1% Exercise 17. Read and translate the following text.

=
*

A=
Understanding Beats and Meter

Beats are used as a way of counting time when playing a
piece of music. Beat gives music its regular rhythmic pattern.
Beats are grouped together in a measure, the notes and rests
correspond to a certain number of beats. The grouping of strong
and weak beats is called meter. You can find the meter signature,
also called time signature, at the beginning of every music piece,
it is two numbers written after the clef. The number on top tells
you the number of beats in a measure; the number at the bottom
tells you what note gets the beat.
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There are different kinds of meter signatures, the most
commonly used are:

4/4 Meter is also known as common time; this means there
are 4 beats in a measure. E.g., 4 quarter notes (= 4 beats) in a
measure will have the count -12 3 4. Another example is when
there is a half note (=2 beats), 2 eighth notes (= 1 beat) and 1
quarter note (=1 beat) in a measure. When you add the beats of all
the notes you come up with 4, you thus countitas12 3 4. In 4/4
meter the accent is on the first beat.

3/4 Meter is used mostly in classical and waltz music; this
means there are three beats in a measure. E.g., 3 quarter notes (= 3
beats) will have the count -1 2 3. Another example is a dotted
half note which is also an equivalent to three beats. In 3/4 meter
the accent is on the first beat.

6/8 Meter is mostly used in classical music; this means there
are 6 beats in a measure. In this type of meter the eighth notes are
commonly used. E.g., 6 eighth notes in a measure will have the
count - 1234 5 6. Here the accent is on the first and fourth beats.

In simple meter, the beats can be divided into even divisions
of two. 2/4, 3/4 and 4/4 time signatures are all examples of
simple meter, as are any time signatures with 2, 3 and 4 as the top
number (2/2,2/8,3/2,3/8,4/2 and 4/8).

2/4 is also known as simple duple; the number 2 on top
equals two beats and the number 4 at the bottom represents a
quarter note. This means there are two quarter note beats in a
measure. What makes 2/4 a simple meter is that the beats (2
quarter notes) can each be divided into two eighth notes (1
quarter note = 2 eighth notes).

3/4 is also known as simple triple; the number 3 on top
equals three beats and the number 4 at the bottom represents a
quarter note. This means there are three quarter note beats in a
measure. So in 3/4 meter, the beats (3 quarter notes) can each be
divided into two eighth notes.

4/4 is also known as simple quadruple; the number 4 on top
equals four beats and the number 4 at the bottom represents a
quarter note. This means there are four quarter note beats in a
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measure. Therefore, in 4/4 meter the beats (4 quarter notes) can
each be divided into two eighth notes.

In compound meter, the beats can be divided into three notes.
6/4,6/8,9/8,12/8 and 12/16 are examples of compound meter.

Note that time signatures with 6 as the top number are
known as compound duple. Time signatures with 9 as the top
number are known as compound triple. Time signatures with 12 as
the top number are known as compound quadruple.

6/8 means that there are 6 eighth notes in a measure. The
beats are grouped into 2 groups of 3 eighth notes, thus making it
a compound duple. The other examples of compound duple are
6/2,6/4,6/16.

9/8 this means that there are 9 eighth notes in a measure. The
beats are grouped into 3 groups of 3 eighth notes, thus making it
a compound triple. The other examples of compound triple are
9/2,9/4,9/16.

12/8 this means that there are 12 eighth notes in a measure.
The beats are grouped into 4 groups of 3 eighth notes, thus
making it acompound quadruple. The other examples of
compound quadruple are 12/2,12/4,12/16.

(http://musiced.about.com/od/lessonsandtips/a/beatsmeter.htm)

Exercise 18. State if the sentences are True (T) or False (F).

1. | Beats are used as a way of counting time when reading
a book.

2. | Beat gives music its regular rhythmic pattern.

3. | The grouping of strong and weak beats is called rhythm.

4. | You can find the time signature at the end of every
music piece.

5. | The number on top tells you the number of beats in a
measure.

6. | The number at the bottom tells you the number of beats
in a measure.
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Exercise 19. Separate the words that stuck together to
make the sentence.

Beatsaregroupedtogetherinameasure.
Thenotesandrestscorrespondtoacertainnumberofbeats.
Thegroupingofstrongandweakbeatsiscalledmeter.
Thenumberontoptellsyouthenumberofbeatsinameasure.
Thenumberatthebottomtellsyouwhatnotegetsthebeat.

A N

Xﬁﬁ?x@

11
455> Exercise 20. Answer the following questions.
o

-l == |

1. What's beat?

2. What's meter?

3. How many types of meter can we talk about?
4. What's simple meter?

5. Give the examples of simple meter.

6. What’s compound meter?

7. Give the examples of compound meter.

Exercise 21. Connect the types of meter with their names.

2/4 G.compound quadruple
3/4 H.compound triple

4/4 I. compound duple

6/8 J. simple quadruple

9/8 K.simple triple

12/8 L. simple duple

%331 Exercise 22. Underline the correct variant.
1. In simple meter, the beats can be divided into even
divisions of four/two / six.
2. 2/4 is also known as simple duple / triple / quadruple.
3. In 3/4 meter, the beats can each be divided into two half/

eighth / sixteenth notes.
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4. In compound meter, the beats can be divided into two /
four/ three notes.

5. Time signatures with 6 / 8 / 12 as the top number are
known as compound duple.

6. Time signatures with 6 / 8 / 12 as the top number are
known as compound quadruple.

#}& Exercise 23. Underline the numerals in the sentences and
222 write them on a descendant scale.

Descendant Scale

Zero

1. 9/8 means that there are nine eighth notes in a
measure.

2. The beats are grouped into three groups of three eighth
notes, thus making it a compound triple.

3. Other examples of compound triple are 9/2, 9/4 and
9/16.

4. Four quarter notes in a measure will have the count -
one two three four.

5. When you add the beats of all the notes you come up
with four, you thus count it as one two three four.

o=t
%E*E& Exercise 24. Characterize the song by Miley Cyrus "Climb"
Jt  tofollowing elements.

1. Beat and Meter are ....

2. Dynamics is ....

3. Harmony is ....

4. Musical Instruments and Voice are ....
5.Pitchis ....

6. Rhythmis ....

7. Tempois ....

8. Texture is ....
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9. Timbre is ....
4.ALL ABOUT INTERVALS

Exercise 25. Read the following text.

All about Intervals

An interval is the difference between two pitches measured
by half steps. It is also defined as the distance of one note to
another note. In Western music, the smallest interval used is the
half step. Learning about intervals makes it easier to
play scales and chords.

») | | \
b
q)rtéﬂ c o o & &

unison M2 M3 P4 P5 M6 M7  octave
Intervals have two characteristics: the type or quality of an
interval (ex. major, perfect, etc.) and the size or distance of an
interval (ex. second, third, etc.). To determine an interval, you
first look at the type of interval followed by the size (ex. Maj7,
Perfect 4th, Maj6, etc.). Intervals can be major,
minor, harmonic, melodic, perfect, augmented and diminished.

f

1 I i i i i -
“/-'.:' i , f ! For 4 % LN = {
¥ et | | 7 T i 5 i | i | T £ | i |
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When determining the interval between two notes, you need
to count every line and space starting from the bottom note going
to the top note. Remember to count the bottom note as #1. (We
used the C Major Scale as example)

Prime/First - C to C;

Second - C to D;

Third - C to E;

Fourth - Cto F;

Fifth - Cto G;

55



Sixth - C to A;

Seventh - C to B;

Octave - C to C.

Perfect Intervals have only one basic form. The first (or
prime), fourth, fifth and eighth (or octave) are all perfect intervals.
When you lower a perfect interval by a half step it becomes
diminished. When you raise it a half step it becomes augmented.

Perfect Intervals

[ 4 ]

[ ¥ ] o
R = = - - -
unison  petfect perfect  Octave

4th Sh sth

J SR

Non-perfect Intervals have two basic forms. The second, third,
sixth and seventh are non-perfect intervals; it can either be a major
or minor interval (ex. Maj7, minor6, etc.). When you lower a major
interval by a half step, it becomes a minor. When you raise it a
half step it becomes augmented. On the other hand when you
lower a minor interval by a half step it becomes diminished. When
you raise it a half step it becomes a major.

(http://musiced.about.com/od/lessonsandtips/f/intervals.htm)

4\#?}:1/ Exercise 26. Amnnotate the text, using additional
‘Tt construction below.

The text is headlined ... .

The text is about ... .

The text dwells upon ... .

The text highlights ... .

It discusses ... .

The purpose of the text is ... .

At the beginning of the text the author describes ... .
The author also provides the information on... .
The second part is concerned with ... .
According to the text ... .

Further the author reports ... .

Then the author passes on to ... .
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The text ends with ... .
I think that this text is ... .

Exercise 27. Characterize the song by Katy Perry
"Firework" to the following elements.

1. Beat and Meter are ....

2. Dynamics is ....

3. Harmony is ....

4. Musical Instruments and Voice are ....

5. Pitchis ....

6. Rhythmis ....

7. Tempois ....

8. Textureis ....

9. Timbre is ....
401;3; Exercise 28. Watch the video “Songs to Help You Identify
o Intervals” and answer the following questions.

