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BEPBAJII3AIISAA KOHIEIITY «30BHIIIHICTD JIFOJAWUHW»
B TBOPUOCTI YAPJI3A JIKKEHCA
AHoTamisi. Y cCTarTi po3MIIHYyTO OCOOJMBOCTI aBTOPCHKOTO BUPAXKEHHS
konuenty 30BHIIIHICTh JIFOJUHWM na wmatepiami pomany «OmiBep TBicT» Ta
noBicTl «Pi3ABsiHA MICHS B MPO31» aHIIIHCBKOro mMUchbMeHHUKa-peanicta XIX cromitrs
Yapmnsa JlikkeHca. Buokpemieno BepOanbHiI 3ac00M BUpPaXEHHS BKa3aHOTO KOHLEMTY.
AHami3 XyJ0KHbOI MOBHU TBOPIB NMHUCHMEHHUKA J03BOJISIE 3POOWMTH BHCHOBOK, IIIO
30BHIIIHICTD € OJHUM 13 HEOOXIJHMX Ta €(PEKTUBHUX CIOCOOIB PO3KPUTTS
mitepatrypHoro o6Opaszy. lle crmpusie riaubmomMy poO3yMIHHIO XYAOXHBOT TMPUPOIU
TBOPY, HAaJIa€ MOKJIUBICTD JI€TaNI3yBaTH 1HAUBIIyaJIbHI pUCH MHUCbMEHHUIIBKOTO CTUIIIO.
KarwuoBi ciaoBa: kormituBHa miHrBictuka, konment 3OBHIIIHICTD
JIOAVNHU, ™MiKpOKOHIIENT, KOHIENTyajlbHAa KapTUHA CBITY, XYyJOXHIH TBIp,

JTEpaTypHUHN HANpsIM — peai3M, XyJ0KHs KapTHUHA CBITY, 1[I0CTHIIb MUCbMEHHUKA.

IlocranoBka mnpoOJjiemMu. BekTop JIHTBICTUYHMX HAYKOBHUX  PO3BIJIOK
XXI cTomiTra cOpSIMOBaHWM HA  KOTHITUBICTHKY. JlOCHIUKEHHST MMCIIEHHEBOT
TISTBHOCT1 JIIOJMHU HA OCHOBI TPUWHIIMITY I1HTETpaIlii, 31CTaBHO-THIIOJOTIYHOTO Ta
JIHTBOKYJIbTYPOJIOTIYHOTO aHali3y BIJKPUBAE HOBI MOXJIMBOCTI Y BUSIBICHHI MicUs
JIOAVMHU B CYKYMHOCTI MaTepiallbHUX Ta JYyXOBHHX ILIHHOCTEHM, CTBOPEHUX HApOIOM
YIOPOAOBXK MEBHOIO YacOBOTO BIAPI3KY. Y MeXKax aHTPOMOLIEHTPUYHOI MapaaurMu
IPOAOBXKYE JISATH HAMpPsM, 00’ €KTOM SIKOTO € aBTOPChKUN XYIOXKHIM CBIT, 1110 1a€ 3MOTy

PO3KpUTH KyJNbTYpy II€BHOTO HApOAy UM Hallli uepe3 MOBYy. Y TEHTPI TaKuX



excriepuMenTiB nepedyBae konuent JIFOAMHA, mo B cBOl0 uepry CKIaaaeTscs 3
KIJIBKOX 0a30BHX KOHIIENTIB, oquH 3 skux — 3SOBHIIIHICTb.

AHaJi3 ocTaHHIX Aoc/iKeHb i myOJikaniii. KoHnent sk 00’€KT HayKOBHX
nociikeHb (IMEHa Ta TICMXOJIOTiYHI yTBOPEHHs) 3’gBIsieThcs B mparsix [1. AGemspa,
I'. ITopperancbkoro ta ®. Axincekoro [10:69]. ¥V mepmriii momoBuHi XX CTOMITTS
CIIOCTEPITAEThCS 3arOCTPEHHS YBaru BUEHUX JI0 O3HAUEHOT MPOOJIEMHU: SIK «MUCTEHHEBE
ymeopennsy [2:269] posrisnae ioro ¢igocod C. ACKOJIBIOB; SK CHIBBITHOIICHHS
«3IMKHEHHST CIOBHUKOBO20 3HAYEHHSL CJIO8A 3 0COOUCTUM... 00C8i0oMm Tioounuy [8 : 35]
anamizye [l. JIuxados; sk «poodose nonsmmsy neranizye H. Apyrionosa [1], B. INak [3]
Ta 1HIIII.

