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shape-forming means of intertextuality in the works of the leading world designers and in the creative and search strategies of
the Fashion Houses (such as Yves Saint-Laurent, Gianni Versace, Gianfranco Ferre, John Galliano, Alexander McQueen, Ann
Demeulemeester, Naeem Khan, Gabriele Colangelo, Jeremy Scott, Svetlana Tegin, Carven, Valentino, Andrew Gn) are
determined, which are based on the integration of texts of painting, graphics, architecture, sculpture, decorative and applied
art, photography, and literature in the design of the clothes by citation, reminiscences, allusions, stylization.
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The aim of the article is to characterize the cultural, aesthetic, and artistic and design prerequisites; the essence,
functions, main types, techniques, and means of intertextuality in the design of the clothes of the second half of the 20™
century — the beginning of the 21% century; to determine the image-forming and shape-forming means of intertextuality
in the works of the leading world designers and in the creative and search strategies of the Fashion Houses.

Research methodology. The methodological basis of the research is formed by the principles of a systematic
approach, the comparative-historical method of analysis, and the method of stylistic analysis of art.

Results. It is shown that intertextuality is an integral part of the design of the clothes of the second half of the 20
century and the beginning of the 21% century. It is found that monosemiotic assimilation of the elements of works of painting,
graphics, decorative and applied art became its manifestation, to a lesser extent — assimilation of the elements of photo art and
literature using the methods of citation, stylization, interpretation, association, on the basis of synthesis, «dialogue» or
«contrast-conflict». It is argued that at the substantive level, the function of intertextuality is to enrich the semantics of the
design work through the interaction of several semantic fields. At the formal level, its function is to integrate the expressive
means of other forms of artistic creativity and to «translatex» the shape-forming principles of primary sources into the language
of design. At the receptive level, its functions are interpretative openness, polyvariety of readings.

Novelty of the article consists in theoretical substantiation and analysis of the problem of intertextuality in the design of
the clothes of the second half of the 20" century and the beginning of the 21% century, using the considerable empirical material.

The practical significance. The practical significance of the article is conditioned by the possibility to use
presented materials in the preparation of methodological manuals, lectures, practical classes and seminars for training
courses «Theory of Fashion», «History of the Costume», «Fashion History of the 20" Century».
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Boxkansuuii TBip «Alto Giovey 3 onepu «Ilomidemo» H. TTopriopa mocmimkeno sk henomen muctenrea Bell Canto B
KOHTEKCTI TeHJeHuii po3sutky HIP-intepmperanii GapokoBux TBOpiB y cBiToBid KyinbTypi XXIcr. OOrpyHTOBYETBCS
HEOOXIi/IHICTh MY3HKOJIOTTYHOTO BHMBUEHHs TBOpuoi crammmay H. [lopnopa B raiy3six BUKOHaBCBKOTO MY3HMKO3HABCTBA 1
Teopii My3u4HOI iHTeprpeTalii. Ha 0cHOBI My31KO3HaBUOTO aHaIli3y TekcTy naptii Aui «Alto Giovey 1 npamaryprii Jiibpeto
orepH: BU3HAUCHO a)eKT, CTPYKTYPY 1 CEMAHTHKY HHHI BIIOMHX BEpCiii peaKiiii COIBHOIO HOMEPY; BHSBICHO OCOOIMBOCTI
CTWJIIO KOMIIO3UTOPCHKOTO MMHChbMa; PO3IVISIHYTO BapiaHTH BOKAJIbHO-BHKOHABCHKOI perpe3eHTalil XyI0XKHBOrO TBODY;
copMyITEOBaHO OCHOBHI NPHHIIMITY KOJIOPATypHOI iHTeprpeTanii apii B cTiii 6apokosoro 6enskanto X VIII cromiTrs.