1. How many songs are there?

2. Do you know any of them?

3. Which of the songs are unfamiliar to you?

4. What “Interval Songs” do you know?

5. Will these songs help you to identify intervals?
6. Why is it important to know intervals?

7. Intervals.

“‘;‘; Exercise 29. Prepare the topic “Music Theory”, using texts

and exercises above.
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GLOSSARY OF MUSICAL TERMS

A
accidental
accord

aftertouch
AH (artificial

harmonic alteration)

anacrusis
augmented

B
bar, barline

beam
beaming

beamlet

beat

binary measure
bow

bowing

bpm (beat per
minute bracket)

C
cancellation
cent

chord
chorus

clef

A

HOTa «JIs»

3HaK ajyibTepariil (0ie3, 6emoss ...)

1. akkopp 2. criB3By4dus

TVUCK Ha KJIaBilly ITiC/Is i HAaTMCKaHHSA
1 anpreparria 2. 3miHa

3aTakT (makox pick-up bar, upbeat)
1) 3 Kpamnkor (nosmauenus MNOAYMOPHOL
mpubBasocmi Homu)
2) 30uIBIIeHM (1po iHmepban)
B
HOTa «ci Oemoinb» (6 amepuxaucokux
mekcmax — Homa «Ci»)
1) TakT, TaKTOBa MeXa
2) B's13Ka (npocmopoBoi Homauyii)
B's13Ka, pedpo (Y HOT)
rpylyBaHHS (00'e0HamHA
mpubarocmeni 8°43x010)
IIOXVJINI OOPMBOK B'SI3KM § KOPOTKMX
HOT y HIPOCTOPOBIV HOTAIIil
yaap; MeTp; pUTM; pO3Mip; Do (makma)
IIBOIOJIBHUM TaKT
CMIYOK
IITPVIXW
aKKosIaza (Oyokxa, ujo 00'€OHye HOMOHOCYA
6 napmumypi)
C
HOTa «JI10»
BiMiHa 3HaKIB aJIbTepariil
OJIHa COTa YacTVHa (Hanp., noAYymoua)
aKKop/,
Xopyc (3¢h¢pexm), IPVICIIIB
KJIIOY TOHaJIBHOCTI (ckpuniunut, 0acobuil,
58
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color

comma
common time
composer
composition

compound meter

conductor
cue

cut time
cutaway

D

damp

damper pedal
dashed barline
detune
diatonic

direct

direct sound
dotted note
dotted rest
double barline
double stroke

downbeat
downstem
drive
dynamic
duplet

E
ear

asvmobuil ...)

TeMOp, BiITIHOK

KoMa (yesypa)

po3mip 4/4 (C)

KOMIIO3UTOP

KOMIIO3MIIist, MY3WMYHW TBIP
CKJIaZIOBUVI PO3MIP
OVIPUTEHT

pervtika (Me100ifi 00H020 iHCMpPYMeHMY
Bunucanna MiAKUMU HOMAMU Y napmii 2-20

iHcmpyMmeHmy nepeo 11020 cmynom)
po3mip 2/2
BUPI3

D
HOTa «pe»
3arJIyIINTY 3BYK
1paBa (demndgpepra) nenasib d-HO
IIYHKTMPHa TaKTOBa pycKa
JeToHaIlis
J1aTOHIYHUI
1. mpsamumn 2. ipsamo
IPAMUN (HeobpobaeHull) 3BYK
HOTa 3 KPaIKoo
Iaysa 3 Kparkoro
IIOJIBiVIHA (maxmoBa) pyicKa
nBa mHoxwiux 1rpuxa  (bisvu
yesypa, HiXk Koma)
CVYJIbHA 0J1s (makma)
IITWIb HOTY, HallpaBJIeHWI BHU3
1. emepris 2. HaTHCK
OVHAMIYHU
Ay OJIb

E
HOTa «Mil»
CITy X
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echo
eighth note

F
fade in

fade out

fifth
final barline
flag

flat

foot

foot switch
fourth
frame

fret
fretless

G
gain
gallop

grace
grand staff

H

half

half-step (half-tone)

hammer
harmonize

harmony
high

exo
BOCbMa HOTa

F

HOTa «da»

IIOCTYIIOBE ~ HApOCTaHHA  (2yuHocmi),
KpeIeH10

IIOCTYIIOBE 3aTyXaHH: (eyunocmi),
OIMIHYeHIO

KBiHTa

3aBepIaIbHa, «KUPHa» PUCKa
Iparnopellb Ha IOTWI OUIL BOCBMOI,
ITICTHAAIATOL ... HOT (flagged note)

(6 m.u. 8 noeOHaHHI 3 NO3HAUEHHAM HOMIUL)
OemMoIIb

HOra, HOXKHMI

HOXXHUW IIepeMrKayd

1) cybnominaHTa 2) KBapTa

paMKa, OVH TaKT Ha OJJTHOMY HOTOHOCIII
ED

Oe3tamoBUM

G

HOTa «COJIb»
[IOCVJICHHS, 30UTBITeHH S
TaJUIOI (npuiiom epu)

MeJti3Mu (grace note = cpopuinae)
OaraToJsiiHiIHaA cucTeMa (HomHa)

H

HOTa «Ci» (6 amepuxkaucekux napmumypax
Homy «ci» nosHavaioms 0yx6orw B)

1. monoBuHa 2. vacTHa

IIIBTOH

XaMMep, BUCXi[IHe jieraTo (npuiiom epu)
rapMOHIi3alig

rapMOHI

1. Bucokmi 2. BUCOKI 4acToTn
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hum

impedance
inlay

inner voice
irregular meter

key
key signature

lead
ledger line
legato
loud
loudness
low

major

major key
measure

melody
metronome

mic (microphone)
mid-measure clef
minor

modal

mode
modulation
multimeasure rest
mute

natural
neck
noise

ryOiHH:A, POH
I

IMITe[1aHC, IIOBHUI OITip
TOYKM Ha rpudi, iIHKpycTaris
Apyruii rooc (6 06yxeosocci)
SMIHHWV PO3MIpP

K

TOHA/IbHICTDH
KJIFOUOBI 3HaAKU
bemoi)

TOHAJIPHOCTI

L

COJIO

TOIaTKOBA JIIHITIKA

3B'sI3He BUKOHAHHS, JIeraTo
TrOJIOCHO

I'YYHICTD

HWM3bKM, HM3bK1 YaCTOTMI

M

MaKop
MaXOpHa TOHAJIbHICTD

TaKT

MeJIOIisl, BepXHIVi I0JI0C
MeTPOHOM

MiKpodoH

3MIHa KJIf04a B CepeVHI TaKTy
MIHOP

MOIAJIBHUV, JIAJIOBU

1. mazt, TOHAJIBHICTD 2. peXnM
MoOpyJIALis, BiOpaTo

raysa Ha JeKUIbKa TaKTiB
3amIyHiaT

N

Oekap
rpud (maxox bolt-on, neck-trough)
IITy M
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notation
note
notehead
nut

octave
odd timing

one-bar repeat

open hat

part

pedal
percussion
phones
piano
piano brace
pick-up bar

pinch harmonic

portamento
power chord
pull

quarte
quarter
quarter tones
quinte

rehearsal
rest
rhythm
root

SC (single coil) scale

score
sharp

HOTAallisd, HOTHUI TeKCT
1. HOTa 2. 3BYK 3. TOH
HOTHa roJIiBKa
BEPXHIV HOPLKOK

O
OKTaBa (inmepbas) (=8th)
HelapHUI My3UYHU PO3MIp
OHOTAKTOBa BOJIbTa
BIOKpWUTa IefjajibHa Tapijika

P

iHCTpyMeHTasIbHa MapTis; pparMeHT
1. memasp 2. miiyorosut edexT
yaapHI IHCTPyMeHTU

HaBYLIHVKN

dopreniano

doprenianHa akkosaga (¢gieypHa)
3aTaKT (makox anacrusis, upbeat)
BIICOTA TOHY

IIOCTYIIOBa 3MiHa BUCOTH, IIOPTaMeHTO
Iayep-akKKopz, akKKOp, ABOX HOT
ITyJ1, ClIajlHe JIeraTo (nputiom epu)

Q
KBapTa (=4th)
uBepTh (1/4)
YeTBEePTUTOHM
KBiHTa (=5th)

R

pereTmiiia

raysa

1. put™ 2. puTMiuHa napTid
TOHIKa (0CHOBHUL MOH) aKKOPY

S

1. ramma 2. 3ByKop#n, 3. i1an 4. mkasia
IIapTUTYyPa, HOTHUI TeKCT

(6 m.u. y NOEOHAHHI 3 NOZHAUEHHAM HOMU)
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second
septuplet

set neck
seventh
silence
simple meter
single-line
six, sixth
slash notation

slashed grace note

slide

soft pedal
solo

sound
staccato
staff

stem
stemlet

stop

string
sustain
sustain pedal
syllable
syncopation

tab (tablature)
third

tie

tied notes
tempo

time dilation
time signature
timing

€3

ceKyHza (inmepban)

cemioss (tuplet)

BKJIeeHUI Ipudp

cerrtima (inmep6an)

raysa

IIPOCTUN PO3MIp

OJIHOI0JIOCCS

cekcra (inmepbax)

300pakeHHs HOTHOTO TeKCTY Yy BUIJISII
KOCUIX PWCOK (3a36uuai 045 NO3HAHUEHHA
iMnpobisayii)

repekpeciieHnm popruiar

rIiccaHo (npuiiom epu)