IcHye unMalio po3BiJIOK MO0 1CTOPii BUHMKHEHHS, MPUPOJIU, 3MICTY, T€HE3HUCY
MOHATTS «KOHIENT». YuCIeHH1 JOCHIIPKEHHS BIAPI3HAIOTHCS HE JIMIIE PI3HUMU
MIJIX0JaMU HAyKOBMX K1 ¥ 1HAWBIAyadbHMX OadeHb, ajié ¥ HampaBJICHHSIMHU
(dbimocodcbke, JOTiYHE, TCHXOJOTIYHE, KYJIbTYPOJIOTIYHE, JIHTBICTHYHE Ta IH.).
Bimznaunmmo, 1m0 Ha CHOTOAHI AaKTyalbHHUM Ta KIIOUYOBUM € TEPMIH KOHYenm
y KOTHITUBHINA JHTBICTUI. BiTYM3HSHI HAayKOBII MPOAOBXKYIOTh BHOCHUTH KOPEKTHUBU
B MTOHATTS «KOHIIENT», TO JK aKIIECHTYEMO yBary Ha OCTaHHIX Iparsix.

Omxke, koHuenT (Bix jar. CONCepPtUs — «nousmmsy) — OaraToO3HAYHUN TEPMiH,
KWW YIIPOJIOBK OCTAHHIX JECSITHIITh aKTUBHO BUKOPHUCTOBYETHCS B HAYKOBOMY KOJI
miureBictiB. Ha nymky B. JleM’siHKOBa, TEpMIHU «noHAmmaAy 1 «KOHYenm» €
«icmopuynumu dyoremamuy [4 2 606]. T. Jliyk 3ampornoHyBajia OHOBJICHY CTPYKTYPY
KOHIleNTy ’mofauHa’ [6] Ta gochmigwia KOHIENT OoAsr’ sK 3acid BUpaKEHHS
30BHIIHOCTI ocodu [7]. JI. JleTroua, mpoaHai3yBaBIIM TNPUKIATUA POCIHCHKOTO
MEIIaUCKypCy BU3HAUWMJA, M0 [JI CIOPUUAHATTS Ta KOMEHTYBAHHS IO
CHAUBANCIUBIWUMU MA YACMOMHIWMUMU € MAaKi CKIA008i, Kax cyod’ekm, 06’ckm,
npocmopoea aoxanizayis i pezyiemamy [5:72]. O. IlIBeup mocmimpKkyBaB mpoOaeMu
HOMIHATUBHOTO  PEYEHHS SK CTPYKTYPHOI  OJWHMIN, JETali3yBaB  IOHATTS
«cunmaxcuynuil xonyenmy [11 : 286]. A. IlikamoBa 3amporoHyBajga 0a30Bi KOHIICITH-

oOpa3u moetnuHux TekctiB M. Crenpmaxa, siki penpesentytots koHuent JIFOAMHA,



KOHCTaTyBaja, 0 «aHmMpONOYEeHmMpusM i KapoioyeHmpusm — HAUOIIbUL BUPA3HI O3HAKU
ioiocmunto noemay [9 . 263].