Kniouosi  cnosa: H.llopnopa, apis «Alto Giove», MucTenTBo 0apoKOBOro OeJIbKAaHTO, KOJIOpaTypHa
iHTEpIIpeTanis

Ilocmanoska npodaemu, ii axmyanbHiCme ma 36’A30K I3 GANCIUGUMU NPAKMUYHUMU 3A80AHHAMU
3HaueHns supiuienns npooaemu. Baromuii Buecok H. ITopmopa B po3BUTOK CBITOBOT My3HUYHOI KYJIBTYpH €
OC3MIHHUM 1 OJTHOYACHO Majo0CIIiKeHUM: BokaibHi BrpaBu «Il famoso faglio di Porpora» nomupeno
BIIPOBaJKEHI y Cy4YacHy CIiBOYY INPAKTHKY; apis «Alto Giove» cTaOiIbHO 3JIMIIAETLCS Y IEHTP1 yBaru
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npodecioHaIbHUX My3HKaHTIB 1 MejaomaniB XXI| cT.; TBOpYa CHalMHa MPEACTaBHUKA HEAIloMiTaHChKOI IIKOJIH
mucrernrea Bell Canto XVIIcr. moBUIBHO BifpOmKyeThes (PaxiBIsAMH, KOMIIETCHTHUMH Y OapOKOBOMY
«historically informed performance». Ilorpeba TpyHTOBHOrO BHBYCHHS 1 CyTTe€Ba IpoOieMa HEIOCTATHBOT
BHBYEHOCTI MHCTelbKkuX 3100yTKiB H. [lopropa B MOmyci My3HKO3HABYOTrO JOCTIIKEHHS BOKATBHUX TBOPIB -
BU3HAYAE aKTYaJIbHICTh TEMATHKU JAHOI CTATTI.

Ocmanni Odocnioxcenna ma nyonikayii. Topumii nmsx H. [lopmopu (1686-1768 pp.) mepeBakHO
BUCBITIIOETBCSL B MEKaX KOPOTKUX Oiorpad)iyHUX JaHUX BaroMOTO BHECKY B PO3BUTOK MY3WYHOI KYJIbTYpH
XVIII ct., axuit BUABIEHO MOCIITHUKAMH B TPOIECi BUBYCHHS MHUCTEUBKHUX IOCSATHEHh WOTO Cy4YacHHKIB,
Hanpukiaa y pobotax, 6i6miorpadigauii onmc SIKUX pO3MIMIEHO HAa: CTOPIHKAX CANTy BUTRHOI €HIIMKIIOME i1
Wikipedial, B um@posiii MOBHOTEKCTOBIH 0a3i JaHUX aHIJOMOBHHMX HayKoBMX kypHamiB JSTOR?,
odiuiiinomy caiiti ppaniy3skoro BugasHuLTBa Grasset®.

VY ramy3sx BUKOHABCHKOTO MY3WKO3HABCTBA 1 TEOpii My3WYHOI iHTepHpeTarii yKpaiHChKid My3HKOJIOTIT -
muctenTBo H. [lopmopu 3anummiocs mo3a yBaroro JOCTiTHUKIB (eHoMeHy OenmbkaHTo, 30kpema O. CraxeBuua
[2]. Posrmsmaroun mpoOieMaTHKy «pO3KOAYBaHHS) XyIOKHBOTO 00pa3y B KOHTEKCTi KyJIBTYpOJIOTTYHOI
TEepPMEHEBTHKH — BITYM3HSAHUN MHUCTeITBO3HABEIb O. Adomnina [1; 225-226] HaBOAUTH MPUKIAAA PEMIiHICIICHITIT
TIOMYJIIPHOTO, B €MoxXy Oapoko, Midy nipo ["amareto i Iomidema B My3udHO-ApaMaTHIHOMY MHUCTEITBI 1 OTIEpHIN
noctanoBui «lanares» (?) H. [lopmopa. Bona mpomonye anamizyBaTu Ta IHTEPHpPETYBaTH TEKCT 1 XYIOXHI
MPUIOMH  ITOJIBITHOTO KOIyBaHHS» HA OCHOBI TIOPIBHSHHS TIEpHIO/KEepeNla 1 HOBOTO TEKCTYy, JBOX
KOHTPACTYIOYHX CBITiB, BUIIB MeTaopH3allii 3 BiAMOBIAHICTIO OMO3MUIIii GaxkaHoro/Hebaxaworo [1; 225-227].
OpnHak, koJ-00pa3 Aruca i oro iHTepIpeTalis y MUCTELTBI, HS BUCBITIIOEThCS.