3arjiyiiatoda («116a») negainb -HO
COJIO

1. 3ByK 2. 3ByuyaHHA

ypuBYacTe BUKOHAHHS, CTAaKKaTO
HOTOHOCEeITb, HOTHUV CTaH

IITWIIb (Y HOmMu)

IITVIb IIOJIOBVMHHOL JOBXVHMY (Y nay3u)
pericTp (opeary)

CTpyHa

TPUBaJIiCTh 3ByYaHHS

Ipasa Iesiajib popremniaHo, posIs
CKJIaf,

CMHKOITYBaHHS (aKkyeHm Ha caadky 00410)

T
TalyJaTypa

Tepllid (IHTepBasI)

€IIHaJIbHA JIira

3aJIiroBaHl1 HOTU

TeM (MY3UYHWN)

TYIMYacoBe BIAXWIEHH Bi TeMI1y
IIO3HAYeHH PO3Mipy

MY3UYHWI pO3MIp (makox odd timing)
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tone
transpose
treble
treble clef
tremolo

triad

triplet

tune

tuplet

two-bar repeat

upbeat
upstem

vibrato
violin

voice-leading

whole

TeMOp; IHAMBIAyaJIbHE 3ByYaHHS riTapu
TPaHCIIOHYBaTu

BVICOKI 4aCTOTU

CKPVITIYHUI KITIOY

TPeMOJIO (uache nobmopeHHs 00Hiel HOMU);
TpeMoJIo (amnaimyore Bibpamo)

TPU3BYK

TP10JIb

1. HacTporika, 2. j1ag IHCTpyMeHTY
3arajibHa Has3Ba I TPiojievi, KBapTOJIb
JBOTAaKTOBa BOJIbTA

U

3aTaKT
IITWIb (HOMU), HallpaBJIeHUI BLOPY
BiOpaTo (nputiom epu)

CKpUIIKa

roJIOCOBe[IeHH:

W

I1iJIa HOTa
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MODULE 3
ESSENTIAL ART KNOW-HOW

Texts for reading and BT. How to Begin Painting.
translating: ST 1. How to Analyze a Painting.
ST 2. Composition in Art and Perspective.

Texts for reading and AT. Paint Brush Techniques.
annotating;:

Video tapescripts: VT 1. Five Tips for Better Drawing
VT 2. How to Draw a Room in 1-Point
Perspective
VT 3. Four Brush Stroke Techniques. Acrylic
Painting

Topics to choose: T 1. Basics of Painting.
T 2. My Own Art Studio.
T 3. Being a Good Artist.

Themes for project papers and P ¢ - |
compositions: .
1. My Favourite Paint Brush Technique. Ij

2. Profession of an Artist. | N ‘
3. My Future Plans as an Art Teacher. | Q +—

Themes for comparative tasks: |
1. Art Teacher and Artist. ’ ] \X;j 0

2. Rule of Thirds and Rule of Odds. | |
3. Art Class and Art Studio. l

4. Different Brushes and Techniques. ENREN
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ACTIVE VOCABULARY 3
Gé:;b I. Read art terms with sounds [b] and [p].

Do you know what they mean? (You can check their
meaning in the glossary of art terms at the end of the book)

baking blending paint pigment
bare blushing painter pin-hole
basecoat body panel potlife
bleeding bridging peeling pressure
brittle buffing pot primary
bubbles burn puckered primer

g’%} II. Read and memorize words.

acrylic, n [ &'krilik ] aKpWwiI, aKpwioBa CMOJIa,
dapba

blended, adj [ ‘blendrd | 3MilraHmm

brush, n [ braf ] M[ITKA, [IeH3JINK

brush, v [ braf] MaJTIOBaTH IIeH3JIeM

cleanup, v [ 'klin'ap ] 3YMHIOBATH, IIIOUpaTH,
npubupaTi

composition, n [ kom.pa'zifen]  xomrmosmitist, Habip, ckitag

dark, adj [ dak ] TEeMHITI

dry, adj [ drar ] Cy XU

dry, v [ drar ] BUCYIITYBaTV, OCYIIIyBaTV,
COXHYTMU

durable, adj [ 'djva.ra.b] | JTOBTOBIYHMI, TPUBAIOTO
KOPUCTyBaHHs, HaAIVIHUM

gel, n [ dzel ] resb

gouache, n [guaf] ryari

graden [ grexd ] raTyHOK (pap0Orr)

layer, n [ lera(r) ] map

lift, v [ 1xft ] BUIBUTATH, MTBUIITYBaTA

light, adj [ lart ] CBITITI
66



medium, n [ ‘mi:dism ] 3acid

opaque, adj [ sv'perk ] HeTIpOo30puii

paint, n [ pemt | dapba

paint, v [ pemt ] MasTioBaTy, 3adpapOyBaTi

perspective, n [ pa'spek.tiv]  Bupm, mepcriekTmBa

pigment, n [ prg.ment]  GapBHUK, ITirMeHT

soluble, adj [ 'solju.bl ] PO3UMHHMI

solvent, n [ 'sol.vant ] PO3YMHHWK, PO3UNH

toxic, adj [ ‘tok.sik ] TOKCUYHWV, OTPYVIHUT

transparent, adj [ treens’paerant | mposopwuit

tube, n [ fu:b ] TIOOUK

underlying, adj [ ando'larm |  ocHOBHMIL, epeBaKHMI

versatile, adj ['vsisatall]  rHYUKWM, HecTaMit

viewpoint, n [ 'Vju:.pomt ] TOYKa 30pPY, Miclie OISy,
TIOTJISI]T, TOUKA 3HIMaHHSI

water-based, adj [ 'woite berst]  Ha BOmHIVI OCHOBI

watercolor, n [ ' woite kalar]  axBaperns

@ I11. Define parts of speech of the given words.

durable dry composition
transparent paint medium
layer watercolor acrylic
Nouns:

Verbs:

@ IV. What word doesn’t belong here?

1) watercolor - acrylic - paint - gouache
2) versatile - soluble - durable
3) transparent - toxic - opaque
4) water-based - light - dark
5) paint - lift - gel - dry
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%7 ,> V. Make plural of the given nouns if possible.

1) brush - 6) medium -

2) composition - 7) tube -

3) gel - 8) pigment -

4) grade - 9) viewpoint -
5) layer - 10) watercolor -

4; ; Some questions to answer when planning the work
GRS

What should you start with when you want to paint?

!

What characteristics does a painting have?

!

What is perspective?

What do you know about Rules of Thirds and Odds?

!

Have you heard about viewpoint?

Do you want to be an artist?

!

Do you want to have your own art studio?

|

What would it be look like?
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1. HOW TO BEGIN PAINTING

@(‘:;b Exercise 1. Read and translate the following text.

é—,

How to Begin Painting

There seem to be a lot of things to think about when just
beginning to paint. What medium? How to begin? Starting with
a water-based medium such as acrylic, watercolor, or gouache is
the easiest. You don't have to deal with toxic solvents, and
cleanup is much easier. The main difference between acrylic and
watercolor or gouache is that acrylic dries hard and is therefore
easy to paint over and work in layers. Watercolor and gouache
remain active, meaning that underlying layers of paint can be
lifted off or blended when water or a new color is applied.

Here are some suggestions as to what materials to use and
how to get started. What you choose depends primarily on your
own preferences, or maybe what you already have on hand.

Acrylicis a very versatile, durable, and forgiving medium.
Acrylics can be used thinly, like watercolor, or more thickly, like
oil paint. They dry fast and can be painted over easily. They are
water soluble, requiring only water to thin the paint and, along
with soap, to clean the brushes.

There is a wide range of acrylic mediums for different
effects. For example, if you want a slower drying time you can
add a retarding medium to the paint, for thicker paint, add a gel.

There are different grades of paint for students or for
professional artists. Professional grade paints contain more
pigment, but student grade is fine to start out with and easier on
your budget.

Watercolor is also a good place to start if you are new to
painting and perhaps less of an investment. Buy a set of
watercolor pans, or some tubes of color to get started. You can
choose whether or not to use white with watercolor. Traditionally
the white of the watercolor paper serves as the lightest light in
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your composition when you use transparent watercolor and you
work from light to dark.

However you can also mix Chinese white with colors to
make the colors more opaque, or use gouache (which is opaque
watercolor) and work from dark to light as you would on a light
surface with acrylic.

Start with just a few colors in order to learn how to paint
values and get the feeling of the paint before adding the
complexity of color. Begin with a monochrome painting of mars
black, titanium white, and one other color.

You could also buy a starter set which generally includes the
three primary colors in some variation of hue: blue, yellow, and
red, plus mars or ivory black; and titanium white. Bigger sets
might also include green and earth colors such as burnt umber,
burnt sienna, and yellow oxide. From a few colors you can make
an endless array of hues. You can add to this basic color palette
in time as you progress and want to try different colors.

One of the nice things about acrylics is that you can paint on
many different surfaces. Primed canvas panels are great because
they are already primed, they are rigid and therefore easy to rest
on an easel or your lap if needed be, they are light-weight, and
not too expensive. Other inexpensive options are paper on a
board or pad, cardboard, wood, or masonite. And of course, there
is always the traditional stretched canvas. The paint goes on more
smoothly if you also prime these with gesso first, but it is not
necessary with acrylic.

For watercolor or gouache, there are different weights and
textures of watercolor paper. Buy individual sheets or get a pad,
or block, which is easy to carry around.