OTxe, ChOTOJIHI HAyKOB1 JOCIIIKEHHS TPAKTYIOTh, IO TEPMIH  KOHIENT HE
HAJICKUTH JIMILE JIHTBICTUIl, BIH aKTUBHO BHUKOPHCTOBYETHCS B JIITEPaTYpPO3HABCTBI,
aJpKe 1€ TOHSITTS 3HAYHO MIMpINE, HIXK JEKCUYHE 3HAaueHHA. TOX YHCIEHHI HayKOBI
PO3BIJIKM aBTOPCHKOT MOBU XYJIOXHIX TBOPIB JAalOTh MOXJIHMBICTH XapaKTepU3yBaTu
1TIOCTHIIF MUTIIS, JETaTi3yBaTH OCOOJMBOCTI MOTO TBOPYOi MaHEpPH Ta BKAa3yBaTH Ha
JmiTepaTypHUM Tiepio, B SKUM TBIp CTBOpeHWH. BigzHaummo, 110 MOBHMM CBIT
BHUJIATHOTO aHTJIIACHKOTO MUCbMEHHUKa enoxu Peanismy Yapnza JlikkeHca 3 i€l TOUKH
30py 11e He OyB 00’ €KTOM JOCHIIKECHb.

VY xynoxuasoMmy nopooky Y. JlikkeHca HeMae IpYropsIHUX TBOPIB Ta MPOCTHX
oOpa3iB, II0 3yMOBJIEHO HE JIMIIE CaMOOYTHIM PIBHEM CBITOPO3YMIiHHSI aBTOpa, a i
0COOJIMBOCTSMH JIiTepaTypHOi 100u. Y pomani «Oliver Twist» Ta nosicti «A Christmas
Carol in Prose» XyI0KHbO PENPE3CHTOBAHO CAaMOOYTHIO HApOIHY AYXOBHY KYJIbTYpPY
aHTJIICHKOTO HApOAY, BUCIOBJIEHA aBTOPChKA IMO3HUIIIS MIOAO ICTOPUYHOTO MUHYJIOTO
Amnrmi, BimoOpakeHO 1CHYIOUl COLIalbHI 3aKOHHU, PEICTUYHI KapTUHH TOTOYACHOTO
#uTTA. CHcTemMa IIHHOCTEM 1 MOpalll cTajla BU3HAYAJIbHOKO JJI1 KOMIO3UUIMHOTIO Ta
171IeHO-3MICTOBOTO aCIIEKTIB TBOPIB.

Meta HayKoBOI poO3BiAKkM — MpoaHa/i3yBaTH 3MICTOBE HAIOBHEHHSI KOHIIEITY
3OBHIIIHICTD JIKOJAWUHHM B TBOpuocTi Yapimsa JlikkeHca. 3aBIaHHS: BUOKPEMUTHU
TOJIOBHI Ta JpyropsiaHi oOpasu, B skux ysupaszHeHo Kouient 3OBHIIIHICTb
JIFOAVHU, cTtBOpuTH KiIacu(ikaiito OJAMHUIL JIEKCUYHOTO PIBHS MOBH —
MIKPOKOHIIETITIB, [0 BKa3ylOTh Ha 30BHIMIHICTG JIOAUMHU B poMaHi «Oliver Twist» Ta
noBicTi «A Christmas Carol in Prose», BusiButH BIUIMB enoxu PeanisMy Ha TBOpPUICTh
Y. JlikkeHca.

VY HaykoBif Tparli BUKOPUCTOBYBAJIMCS TEOPETHYHI 3aralbHOHAYKOBI METOH:
y3arajbHEHHs, 1HAYKIi Ta ACTYKI[l; eMITPUKO-TeOpETHYHI MeToAu (aHami3, CHHTE3,
MOJICITFOBAHHS, CUCTEMHUN METOJ Ta MeTOJ| Kiacudikarlii); AUCKYpPCUBHUI aHAai3;

METO/I JIIHTBICTUYHOTO CTIOCTEPEKEHHS Ta OMUCY TOIIIO.



Bukiaax ocHoBHOro wmarepiaiay gociigxennsa. Tsopu Y. JlikkeHca e
mitepaTypHuM HagOaHHAM XIX CTONITTA, B HHX 3HAXOAUMO XYAOXKHE BHUSBICHHS
1) rpancdopmariii  aBTopchkoi Oiorpadii B iiTeparypHi 00pasu, 2) $himocodchKoro
OCMUCIICHHS 7100pa i 371a, 3) mpoOieM BHOOPY JIFOMWHH, 4) TAEMHHUII KUTTS 1 CMEPTI,
5) BakJIMBI MUTAHHS €IHOCTI JIOJUHH 13 CHCTEMOIO 3BHUAiB, TPAIUIIIH, 0OpSIiB.