Brushes come in different sizes and shapes. Brushes are sized
by number, but vary by manufacturer. Buy a brush with synthetic
bristles about an inch wide. Often this is a #12. Then choose two
smaller sizes. You could also buy a less expensive starter pack to
see what sizes and shapes of brushes you like. Ultimately,
though, money spent on good brushes is well worth it since they
tend to keep their shape better and not to shed as you're using
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them, leaving unwanted hairs in your painting. Generally you
want to start out with your bigger brushes and save your smaller
brushes for detail.

Brushes for watercolor are softer for a more fluid paint. Try a
starter set to experiment with different brushes. A good #8 round
red sable watercolor brush is very useful. Otherwise buy the best
synthetic brushes you can afford. A #4 round for detail, a flat 2"
brush for washes, and an angled flat should get you off to a good
start.

You just need a few more things to get started: containers for
water (i.e., large yogurt containers), rags, and paper towel for
wiping and drying your brushes, a spray bottle to keep your
acrylic paints from drying out, paper plates or disposable palette
paper on which to lay out and mix your colors, a plastic palette
knife to mix acrylic colors, tape or bulldog clips to secure your
paper to a board, and an easel or table for support. You're ready
to get started!
(httpy//painting.about.com/od/paintingforbeginners/fl/How-to-Begin-as-
a-New-Painter.htm)

%’;:j Exercise 2. Find the endings to the sentences.

1. The main difference between acrylic and watercolor or
gouache is that ... .

2. There are a wide range of acrylic mediums for ... .

3. You can also mix Chinese white with ... .

4. One of the nice things about acrylics is that ... .
5. The paint goes on more smoothly if ... .
6. Brushes for watercolor are ... .
7. You need a spray bottle to ... .

“_?:_'\p Exercise 3. Answer the following questions.

1. What's a water-based medium?
2.What does it mean when watercolor and gouache remain
active?
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3. What should you do if you want a slower drying time?
4. What's acrylic paint?

5. What's watercolor?

6. What does the white of the watercolor paper serve as?

7.Brushes for watercolor are softer for a more fluid paint,

aren’t they?

8. What do we use a plastic palette knife for?

@ Exercise 4. State if the sentences are True (T) or False (F).

1.

You have to deal with toxic solvents, and cleanup is much
harder.

A starter set generally includes the three primary colors in
some variation of hue.

Bigger sets might also include red and earth colors.

b

Brushes come in different sizes and shapes.

You need a tape or bulldog clips to secure your paper to a
board.

#
9
®

order.

Exercise 5. Put the words in the sentences in the correct

1. paint / seem / a / lot / of / to / think / to / about /

when / be / just / beginning / There / to / things.

2. when / layers / of / can / lifted / off / or / blended /

Underlying / or / water / a / new / be / color / is / paint /
applied.

3. are / grades / There / students / of / paint / for /

professional / or / for / artists / different.

4. more / paint / on / if / goes / also / smoothly / with /

prime / these / The / gesso / you / first.

5. watercolor / for / paint / are / softer / Brushes / for /

fluid / a / more.
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@ Exercise 6. Name the passanges in the following text using
i the chart below.

Tip #: It's Not Cheating to Tip #: Don't Put Tip #: Instant
Buy Green Paints Everything In Muted Greens
Tip #: Get to Know How to Tip #: Use Your Tip #: Do a
Mix Greens Imagination Series

Tip #: Give the Foreground Preference

. You're not obliged to include everything that
you see in the landscape you're painting simply because it is there
in real life. Be selective, include the strong elements that
characterise that particular landscape.

If it makes for a stronger painting
composition, don't hesitate to rearrange the elements in the
landscape. Or take things from different landscapes and put them
together in one painting.

. Don't paint the whole landscape to the same
degree of detail: paint less detail in the background of the
landscape than you do in the foreground. It's less important there
and gives more 'authority' to what's in the foreground.

. You're not 'cheating' if you buy green paints
in a tube rather than mixing your own. One of the main benefits
of doing this is that it means you always have instant access to
particular greens. But don't limit yourself; extend the range of
'ready-made' greens by adding blue or yellow to it.

. The variety and intensity of greens that occur
in nature is quite awesome. When mixing a green, use the fact
that green have either a blue or a yellow bias as the starting point
in determining the proportions you mix.

. Mix a little black with various yellows and

you'll see that it produces a range of muted (or “dirty’) greens and
khakis.
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. Don't think that because you've painted a
particular landscape once, you're now done with it. Be like
the impressionist Claude Monet and paint it again and again, in
different lights, seasons, and moods. You won't get bored with
the scene, but instead you start to see more in it.

@ Exercise 7. Write down nouns from the text below, stating if
=, they are countable (C) or uncountable (U).

For example, creativity (U), artist (C).

It's not unusual for an artist, whether an amateur or a
professional, to have ups and downs in their creativity. Suffering
from a creative drought, or artist's block, does not mean you're
losing your artistic ability. You're just going through a temporary
slump, that you will overcome, as the discussions on the Painting
Forum testify. The following tips were all posted on the forum,
which is a great place to get support when you are in a slump.

- I have been an illustrator for over 30 years and I still have
creative slumps, but every time I have had a slump I have come
out of it a better painter.

- I have just gone through a real painting drought and have
just started again. I now know that it's not unusual, which is a
relief. I thought I was losing my artistic ability.

- Try to remember that it’s just a painting and nothing more.
The world will not end if your painting comes out badly.
Remember that failure is just a part of learning.

- Put the brush in your mind and paint the strokes in you
head before you ever touch the canvas. You will be amazed at the
difference this will make.

@ Exercise 8. Watch video “Five Tips for Better Drawing” and
i~ write down five tips for better drawing.
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2. ANALYZING PAINTINGS

:;»

Exercise 9. Read and translate the following text.

How to Analyze a Painting

We can ask several different kinds of questions about every art
work, some very factual in orientation, some very general. We
can say: "I like or don't like this," "This is good," or "This is
interesting or important.”

a) Who - artist, patronage;

b) What - subject, medium, size, condition;

c) Where - location (museum, city);

d) When - date;

e) Why - purpose, patronage, "meaning," interpretation.

1. Basic facts: artist's name, the medium, the title, the probable
date of the work, its location now, its condition, and provenance (or
source where it came from). Sometimes this information is known
through documentation, the art historian's best friend, but
sometimes the art historian's purpose is to determine a likely
artist or date in the absence of any documentation. In fact,
paintings were rarely signed before the eighteenth century.

2. Subject matter. What is happening in the picture? Who are the
people in the scene (if it is a narrative)? Stories in history painting
often come from literary texts like the Bible or Greek Mythology.
Find the text and read it carefully. Good artists often seem like the
directors of a film or drama, and have clear personal feeling about
the meaning of a story, since they are students of human nature.
Some recent paintings do not tell stories at all because they are
abstract or non-representational, but remember that subject
matter can be anything from a place to an emotion.
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Iconography is a word art historians have invented to talk
about subject matter in artworks. Often the exact subject of a
work will be obscure, or the text it is based on can not have been
identified.

3. Formal qualities: line, color, brushwork or "handling," tactile
values, volumes, modeling, proportion, perspective or special
construction, and composition are all ways to talk about the way the
artist has conveyed his subject and given his personal
interpretation. If he is a good artist, his choices will always
reinforce and give impact to his original point of view. An
analysis of any artwork in terms of these formal qualities is called
formal analysis. You can do an enjoyable formal analysis of any
artwork without "knowing" anything about it.

4. Style. Style is the sum total of an artwork's formal
qualities. Every work of art has its own style, that is,
it looks different from almost every other work of art. Every good
artist also has a style, which can be differentiated from that of
other artists. There is personal style, national style, and period
style. Any good art historian can look at a painting he has never
seen before and place it fairly exactly as to the time and place it
was made. The fact that art changes, and that these changes are
recognizable, is the central mystery of art history.

5. Patronage. Who paid for the work, and why? Was the patron
a Pope, a King, or a private individual, or did the artist make the
picture "on spec" for nobody in particular or simply for
himself? Is there anything special about the subject or style of the
work which the patronage might help to explain? How did the
patron react to the finished work?

6. Historical context. What does this painting tell us about the
time and place where it was made? Can we deduce anything about
the human values of this civilization? What was important to
them? What did it mean to be a human being? What did they
think art ought to be? These are important questions, and art
historians believe that artworks offer unique windows into the
past, that is, that they can show us intimate details about life that
no other kind of historical evidence can.
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http://puffin.creighton.edu/fapa/History%20of%20Art/Web-files/0New%20ART%20219%20Webfiles/Iconography%20and%20iconology

7. Critical Judgment. This is not really a historical question.
Whether we like or dislike a work of art does not affect its
significance to the people who made it. But the art historian does
often ask whether the artwork succeeded in its intended purpose,
which is to judge it on its own terms. Also, we can admire the
way an artwork embodies a particular value system without
admiring that value system. Nevertheless, once we have tried to
do justice to the historical context of a work, we are justified in
asking whether a particular painting pleases us.