OmnpailtoBaBIIX BCl MOBHI BHpa3H, PEIPE3CHTOBAaHI aBTOPOM, IO 3p€aji3oOBYIOTh
konuent 3OBHIINHICTH JIIOAMHKM B pomani «Oliver Twist» Ta moBicTi
«A Christmas Carol in Prose», poOMMO BHCHOBKH, III0 IPOIEC XYA0KHBOI peaizalii
o0pa3zy JIOJIMHU PO3MOYMUHAETHCS Yepe3 300pakKeHHs ii 30BHINIHOCTI, a JETaJbHUM
OTIHIC JTFOAWHY JO3BOJISIE YUTAYCBI HE JIUIIE YSIBUTH Tepos, @ i 3pO3yMITH HOTO BUWHKH,
E€MOLIIIHUH CTaH, IIEBHI JI€TaJIl IIOBEIIHKH.

BuokpemiitoeMO 1HAMBIAYaJIbHI PUCH TBOPYOCTI NMUCbMeHHMKA: Yapi3 JlikkeHc
3BEpTa€ yBary 4nuTava He Ha Kouip 1 popmy oueid, ooimuyysi, Bojoccs, Hoca, Ty0, a cTaH
3MIHU IIUX SAKOCTEHW BHACIIJIOK MEBHUX OMHCYBAHHUX MOJIH, 110 3yMOBIIIOE€ HacaMIiepe;]
3MiHY TCHUXOJIOTIYHOIO CTaHy mnepcoHaxa. llle oaHiel0 aBTOPCHKOI OCOOIMBICTIO €
JETANbHUN OMHUC OJSITY TEepOiB, IO JOMOMAara€ YMWTa4yeBl BU3HAYUTH COIAIbHY
npuHanexHicTb. OO0MABI 11 pucH chopMyBanKcs HE JUIIE MiJ BIUIMBOM aBTOPCHKOTO
CBITOTJIAlYy, @ ¥ BHU3HAYAJIBHUX PHUC JITEpATypH pealli3My, 3aBJaHHAM SKOi OyJo
CTBOPEHHsI TUIIOBUX OOpa3iB B TUMOBUX cuTyallisx. [{luM mosicHIoeTbcs 3Ha4HA yBara
aBTOpA J10 ACTAIBHUX OMUCIB MPUMILIEHb, Oyai1BeNb, OyAMHKIB, 1€ PO3BUBAETHCS i, Ta
300pakeHHsI TIIMOOKOTO ICUXO0JIOTI3MY, a He 0e3MocepeHhO 30BHITITHOCTI TEPOS.

[Ipononyemo ctpyktypy konuenty 3OBHIIIHICTH JIFOOAMHU B TtBOpuOCTI
Y. Jlikkenca.  Mikpokonuent OBJIMUYA  npencraBieHuit  jgekcemMaMu, IO
xapakTepu3yioTh komip: the pale face [13 : 24]; 3aranpuuii Burisa: at the top of the
table was a gentleman with a very round face [13 : 33]; He was a flat-browed, common-
faced boy enough [13:83]; His face is dark [13:413]; emowiiiHuii CTaH Tepos:
Mrs. Mann was shaking her fist at him with furious countenance [13 : 32]; and his face
was wet with tears [14 : 85]; disnunuii cran: looking up with the perspiration streaming

from her face [13:375]; 3mict abo mimicHicTh mepconaxka: Whose villainous



countenance was a regular stamped for cruelty [13 : 44]; whose villainous-looking and
repulsive face [13 : 83]; a red-faced gentleman [14 : 71].