8. Interpretation: How do we know if we are "reading" an
artwork properly? What do artworks say and how do we get the
meaning of artworks? A Historical approach would hold that it is
desirable and possible to see the artwork from the point of view
of the person who made it and the people in the particular time
and place to whom it was directed; this view holds that we must
therefore reconstruct the historical, political, social, religious,
psychological and technological context of the artwork as
completely as possible in order to understand what the art
"meant". Unfortunately, such reconstruction is never completely
possible, although this method can often keep us from making
horrible mistakes.
(http.//puffin.creighton.edu/fapa/History % 200f % 20Art/Web-files/0
New %20ART %20219 % 20Webfiles/how_to_analyze_a_painting.htm)

1. How do we get basic facts about a painting?

2. What do stories in history painting often come from?

3. What are the ways to talk about artist’s conveying his
subject?

4. What is style?

5. What is it called when someone pays for a painting?

6. What is meant by historical context?

7. Does the art historian often ask whether the artwork
succeeded in its intended purpose?

Exercise 10. Answer the following questions.
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| Exercise 11. Place characteristics of a painting from those
a3y~ that you think are the most important to the least
important. Explain your choice.

Basic facts.

Subject matter.

Formal qualities.

Style.

Patronage.
Historical context.
Critical judgment.

Interpretation.

@;a:eyb Exercise 12. Find the suitable question for each quality.

1. Basic facts
2. Subject matter

3. Formal qualities

4. Style
5. Patronage

6. Historical context
7. Critical judgment
8. Interpretation

&

5 in the text.

A.
B.

=2

T O

Who paid for the work, and why?
What facts can be known
through documentation?

How do we get the meaning of
artworks?

What is happening in the picture?
What is the way the artist has
conveyed his subject?

Do we like or dislike a work of art?
What is the style of a work of art?
What does this painting tell us about
the time and place where it was
made?

";b Exercise 13. Find the equivalents of the words and phrases

Im’s xydoxwnuxa, Hasba kapmuxu, UMobipHa 0ama BUKOHAHHA, ii
menepiuHe Micye3Haxo0xeHHs, ii cmau, AiHii, Ko4bopu, poboma neHsisa,
MmoldeatoBanns,  nponopuyii, nepcnexmuba,
KOMNO3uyis, ikoHoepais, kpumuune cyoXKeHHs, iHmepnpemayis.

MAKMUAbHI 3HAYEHHA,
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@ Exercise 14. Ask the question to the concrete word in the
.~ sentence.

1. Paintings were rarely signed before the eighteenth century.

2. Good artists often seem like the directors of a film or drama.

3. Every work of art has its own style.

4. It is possible to see the artwork from the point of view of the
person who made it.

. Artworks can show us intimate details about life that no other
kind of historical evidence can.

Q1

v@ Exercise 15. Write down nouns from the text below, stating
o

w7 if they are countable (C) or uncountable (U).
For example, branch (countable), iconography (uncountable).

Iconography, as a branch of art history, studies the
identification, description, and the interpretation of the content of
images: the subjects depicted, the particular compositions and
details used to do so, and other elements that are distinct from
artistic style. In art history, "an iconography" may also mean a
particular depiction of a subject in terms of the image content,
such as the number of figures used, their placing and gestures.
The term is also used in many academic fields other than art
history, and in general usage, for the content of images, the
typical depiction in images of a subject, and related senses.

!35 Exercise 16. Translate the following sentences into English.
)

1. ba3zosi dpakTyL IIpO KapTUHY € Ay>Ke BaXXIVIBVIMIAL.

2.1likaBVM € Te, XTO 3aIUIaTVB 3a KAPTUHY 1 YOMY.

3. KoxxHa KapTrHa Ma€ CBiVl yHIKaJIbHUW CTWIb.

4.Bu Moxete IpoBecTt (POPMaJIbHUI aHaJIi3, He 3HAI4M
icTopIi KapTUHN.

5.Te, un momobaeThcsa HaM KapTWHA, HisIK He BIUIMBAE Ha Ii
3Ha4YeHH: B iCTOPil MUCTeIITBa.
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Exercise 17. Characterize the painting by Leonardo da Vinci
“Mona Lisa” using the plan below.

. Basic facts.

. Subject matter.

. Formal qualities.

. Patronage.

. Historical context.
. Critical judgment.

1
2
3
4. Style.
5
6
7
8

. Interpretation.

3. COMPOSITION AND PERSPECTIVE

Exercise 18. Read main composition terms and their

G&f« explanations.

Picture Area.

Depth

Line.

Value.

Forms and Space.

This is the flat surface within the borders
of your picture, in which you draw or
paint.

Can be defined as the illusion of distance
or a third dimension. To create a strong
sense of reality, you must have a sense of
depth in your picture.

This word used in the composition means
the direction the viewer’s eye travels when
looking at a picture.

This is a key element to creating effective
artwork. The overall value the artist gives
a picture creates the mood the viewer will
see and feel.

Because real life forms appear to us in
three dimensions, the artist has the
challenge of recreating this effect in the
forms on the paper surface, which is two-
dimensional. To do this, one must realize
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Textures.

Mood.

Perspective.

Proportion.

Rhythm and Design

that every form needs space in which to
exist. Each form on the paper takes up
space, and space surrounds the form on
the paper.

Textures can be created by soft strokes
used to depict cloth, or clouds, while hard
surfaces can be portrayed by using a firm
rigid line, in a barn board, or building
structure.

Lines, shapes, gestures, and color, and
value can set the mood for the painting.
The artist has control of how viewers could
feel when they see it.

Forms look different depending on the
position or viewpoint from which you see
them. Changing your eye level will change
your view of the forms. This is one basic
principle of perspective.

To make your objects look real and to be
convincing, the drawing must be in
proportion. If something is not in
proportion, the viewer very likely will see
the oddity right away.

This is when one, two, or three objects are
repeated over and over. Rhythm can create
moods such as peaceful or violent.

G(—'?}b Exercise 19. Read and translate the following text.

Composition in Art and Perspecive

Art composition rules provide a starting - =/, | ;;3
point for deciding on a composition for a = Ly e LU
painting, for deciding where to put things. R W T Hf{fy

The Rule of Thirds is the easiestart Sl . 07
composition rule to follow in a painting. It's -
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a basic rule popular among photographers, but equally applicable
to the composition of paintings. Applying the rule of thirds to a
painting means you'll never have a painting that's split in half,
either vertically or horizontally, or one with the main focus right
in the centre like a bull's-eye.

Quite simply, divide a canvas in thirds both horizontally and
vertically, and place the focus of the painting either one third
across or one third up or down the picture, or where the lines
intersect.

Until you're confident mentally visualising the lines, draw
them in lightly on your canvas or piece of paper with a pencil so
you can easily check that the placement of the elements in your
painting adheres to the Rule of Thirds. If you do thumbnail
sketches first, draw the thirds grid on top to check the
composition.

When you're taking reference photos, remember the Rule of
Thirds also applies to photography. The Rule of Thirds also
works well for creating balance in a design.
®0 @ One of the first things to decide in a

- \‘—/’A\\f' ¥ composition is how many elements or items there

) will be in it. And one of the simplest ways to

IQ : make a composition more dynamic is to have an
®

E odd number in the composition, say three, five, or
C ) || seven, rather than an even number, say two, four,
or six. It's called the Rule of Odds.

Having an odd number of things in a composition means
your eye and brain can't pair them up or group them easily.
There's some how always one thing left over, which keeps your
eyes moving across the composition.

With an even number of elements, such as in the basic
composition show in the top image, your eye instinctively pairs
up the trees, whether it's two left and two right or two top and
two bottom. Whereas the lower two compositions, each with an
odd number of elements, are more dynamic in terms of
composition, because your brain can't pair up the elements.
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Why do we pair things up naturally? Perhaps it's because
our body is designed in pairs: two eyes, two ears, two arms, two
hands, and so on.

Whether these are bottles, apples, trees, or people, the same
Rule of Odds applies. Of course, the number of elements is not
the only thing to consider in a composition, but it's essential and
quite a good starting point for developing a painting.

Perspective is an art technique for creating an illusion of
three-dimensions (depth and space) on a two-dimensional (flat)
surface. Perspective is what makes a painting seem to have form,
distance, and look '"real". The same rules of perspective apply to
all subjects, whether it's a landscape, seascape, still life, interior
scene, portrait, or figure painting.

Perspective in Western art is often called linear perspective,
and was developed in the early 15th century.

The system uses straight lines to plot or figure out where
things must go. (Think of it as light traveling travels in straight
lines.) The Renaissance artist Leon Battista Alberti and architect
Filippo Brunelleschi are credited with the "invention" of linear
perspective. Alberti set out his theory in his book “On Painting”,
published in 1435. We're still using Alberti's one-vanishing-point
system today. J 13

Perspective is possibly the most ’
feared aspect of learning how to paint.
The mere word "perspective" makes
many a hand tremor. But it's not the
basic rules of perspective that are hard;
it's the consistent applying of the rules
to every bit of a painting that's hard.
You need to have the patience to check
the perspective as the painting
progresses, and to take the time to fix
it. The good news is that learning
perspective is like learning how to mix colors. Initially you have
to think about it all the time, but with practice it becomes
increasingly instinctive.
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There is fair bit of terminology used in perspective, and if
you try to take it in all at once, it can seem overwhelming. Take it
slowly, one step or term at a time, and get comfortable with a
term before moving on to the next. That's how you master
perspective.

Viewpoint is the spot (point) from which you, the artist, is
looking at (viewing) the scene. Linear perspective is worked out
according to this viewpoint. There's no right or wrong choice of
viewpoint, it's simply the first decision you make when beginning
to plan your composition and figure out the perspective.