Mixkpokonuent OYI BinTBopeHmii mpoctumu Tpormamu (emitetn): her deep blue
eye [13 : 260]; he was of and little, sharp eyes [13 : 83]; at the boy with his large dark
eyes [13: 295]; of the Jews red eye-brows, and a half-closing of his deeply-set eyes
[13: 143]; and two scowling eyes; one of which displayed various parti-coloured
symptoms of having been recently damaged by a blow [13 : 121]; meradopamu: and the
sunniest pair of eyes you ever saw in any little creature's head [14 : 61]; staring at those
fixed glazed eyes [14:21]; and sharp eyes [14:270]; nopiBusHHsAMH: He was
endeavoring to pierce the darkness with his ferret eyes [14 : 27]. ABrop aeramisye
Burisg odeid: for the Jew opening his eyes so wide [13:377]; cuiy modyTrs Ta
rMOMHY cTpaxkianb reposi: Her eyes were swollen and red [13:400]; Bemukuii
ayuieBHui 011b: Scrooge hung his head to hear his own words quoted by the Spirit, and
was overcome with penitence and grief [14 : 56]. Midosoriunoro repost Y. /likkeHc
HaJISE YUCTOTOI Ta J0OPOTO0, IO OJpa3y MiJAKpecaoe Horo mpusHaueHHs: the
Spirit's eyes were clear and kind [14 : 56].

Mikpokonuent IIOI'JIAJl  okpecnenuit  OaxkaHHAM  aBTopa  300pa3uTu
HaWIOKIAAHIIINN omuc repois, 0e3 imeam3arii: said Mr. Gamfield with an ugly leer
[13 : 45]; his gaze encountered the pale and terrified face of Oliver Twist [13 : 45];
Mr. Bumble looked, first incredulous, and afterwards amazed [13:322]; his gaze
gradually became vacant and abstracted, and he seemed lost in thought [13: 329];
Mr. Bumble, who had eyed the building with very rueful looks [13 : 332-333].

Mikpokonuent BPOBU mnpomeMoHCTpoBaHMIA OAMHUYHUMHU JIeKcemamu: and
knitting his shaggy eyebrows into a hard knot [13 : 152].

Mikpokonuent HIC penpesenToBanmii nekcemamu: he was a snub-nosed, flat-
browed, common-faced boy enough [13:83]; nipped his pointed nose [14:8];
As Noah's red nose grew redder with anger [13 : 375]; imprinted a passionate kiss upon
her chaste nose [13:69]; and a turned-up sinister-looking nose [13:270]. ABtop

MOPIBHIOE ITIOJICBKUI HiC, Ha SKOMY BUAHIeThCS HapicT: the gentleman with the



excrescence on his nose [14 : 71], 3 Bursmom gomamHboi nruii: With a pendulous
excrescence on the end of his nose, that shook like the gills of a turkey-cock [14 : 71].

Mikpoxontient BOJIOCCS npeacraBieHnii MOBHUMH 3ac00aMU Ha MO3HAYCHHS
kopopy U BurisAny: face was obscured by a quantity of matted red hair [13 : 83]; his
long hair [13 : 263]; with shiny black hair, cropped pretty close [13: 270]; The other
was a red-headed [13 : 270]; was a grey-haired rascal [14 : 73].

Mikpokonuent 3PICT 3manpoBanmii penpeseHtantamu:. Mr. Sowerberry was a
tall man [13 : 47]; gentleman as ever stood four feet six, or something less [13 : 83].

Mikpokonuent CTATYPA xapakrepuzye repoiB TOBHO Ta BHYEPIHO:
Mr. Sowerberry was a gaunt, large-jointed man [13 : 47]; who happened to be a weakly
youth of tender age [13 : 36]; at the top of the table was a particularly fat gentleman
[13:33]; he was with rather bow-legs [13:83]; Mr. Bumble was a fat man and
[13: 29]; «He is tally, said the girl, «and a strongly made man, but not stout, he has a
lurking walk» [13 : 413]; said the long-legged tramper [13 : 375]; bony man [13 : 270];
He felt that it was tall and stately [14 : 69]; there sat a jolly Giant [14 : 46].

Mikpokonuent PYKA BinTBopenuii nekcemamu: When you lay that withered old
claw on my shoulder [13:397]; he pointed with his skinny fore-finger up the stairs
[13 : 400]; Bob held his withered little hand in his [14 : 56]; a spectral hand [14 : 70].

Mikpokonnient BIK BuBenenuit aBropom mnorimbiieHO Ta BcebiuHO: a young
woman [13 : 24]; behind a desk sat two old gentlemen [13:43]; a young gentleman
[13 : 83]; nearly seventy years of age [14 : 73]; youth of tender age [13 : 36]; there was
a very old shriveled Jewé [13 : 83]; he was short of his age [13 : 83]; Oliver Twist' ninth
birthday found him a pale, thin child, somewhat diminutive in stature [13 :28-29];
Oliver Twist' ninth birthday [13 : 28]; he was young [14 : 78]; yet not so like a child as
like an old man [14 : 29].

Oco0nuBOCTI JiTepaTypu peanizMy — I1e 3MajlOBaHHS TaK 3BAaHOT «MaJe€HBKOI
JIOAUHWY», 1HIMBIJAa TOrOYaCHOIO CYCHIJIbCTBAa. Taki acmekTH Oe3yMOBHO 3A1MCHHUIN
CB1M BU3HaYaJbHUM BIUIMB Ha (JOPMYBaAHHS 110CTHUIIO MUCbMEHHUKA, TOMY TICHXOJIOT1s
repoiB Y. JlikkeHca BMOTHBOBYETHCSI TEPEBAKHO COLIATBHUMH YMOBaMH, TOOTO

XapakKTep 1 BYHMHKH reposa  IMOsSCHIOIOTBCA HOTO INOXOMKCHHAM Ta CTAaHOBHIIEM



y cortiymi: The chuckle with which he said this, and the chuckle with which he paid for
the Turkey, and the chuckle with which he paid for the cab, and the chuckle with which
he recompensed the boy, were only to be exceeded by the chuckle with which he sat
down breathless in his chair again, and chuckled till he cried [14:87]; ymoBamu
noBcskAeHHOro kutTsA: She imprinted her cold white lips [13 : 25]; Mr. Bumble was a
choleric [13:29]; She grew pale and thin, even within a few days [13:397]. Tox
MIKPOKOHIICTIT [ICUXOJIOTTYHUM CTAH € Hal6OLIBIIMM 32 YHCEIBHICTIO B
crpykrypi kontenty 30BHIIIHICTD JIKOJJWHU: Hard and sharp as flint, from which
no steel had ever struck out generous fire; secret, and self-contained, and solitary as an
oyster. The cold within him froze his old features [14 : 8]; blushed very red [13 : 261].

BBakaeMo, 110 okpeMoi 0co0MBOiI yBaru 3aciyroBye mikpokonient OSI, mo
0e3nocepelHbO TOB’SI3aHUN 3 JIIOJMHOI 1 caMe€ TOMY HAWMOBHINIE BUOKPEMITIOE
XapakTep JIIOJMHK Ta TOB’SA3aHUN 3 O3HAKaMu peanicTudHol Jjitepatypu. Mr Giles,
dressed with scrupulous care in a full suite of black [13 : 256]; ii iHaAMBiTyaIbHICTS:
Superfine cloth, and the heavy swell cut! [13: 150]; npodeciro: with a clean white
apron, filed over her gown, and her curl-papers tucked up under a straw bonnet
[13:124], Nancy made straight up to the bluff officer in the striped waistcoat
[13 : 125]; Bik: a stout old gentleman, rather lame in one leg, who was dressed in a blue
coat, striped waistcoat, nankeen breeches and gaiters and, a broad-brimmed white hat,
with the sides turned up with green [13 : 133]; ctats: He turned from this young lady,
who was gaily, no to say gorgeously attired, in a red gown, green boots, and yellow
curl-papers [13: 124]; was a stoutly-built fellow of about five-and-thirty, in a black
velveteen coat, very soiled drab breeches, lace-up half boots [13 : 121].

Jletamizaiis  oaAry BKa3ye Ha THIOBICTh 300pakyBaHOTO, 30KpeMma,
NPUHAICKHICTD 0 Tiel M iHmol cycniibHoi rpynu: a complete new suit, and a new
cap, and a new pair of shoes to be provided for him [13 : 130], for | never wear black
gloves, and | never eat lunch [14 : 71], the people half-naked, drunken, slipshod, ugly
[14 : 72]; akuenTye yBary untada Ha MaTepiaJibHUX yMOBax repos: in one simple green

robe, or mantle, bordered with white fur [14:48]; Then up rose Mrs Cratchit,



Cratchit's wife, dressed out but poorly in a twice-turned gown, but brave in ribbons
[14 : 52-53].