Normal viewpointis how an adult sees the world when
standing up. When painting in a realistic style, this is the
viewpoint you'll probably use because it's what we're accustomed
to seeing. It's what looks most real.

A low viewpointis when you're looking at a scene from
much lower than you would standing up. For instance if you
were sitting on a chair, had crouched down onto your heels or,
even lower down, sitting on the grass. Of course, it's also the level
from which small children see the world.

A high viewpoint is when you're looking down on a scene.
You might be on a ladder, up a hill, on the balcony of a tall
building.

The rules of perspective don't change between a normal,
low, or high viewpoint. The same rules apply in all cases. The
changes are what you see in a scene. The rules of perspective help
us interpret and understand what we're seeing, and enable us to
"get it right" in a painting.
(http://painting.about.com/od/composition/ss/art-composition-rules)

g’_@’?_'}a Exercise 20. State if the sentences are True (T) or False (F).

1. | The Rule of Thirds is the hardest art composition rule to
follow in a painting.

2. | One of the simplest ways to make a composition more
dynamic is to have an odd number in the composition.

3. | Perspective is what makes a painting seem to have form.
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4. | Filippo Brunelleschi is credited with the "invention" of
simple perspective.

5.|Linear perspective is worked out according to the
viewpoint.

6.| The rules of perspective change between a normal, low,
or high viewpoint.

g{} Exercise 21. Answer the following questions.

1. What's the Rule of Thirds?

2.What does ‘applying the rule of thirds to a painting’
mean?

3. What is one of the first things to decide in a composition?

4. Why do we pair things up naturally?

5.What's perspective?

6. How is perspective in Western art often called?

7.When was linear perspective developed?

8. What's a viewpoint? What's a normal viewpoint?

9. What are high and low viewpoints?

10. Do the rules of perspective change between a normal,
low, or high viewpoint?

@ Exercise 22. Separate the words that stuck together to make
%5’ the sentences.

1. Theruleofthirdsisabasicrulepopularamongphotographers.

2. Divideacanvasinthirdsbothhorizontallyandvertically.

3. Thesystemusesstraightlinestoplotorfigureoutwherethings
mustgo.

4. Thegoodnewsisthatlearningperspectiveislikelearninghowt
omixcolors.

5. Therulesofperspectivehelpusinterpretandunderstandwhat
wereseeing.
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{:}.’}7 Exercise 23. Connect verbs with suitable nouns.

to visualise M. a composition
to thumbnail N.balance

to create O.the trees

to make P. sketches

to pair up Q.form

to have R. the lines

A Exercise 24. Put the verbs in brackets into the correct tense
i forms.

Vanishing lines (to be) imaginary lines (fo use) (to create)
accurate perspective in a painting. They (fo draw) on the top and
bottom horizontal edges of an object, along the object and then (to
extend) all the way to the horizon line. For instance, on a building,
there (fo be) a vanishing line along the top of the roof and the
bottom of the wall(s). For a window it’s the top and bottom of the
frame.

If the object (to be) below the horizon line, its vanishing lines
(to angle) up to the horizon line. If the object (fo be) above, they (to
slope) down. All vanishing lines (to end) at the horizon line. And
vanishing lines from parallel edges on the same object (fo meet) at
a point on the horizon line.

Whether or not an object (to have) vanishing lines (to depend)
on how it (to position) in relation to the horizon line. The edges of
objects parallel to the horizon line (not to have) vanishing lines.
Why? Because they (not to recede) into the distance and never (to
intersect) the horizon line. For example, if you (to look) straight
onto a house, the front face of the building (to position) parallel to
the horizon line. You can easily (to check) it it (to be) parallel by (to
hold) a finger along the bottom of the house and another at the
horizon line.
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4;' V Exercise 25. Put the given sentences into correct order by
= putting numbers near the phrases.

1.The one that works best for me is to visualize it as the
hour hand on a clock.

2. There are various methods for judging the angles
of vanishing lines.

3. And the vanishing line above the figure's head is coming
in at about ten o'clock.

4.1 do it like this: The minute hand serves as either the
horizon line (the position it's at 9 or 3 o'clock) or a vertical (12

o'clock).
5.1 then read "the time", and remember this as I mark it on

my painting.
6.Thus, in the photo, the vanishing line at foot level is

coming up at about eight o'clock.
7.Then I look at the vanishing line, and think of it as being
the hour hand on a clock.

Oﬁ Exercise 26. Look at the picture on one point perspective in
~  your e-book and translate its given description into
Ukrainian.

You're looking at one-point perspective when you're
standing on a station staring down the railway track which
narrows and then disappears at a spot in the distance. The same
with an avenue of trees, or a long straight road.

In the photo, it's very clear how the tar road narrows and
narrows as it gets further and further away. If you look carefully,
you'll see how the verges on the sides of the road do the same.

As do the electricity poles to the left and the white lines
painted in the center of the road.

If you draw vanishing lines along the edges of the road,
these meet on the horizon line, as shown in red in the photo.
That's one point perspective.
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’@ Exercise 27. Read the text below and fill in the gaps with the

2

% words from the chart.

draw moves straddles horizon level

imaginary term constructed head slopes

Horizon line is a confusing perspective ... because when you
hear it, you tend to immediately think of "the horizon" we see in
nature. That is, the horizon as in the line where the land or sea
meets the sky in the distance. In a painting, the ... line might be
this if you're painting a landscape, but it's best to disconnect the
two. Rather, when you hear "horizon line", you want to be
thinking "eye level line".

If you ... an imaginary line across the scene at the ... of your
eyes, that's the horizon line. As you change position, for instance
walk up a hill, the horizon line ... up with you. When you glance
down or up, the horizon line doesn't move because the level of
your ... hasn't moved.

The horizon line is an ... line used to create accurate
perspective in a painting. Anything above the horizon line slopes
down towards it, and anything below the horizon line ... up
towards it. Depending on what it is and how it is positioned, this
may be very obvious or it may be very slight. Something that ...
the horizon line will slope both up and down. The horizon line is
important because the painting's perspective is ... from this.

@ Exercise 28. Characterize the painting by Sandro Botticelli
' “The Birth of Venus” using the plan below.

Dol
e

DY

1. Basic facts.

2. Subject matter.

3. Formal qualities.
4. Style.

5. Patronage.

6. Historical context.
7. Critical judgment.
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8. Interpretation.

4. PAINT BRUSH TECHNIQUES. TYPES OF BRUSHES

@:;‘:} Exercise 29. Read main paint brush terms and their

explanations.

Acrylic brush - synthetic brush, the mix of hair is specially
made for use with acrylic color.

Balance - the correct weight and shape of a handle in
relationship to the weight of the brush head.

Belly - the mid-section and the thickest part of the
brush head, or the individual hair filament
itself.

Blunt - a hair which is missing its natural tip. Finest
quality brushes, do not contain blunts or
trimmed hairs.

Bright - often Short flat, a chisel ended, square headed
bristle brush.

Bristle - hog hair; coarse, strong hair, suited to thick
brushwork in oil, alkyd and acrylic painting.

Camel - is a pseudonym for a mixture of miscellaneous
hairs of low quality.

Crimp - the compressed section of the ferrule which
holds the handle to the brush head.

Designers’ - an elongated round sable, most common for
illustration work.

Egbert - an extra long filbert.

Fan - a flat fan, used for blending, available in both
bristle and soft hair.

Ferrule - the metal tube which supports the hair and
joins it to the handle.

Filbert - flat brush with oval shaped heads, available in
both bristle and soft hair.

Flag - the natural, split tip of each bristle.

Flat - usually Long flat; hog brush with a chisel end.
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Gummed
Interlocked

Kolinsky
Length out

Lettering

Mop

One Stroke

Ox
Polyester
Pony

Quill

Rigger
Round

Sable

Solid-dressed

Spotter

Spring

- newly made brush is pointed with gum in
order to protect it in transit.
- bristle brush whose hairs curve inward
towards the centre of the brush.
- the highest quality sable hair.
- the length of hair, exposed from the ferrule to
the tip.
- very thin, long, chisel ending sables,
traditionally used for lines and letters in
signwriting.
- large, round, domed brush, often goat or
squirrel, used primarily to cover whole areas in
water color.
- a flat soft hair brush which allows an area to
be covered in one stroke, traditionally used in
signwriting for block letters.
- 0x’s ear hair used for flat wash brushes.
- synthetic hair is made of polyester.
- is a low cost cylindrical hair, ie. lacking a
point, often used for childrens” brushes.
- bird quills were originally used for ferrules
prior to the development of seamless metal
ferrules. Still used in some squirrel brushes.
- very thin, long round sable, traditionally used
for painting rigging in marine pictures.
- available in both bristle and soft hair, the latter
having different types of rounds.
- produces the best soft hair brushes,
particularly for water color.
- sable which is sorted in bundles of equal
length prior to brushmaking.
- extra short and small sable rounds, used for
retouching photographs and other high detail
work.
- the degree of resilience of the hair and its
ability to return to a point.
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Squirrel - hair that makes good mop brushes but does
not hold its belly or point well.

Taper-dressed - Kolinsky sable which is sorted into different
lengths prior to brushmaking.
Wash - large flat soft hair brush, used primarily for

flat washes in water color.
@:3?3@ Exercise 30. Read the following text.
Paint Brush Techniques. A Rigger Brush

A rigger brush is a brush equivalent of an ink pen. Perfect
for painting delicate lines and dots, details such as hair and
eyelashes. The following is the list of tips will help you discover
the joys of using a rigger for yourself! Be a little patient when you
start, as you're not scrubbing the paint onto the surface as when
using oils with a stiff-hair brush. It's more like tickling the
surface.

1.

Good rigger brushes contain a blend of sable and synthetic
hairs. The former is great at holding lots of paint and the latter
helping keep the shape and strength.

2.

The riggers usually used range from 0 to 4. The bigger the
number, the more paint the brush will hold and the broader a line
it can make. All, however, can be used to make very thin lines if
you let only the tip touch the canvas.

3.

Take the time to prepare the paint you're going to use with a
rigger. An ink-like consistency works best for this brush. With
watercolor or acrylics, thin the paint by dropping some water
onto the palette next to your paint. Touch the tip of the brush in
the paint and then move it across into the water; repeat until you
get an opaque or near, ink-like paint. With acrylics, you can add
glazing medium to make it flow better. I've even used craft
mediums, but water alone will work.
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For oil paint, I use the same technique but to increase the
ease of flow in oils, add in some oil, such as linseed, or an alkyd
medium such as Liquin, or odorless thinner.

4.

Don’t be hesitant about getting paint onto the brush. Lay the
entire side of the bristles in and roll the brush gently to absorb
color. Once it’s well covered with paint, and still rolling the brush
in your fingers, begin to pull the brush out of paint, not by lifting
it straight out, but by dragging it from the paint and onto your
clean palette, and only then lifting.

This encourages the paint into the tip of the brush hairs.

5.

If there’s a blob of paint sitting on the end of the bristles,
touch the brush to your palette, roll and drag it until no drip
remains. Be sure and check the ferrule too, as often a drop of
water or turpentine there will come straight down the rigger and
cause a blob of color where you want a fine mark. Dab these off
on a paper towel or paint rag.

6.

Don’t grip the brush tightly at the ferrule in the belief it'll
give you more control. It won’t. Hold the rigger loosely several
inches up on the handle, which will not only give you better
control of the brush but will keep your hand from blocking your
view of what you're painting.

7.

To paint thin, even lines, pull the tip of the rigger brush
across the surface. For a broader line, lower the angle of the brush
so you're using the side of the brush not merely the tip. Resist the
urge to press down with the brush. Pulling the brush is what gets
a consistent line.

8.

To make tiny dots with a rigger, use only the tip of the brush
in an up and down motion. Keeping the brush vertical will use

gravity to continuously load the tip of the brush.
9.
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It's worth spending the time to clean a rigger well, to
get all the paint out the ferrule every time. Otherwise it gradually
builds up and clogs up the hairs. (http;//painting.about.com/od/paint-

brush-techniques/a/rigger-brush-tips.htm)

Exercise 31. Name the paragraphs in the text using the chart

GQ:}J below.

Size Does Matter Getting Dotty

Eliminating Drips

Treat a Rigger Kindly | Use Mixed Hairs

Hang Loose!

Loading the Rigger Thin Lines
Brush

Paint Consistency

R
i

Sy

1. Moi ymoOsieHi meH3Ii MICTATH

CVMHTETMYHOI'O BOJIOCCI.

-/ Exercise 32. Translate the given sentences into English.

cymimr cobons i

2. Ilens3mi MOXYTb OyTM BUKOPMCTaHI, 1100 BUBOAUTU yXKe
TOHKI JIiHIT, SKIIIO JIMIIe KiHYMK TOPKaTUMeTbCs II0JIOTHA.
3. BurpaTbre uac, mo0 migrorysatu dapOy, sxy Bwu

36I/Ipa€TeC$I BMKOPNMCTOBYBATII.

4. I11oO BMBOOMTM TOHKIi, PiBHI JIiHil, TPOTATHITh KiHUMK

TI€H3JIs 110 BCIVI IIOBEPXHI.

5. Bapro TakoX BuUTpaTUTM dYac, 00 A00pe oOUMCTUTI

IIeH3eJIb BiJ] 3a/I1IIKiB dpapom.

@ Exercise 33. Amnnotate the text, using the additional

= )
.7 construction below.

The text is headlined ... .
The text is about ... .

The text dwells upon ... .
The text highlights ... .

The purpose of the text is ... .

93




At the beginning of the text the author describes ... .
The author also provides the information on... .

The problems of are considered ... .

The second part is concerned with ... .

According to the text ... .

Further the author reports ... .

Then the author passes on to ... .

The text ends with ... .

I think that this text is ... .

1@ Exercise 34. Write down the adjectives from the text below
i~ and form their comparative and superlative degree of
comparison.

A filbert is a narrow, flat brush with hairs that come to a
rounded point. Used on its side, a filbert gives a thin line; used flat
it produces a broad brush stroke; and by varying the pressure as
you apply the brush to canvas, or flicking it across, you can get a
tapering mark. If the filbert has hog or bristle hairs, these will
wear down with use.

A filbert has a great brush shape because it can produce such
a variety of marks. Don't throw away worn-down filberts as they
can be useful for dry brushing.

% Exercise 35. Watch the video “4 Brush Stroke Techniques.
i< Acrylic Painting” and write down the following.

1. Name four brush techniques: 1)...; 2)...; 3)...; 4)....
2. What 3 brushes are used in video? 1)...; 2)...; 3)....

™ Exercise 36. Characterize the painting by Claude Monet
52 “Water Lilies” using the plan below.

1. Basic facts.
2. Subject matter.
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3. Formal qualities.
4. Style.

5. Patronage.
6. Historical context.
7. Critical judgment.
8. Interpretation.

Oﬁ Exercise 37. Prepare the topic “Basics of Painting”, using
» | texts and exercises above.
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Art Trivia Quizes

Art Trivia Quiz #1

Q: 1: What is a vanishing point?

The point in a painting beyond which things are so small you can't
see them.

The point in a painting where the sky meets the ground.

The point on the horizon where parallel lines appear to meet.

The point in a painting where an object disappears behind another.

: What shape is a landscape canvas?

One that is wider than it is tall.
One that is taller than it is wide.
One that is square.

One that twice as tall as it is wide.

Q: 3: Who said 'I really have a lot of stuff in my head; if only there were insurance
companies for that as there are for so many things'?

Picasso.
Gauguin.
Van Gogh.
Degas.

: In o1l painting, why shouldn't you dry your paintings in the dark?

Because then you can't see when it's dry.

Because this may cause a thin film of oil to rise to the surface,
yellowing it.

Because paint needs sunlight to dry.

Because it'll stay wet and eventually go mouldy.

: What is a primary color?

Any color of the rainbow.

A color made from mixing two others.

A color that can't be made by mixing others together.
A color made by mixing three colors together.
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Q: 6: Which is the largest of these paper sizes?
L] Al
L] A2
L] A3
L] A4

Q: 7: What is the name of the Museum in Paris which houses Monet's waterlily
murals?

e The Louvre.
e The Museum d'Orsay.
e The Marmottan Museum.

The Orangerie.

Q: 8: What is plein-air painting?
e Painting outdoors.
e Painting in a non-fussy style.
e Painting clouds and sky.
e Painting town squares and markets.

Q: 9: How many paintings did Van Gogh sell in his lifetime?
One hundred.
Fifty-four.

Sixteen.

e One.

Q: 10: Which was the profession of Louis Vauxelles, the man who first used the
term Cubism?

e Painter

e Politician
e Art critic
o Art dealer
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Art Trivia Quiz #2

Q: 1: What is dry-brush painting?

When you've forgotten to put any paint on a brush.

When you put only a little bit of paint on a brush to produce a
scrachy effect.

When you use a brush which has paint that's dried in it.

When you use a brush on dry paint, rather than onto wet paint.

: What is Pointillism?

The painting technique which uses many viewpoints to show an
object from all sides.

A painting which has no point to it in a critic's opinion.

A painting on a canvas that has more than four corners.

The painting technique in which dots of unmixed color are
juxtaposed on the canvas; these blend together when you look at the
painting from a distance.

: What is negative space?

The space between objects or the parts of an object.
The dark spaces in a composition.

The shadows of the objects.

The parts of a painting that give off negative energy.

Q: 4: In o1l painting, why should you avoid using Ivory Black for an
underpainting?

It's too transparent.

It's too opaque.

It dries much slower than other colors.
It dries much faster than other colors.

Q: 5: Complementary colors sit on opposite sides of the color wheel. If placed next
to each other in a painting, what do they do for each other?

Make each other appear brighter.
Make each other appear duller.
Make each other appear greener.
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Nothing.

: What is a Camera Lucida?

An optical device that enlarges an image so it's easier to draw.

A type of instamatic camera.

An optical device that allows you to see what you want to paint or
draw 'reflected' on your piece of paper.

A type of digital camera.

Q: 7: What is the technique called where painting is applied in a thick, textured

way, with the marks made by the brush or palette knife remaining visible?

Impresa.
Impresario.
Impasto.
Pasto.

Q: 8: What part of Monet's garden at Giverny was his greatest source of
inspiration?

The rose garden.
The herb garden.
The lily pond.
The irises.

: What was the name of the house Van Gogh rented in Arles?

The Orange House.
The Red House.
The Blue House.
The Yellow House.

Q: 10: Who said 'l sense a scream passing through nature. I painted ... the clouds
as actual blood. The color shrieked.'?

Vincent van Gogh.
Henri Matisse.