Y. JlikkeHC BIJIOOpPKEHHSM €CTETHYHI CMaKH CYCIIUIbCTBA, XapaKTEpHI PHUCH
MaTepianbHO-XyH0xkHbO1 KynbTypu Anrmii XIX cromitrs: What an excellent example of
the power of dress, young Oliver Twist was! Wrapped in the blanket which had hitherto
formed his only covering, he might have been the child of a nobleman or a beggar; it
would have been hard for the haughtiest stranger to have assigned him his proper
station in society. But now that he was enveloped in the old calico robes which had
grown yellow in the same service, he was badged and ticketed, and fell into his place at
once — a parish child- the orphan of a workhouse — the humble, half-starved drudge — to
be cuffed and buffeted through the world-despised by all, and pitied by none [13: 25—
26].

ABTOp BHUKOPHUCTOBYE€ JICKCCMH, IIO BKAa3yYIOTb Ha HpI/IHaJ]e)KHiCTB A0 4Yacy,
icropuuHoi enoxu: gentlemen with powdered heads [13 : 43]; there was not even time to
crimp the little frill that bordered his shirt-collar [13:131]. ¥V XymoxxHbOMY TEKCTi
CIIOCTEPIraeThCs W IEPEHOCHE 3HAYCHHS: «made you as smart as sixpence!y [13 : 131].

CBoepigHuMm € peranizoBaHuii omnuc (QantactuuHux repoiB Y. JlikkeHca.
[TMCbMEHHHK JTOTPUMYETHCS OCOOJIMBOCTEH POMAHTHYHOI JITEpaTypH, IiIKPECIIOYN
BUHSTKOBICTb  OCOOMCTOCTI, XapakTep SKOi PO3KPUBAETHCS B  HAJI3BUYANHUX
oOcraBuHax: This garment hung so loosely on the figure, that its capacious breast was
bare, as if disdaining to be awarded or concealed by any artifice. Its feet, observable
beneath the ample folds of the garment, were also bare; and on its head it wore no
other covering than a holly wreath, set here and there with shining icicles. Its dark
brown curls were long and free; free as its genial face, its sparkling eye, its open hand,
its cheery voice, its unconstrained demeanor, and its joyful air [14 : 48]. Onnak, i
pUCH HasIBHI JIMIIIE TIPU 3MAIOBaHHI 30BHIMIHOCTI [lyXiB, 1 1€ €1rHAa OCOOIUBICTD, IO
BKa3y€ Ha POMAHTHUYHICTh, TaK SIK aBTOP BCl MOJIi B TBOP1 HAMpaBIISIE ISl PO3TYyMIB
qypuTada HaJd I'OJIOBHUM KOH(l)J'IiKTOM TBOPY «JIFOAWHA — COHiaJ'II)HG CCPCAOBHUIICH, IO €

O3HAKOIO PeajiCTUYHOI JIITEepaTypHu.



BucnoBku. Kounnent 3OBHIIIHICTD JIKOJWUHW B nitepatypHOoMy TBOpI
CKJIQIA€THCS 3 PSAY MIKPOKOHIIETITIB, IO JIETANI3yIOTh aHATOMIYHI, ()YHKIIOHAJIBHI Ta
comianbH1 o3Haku: OBJIMYYSA, OUl, ITOI'JIA A, HIC, BOJIOCCH, 3PICT, CTATYPA,
PYKA, BIK. 3aBasguytoun MOBHHM 3aco0aM, MI0 3peali3oBYyIOTh KOHIIEHT
3O0BHIIIHICTDB JIJKOJAWUHH, Yapn3 [likkeHC akIIeHTY€e yBary yutaya Ha eMOLIHOMY I
IICUXOJIOTITYHOMY CTaH1, IPUHAJIEKHOCTI /10 MEBHOTO KJIacoBOro cepenoBuiia. OKpiM
toro, mikpokoHuent OJ[AI" po3kprBae mpHUHAIEKHICTH T'epost A0 Yacy, ICTOPUUHOL
€MOXH Ta JETaJli3y€ HOro COolLlaJbHE MOXO0KEHH.