Edvard Munch.
Pablo Picasso.
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Q:1

Art Trivia Quiz #3

:If a cartoon isn't a comic strip, what is it?
A portrait that exaggerates a person's physical characteristics for
comic effect.
A full-sized, preparatory drawing for a painting.
A quick sketch from which a painting will be made.
A small-sized, preparatory drawing for a painting.

: Who is credited with Picasso with having started Cubism?
Mondrian
Pollock
Cezanne

Braque

Q: 3: When stretching a canvas, what order do you tack down the edges of the
canvas?

Q:6

Alternate opposite sides, from the middle outwards.
All along the longest sides first, then the shortest.
All along the shortest sides first, then the longest.
Alternate opposite sides, from one edge across.

: What part of a brush is the toe?
The hairs.
The metal bit holding the hairs.
The tip of the handle.
The tip of the hairs.

: What characterizes the art movement known as Expressionism?
The depiction of emotion through formal, rigid composition.
The depiction of emotion through the use of vivid colors and strong,
distorted lines.
The capturing of fleeting light on an object.
The capturing of facial expressions.

: How did the abstract expressionist Jackson Pollock die?
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e Inaroad accident.

e Ina plane accident.

e Of an overdose of painting solvents.
e Of a drug overdose.

Q: 7: In painting, what is a ground?
e Any brown.
e Any earth color.
e The surface on which you stand while you're painting.
e The surface on which you paint.

Q: 8: What is hot-pressed paper?
e A type of paper manufactured to have a very smooth finish.
e A type of paper manufactured to have a rough finish.
e A type of paper manufactured to absorb a lot of pigment.
e Any piece of paper you've ironed flat.

Q: 9: In color theory, what are adjacent colors?
e Colors opposite each other on the color wheel.
e C(Colors next to each other on the color wheel.
e C(Colors that have been mixed from two other colors.
e C(Colors that have been mixed from three other colors.

Q: 10: Who said 'When ['ve painted a woman's bottom so that I want to touch it,
then [the painting] is finished.'?

e Michelangelo

e Picasso

e Degas

e Renoir
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PEKOMEHIAILIII IIIO10 AHOTYBAHHSI TEKCTIB

AHOTaUisa CIyrye s O3HaVOMJIEHHS MarOyTHBOIO 4uTada
3 METOIO 1 HM3KOIO IIp0o0JIeM, 1110 0OrOBOPIOIOTHCA Y II0UYATKOBOMY
TeKCTi, KHM31 abdo IIOBIIOMJIEHHI; BOHa MOXE€ MICTUTU HdesKi
NpUMITKM abo IOsICHEHHd aBTOpa aHoTallil. AHOTalis Mae
IIO/IBIVIHe IIUIbOBe IIpu3HauveHH:d. [lo-mleprre, BoHa goromarae
rJIMOIIIe OCMUCIIUTY 1 3aCBOITM OCHOBHM 3MiCT IIPOUYMTAHOTO; I10-
Apyre, aHoTallid Ja€ 4YmMTadyeBl MOXJIMBICTH OTpUMAaTHU 3arajbHe
IIOHATTS IIPO 3MICT OpwriHally i moro iHdopMarinHi IIHHOCTI i
MIPUVHSTI PIllIeHHS: YUTaTU IIEPIIOKEPESIO UM OOMEXUTUCH
JIVIIIIe 3HAIOMCTBOM 3 aHOTAIII€IO.

JIK mpaBwiIO, IIpolleC HaBYaHHA aHOTYBaHHHA BKJIIOYAE
CMMCJIOBUII aHaJli3 3MICTy TeKCTy, BWAUICHHS TI'OJIOBHOIO,
BUK/IIOYEHHSI  OpyropstiHmx  akTiB 1 geTaser, AesKy
TpaHCPOPMALIil0 MOBHOIO Ta CTPYKTypPHOIo OQOpMIIeHHHA
peuenb. CKjIajaruy aHOTAIIil0, IOTPiOHO BpaxoByBaTM TaKi
BVIMOTA:

1. AHoTattig sBjisie co00X0 KOHCIIEKTMBHUI BUKIIAZ CYTTEBUX
II0JIOKeHb OpUTiHaly, TOOTO MICTUThP OCHOBHY iH{OpMaIllito
JDKeperIa, o pedepyeThCsl.

2.IIpn cwiagmaHHI aHOTALll He CTAaBUTHCA 3aBOAHHSI IOCH
JIOBeCT) uMTauveBi abDO B UOMYyCh VIOrO IlepeKOHaTV, aHOTallisd He
MICTUTh KPUTUYHOI OIiHKY, B Hill 00'€KTMBHO IepeIa€ThCs 3MiCT
ITPOYMTAHOTO.

3. 3arajibHi BMMOIM IO AaQHOTAaIlil: TOYHICTh, CTIWUCIIICTD,
SICHICTB, ITpocToTa. IIIBUIKOMy 1 TOYHOMY CIPUVIHATTIO 3MIiCTy
aHOTAllil CIIPUAIOTH IIPOCTI 3aKiHYeHl pedeHH:. BxxuBaTn cxramHi
peYeHHs He PeKOMeH/1Y€ThCHL.

4. Texct aHoTalii He Mae aO3alisB, po3niiis, pyOpuk. B
aHOTallll BUKOPUCTOBYIOTbCA IlepepaxyBaHHH, y3araJbHEHH:,
HayKOBO 3a0apBJieHi BUpas3L.
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ITnan AdHOTyYBaHH I TE€KCTY Ta BVIpa3M 151 aHOTYBaHHSA

1. The title of the  The text is headlined ...

text (abstract). The headline of the text I have read is ...
2. The main idea of The main idea of the text is ...
the text. The text is about ...

The text is devoted to ...

The text deals with ...

The text is concerned with ...

The text touches upon ...

The text dwells upon ...

The text highlights ...

The text discusses ...

The text presents ...

The purpose of the text is ...

The intention of the text is ...

The subject of the text is ...

The text is devoted to the problem of ...
The aim of the text is to provide the reader
with some material (data) on ...

3. The contents of a) The author starts by telling the reader
the text, problems that ...
raised in it. Some At the beginning of the text the author
facts, names, describes (dwells on, touches upon, explains)
figures. that ...

b) The author writes (states, stresses,

describes, thinks, points out) that ...

The author provides the information on ...

The problems of... are considered

... are covered.

... are formulated.

... are also presented.

... are studied.

Thereafter, ...

The text describes ...

It was noted ...
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4. Target group.

The second part is concerned with ...

c) According to the text ...

Further the author reports (says)...
First, ... second, ...

Then (after that, further on, next) the author
passes on to, goes on to say that ..., gives a
detailed (brief) analysis (description).

The text goes on to say that ...

d) In conclusion ...

The author comes to the conclusion that ...
The text ends with...

The text ends with the depiction of ...

The text is interesting, useful for (students,
pupils, scientists etc.).
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BMMOI'N 1O EK3AMEHY
1. IlepeBipka BMIHHSA YMTaHHH 3 HOBHVMM TOYHVM PO3YMIHHAM
3MICTy OpPWUIIHaJIBHOIO TeKCTy 3i creliasibHOCTL. O0’eM TekcTy -
1200 gpykoBaHMX 3HaKiB.
2.  Ilepexiiam IIpOYMTAHOIO TeKCTy 31 CJIOBHMKOM, VCHa
IIpe3eHTallida nepexiany. Yac sigBemeHm ajia nepexianay — 30 xB.
3. AHoTalisg OpUriHaJIIbHOTO TEKCTY 31 CIIeliaIbHOCTI.
4.  IlpeseHTaliiss pO3MOBHOI TEMIA.

ITEPEJIIK PO3MOBHWMX TEM BMHECEHMX HA EK3AMEH:

For future dance teachers:
Choreography as Art and Profession.
Dance Choreography.

Qualities of a Good Dance Teacher.
How to Become a Professional Dancer.
Dance Class Etiquette.

ARl b

For future musicians:

Music as Art and Profession.

Music Theory.

Qualities of a Good Musician.

. How to Become a Professional Singer.
10. Main Musical Instruments.

© 0 N o

For future artists:
11. Art as a Profession.
12. Qualities of a Good Artist.
13. How to Become a Professional Artist.
14. Main Characteristics of a Painting Analysis.
15. Composition and Perspective in Art.
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IH®OPMAIIIVHI PECYPCU

www.youtube.com/

www. dance.about.com/
www.terpsihora.net/
www.alldanceworld.ru/
www.dancel23.ru/
www.ballroomdancers.com/
www.dancesport.uk.com/
www. ballroom.ru/
www.balletomir.com/
www.wikihow.com/
www.dancedb.ru/
www.allstars-dance.com/
www.welovedance.ru/
www.dance-fitness.ru/
www.sport-lessons.com/
www. musiced.about.com/
www.musicworld.about.com/
www.muzyka.net/

www .krugosvet.ru/
www.musicandi.ru/
www.music.i.ua/
www.music-theory.ru/
www.music theory.net/
www.teoria.com/
www.musicfancy.net/
www.7not.ru/
www.petamusic.ru/
www.playster.com/

www. paint.about.com/
www.pinterest.com/
www.artgraphica.net/
www.creativespotlite.com/
www.artshow.com/
www.wikihow.com/
www.visual-arts-cork.com/
www.bathartgallery.co.uk/
www.moma.org/
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