Konnent 30BHIIIHICTH JIFOAWMHWM nae MOXIUBICTH aBTOPY JOHECTH O
yyuTaya y3arajlbHeHy I1HQoOpMalilo Mpo Tepos, (opmMyeTbcss TiJ  BIUIUBOM
NUCBbMEHHUIIBKOTO CBITOIVIAY Ta IEBHUX OCOOJIMBOCTEH JITEpaTypHOTO Iepiony,
B IKOMY TBIp HaIlMCaHUU.

Y Maiil0yTHROMY HAayKOB1 PO3BIIKHA OyAyTh HalpaBlieHI HAa BUSIBJICHHS BIUIUBY
pUC MOJEPHICTCHKOI I aBaHrapAKWCTCHKOI JITepaTypd Ha (OpPMYBaHHS KOHLENTY

3OBHIIIHICTD JIJFOJAWMHU B Xya0kHiX TBOpax.
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Ocunuyk I'., PeByk 0. Bepoanuszanmu konunenra «BHEIIHOCTD
YEJIOBEKA» B TBopuecTBa YapJi3a /Ilukkenca

AnHOTamusi. B cratbe paccMOTpeHBI OCOOCHHOCTH aBTOPCKOTO BBIPAKCHHS
KOHIIENTa BHENIHOCTh YEJOBEKa Ha martepuane pomaHa «OnuBep TBUCT» U MOBECTU
«PoxnecTBeHCKass MeCHb B MPO3E» aHMVIMKCKOro mnucarens-peanucra XIX Beka
Yapnwza [lukkeHnca. Beoigenensl BepOalbHbIE CPEACTBA BBIPAKEHUS YKA3aHHOTO
KOHIIENTa. AHalu3 XYJI0KECTBEHHOTO fA3bIKa MPOW3BEICHUN NUCATENs IO3BOJISET
CeJIaTh BBIBOJ, YTO BHEIIHOCTbH SIBIIAECTCS OJHUM M3 HEOOXOMUMBIX U I(PPEKTUBHBIX
CIIOCOOOB PACKPBITHS JIMTEPATYPHOTO 00paza. DTO CMOcoOCTBYyeT 0OoJiee TiyOOKOMY
MMOHMMAHUIO  XYAOKECTBEHHOW TMPUPOABI IMPOU3ZBEIACHHUS, JIa€T BO3MOXKHOCTH
NETaIu3UPOBaTh UHANBUIYaTbHbIE YEPTHI TUCATEIBCKOTO CTUJIA.

KiaoudeBble cjoBa: KoruuTwBHAs JmMHreuctuka, koHrnent BHEIIHOCTD
UEJIOBEKA, MHKpPOKOHLIENT, KOHIENTyaldbHas KapTHUHA MHUpPA, XYJI0KECTBEHHOE
MPOU3BEACHUE, JUTEPATypHOE HAMPABJICHUE — pEaIu3M, XYJ0KECTBEHHAs KapTUHA

MHpa, HAUOCTHUIIb ITHUCATCIIA.

Osipchuk H., Revuk Y. Verbalization of the concept «PERSON'S
APPEARANCEY in Charles Dickens creative works

Summary. The article deals with the linguistic peculiarities of the concept
PERSON'S APPEARANCE expression based on the materials of the novel
«Oliver Twist» and the novella «A Christmas Carol in Prose» written by Charles
Dickens — English writer and realist of the nineteenth century. Modelling of the concept
PERSON'S APPEARANCE was carried out on the basis of the all verbal means
selection that expressed the mentioned concept. The analysis of the Charles Dickens'
artistic language makes it possible to conclude that appearance is one of the necessary
and effective ways to reveal the image of a literary hero. It contributes to a deeper
understanding of the artistic nature of the literary work, provides an opportunity to
detail the key concepts in the writer's works, the individual features of his creative style.

Key words: cognitive linguistics, concept PERSON'S APPEARANCE,
microconcept, the conceptual picture of the world, an artistic work, literary direction —

realism, artistic picture of the world, writer's idiostyle.