VY ramysi MHUCTEUTBO3HABCTBA BHSBIICHO JIHIIE OJHE IPYHTOBHE MY3UKOJOTIYHE JOCIHIKEHHS
xynoxHboi TBopuocTi H. [Topmopu - «Nicola Porpora’s operas for the‘opera of the nobility’: the poetry
and the music» JI.2K. Aymirana [4]. B mucepranii po3risiHyTo oOCTaBUHH (OPMYBaHHS penepryapy
tearpanbHoi Tpynu «Opera of the Nobility» (1733-1736 pp.) BIANOBIAHO MY3HWYHIH KyJIbTYypi
JOHJAOHCHKOT ayAuTOpii, BUKOHABCHKUM MOXIJIMBOCTSIM apTUCTIB i yMOBaM >KOPCTOKOI KOHKYPEHIIii 3
«King's Theatre» min kepisauursom I'. Tenmens. Ananis mysuxu H. Ilopnopal, Hanucanux mis teatpy
«/IBopstHCBKOT omepu», 3po0JNEHO 3 akleHToM Ha ocobnuBocTi gibpero II. Pommi 1 crumimio
KOMITO3UTOPCHKOTO MHUChMa MOCWIIOBATH a(eKT BOKAJIBHHMX MapTid TepoiB My3MYHOI OpamMH - IO
no3BoJisie BU3HaunTH noTeHnian HIP-iatepnperarniiinux 3acob6iB peamnizalii Xyq0KHbOT0 00pas3y B CTHIII
OenpkaHTo. My3uko3HaBuMii aHami3 cojbHOoro Homepy «Alto Giove» omepu «Polifemo» (1735 p.)
00MeXy€eTbCs BUCBITICHHIM MPUYMH HAIMCAHHS PI3HHUX 32 CTPYKTYPOIO Bepciii nmaprtii Adi. [Ipu npomy,
pe3yIbTaTH MY3WYHOTO 1 BOKAThHO-BUKOHABCHKOTO aHAIi3y MY3HYHO-TIOETUYHOTO TeKCTY «Alto Giove»
B po0OTi Ha BUSBIICHO.

Mema cmammi — nocmianti BokanpHUHA TBIp «Alto Giove» BIJNOBIAHO CEMaHTUKH JpaMaryprii
drama per musica «Polifemo» six ¢penomen mucrentsa Bell Canto maectpo H. Ilopniopa. 3aBzanusam poGotu
€ BUSIBUTH OCOOJIMBOCTI KOJIOPATYPHOI iHTEpIIpeTaltii XyJ0:KHbOro 00pa3y B CTHII 0apOKOBOTO OEITBKAaHTO Ha
OCHOBI My3MKO3HABUYOTO aHAIIi3y TEKCTYy HUHI BiJOMHUX BEPCiii apii.

Buxnao mamepiany Oocnioscenns. ABTEHTUUHE BUKOHAHHS CTAPOBHHHOI MY3WKH BUKJIMKAE
nizBuIeHni inTepec y ciayxada XXI CT., 10 € OCHOBHOIO NMPUYMHOIO aKTUBHOT'O BiAPOIKEHHS BOKAJIBLHOI
cnagupan komrnosutopie XVII-XVIII ct. y cruni Genbkanto. BeeneHHs1 10 perepTyapy ONEpHHX TeaTpis
drama per musica iTaJiiiCbKMX KOMIIO3UTOPIB €MOXH 0apoko Oepe cBOi BUTOKH 3 MYy3MKO3HABUOI'O BHBYEHHSI
tBOpyOcTi K. MoHTeBepai, a came: omyoiikyBanHs P. EfiTHepoM ckopouenoi Bepcii mapturypu omepu «Orfeoy
(1607 p.) y 1881 p.; Binkpurrs K. ®orenem pykoruciB «L’Incoronazione di Poppea» (1642 p.) y 1888 p. i «Il
ritorno d’Ulisse in patria» (1640 p.) y 1904 p.; My3uuHHX BUCTaB IIHX 3-X Orep y moctaHoBii Bincenra n'Taumi
(1911, 1913, 1925 pp.). Arne, BokanpHa My3uka H. Ilopmopa 3HOBY 3a3Bydana B KOHIIEPTHHX 3aJjlaX JIMIIE B
octaHHi uBepTi XX cT. - BoKajbHi MiHiaTiopu «Solfeggio» y BukoHaHHi companicta A. Kpictodemrica,
30KpeMa y cobHuit mporpami «Hommage A Farinelli» (1988 p.).

PenpesentoBana y xynokHeoMy ¢inmemi «Farinelli il castrato» (1994 p.) Genbriiickkoro pexucepa
K. Kop0’e Bepcis apii «Alto Giove» i3 omepu «Polifemo» H. Ilopmnopa, sik cknmagoBa OST, He nme
e(eKTUBHO CTUMYJIOBaNa IILOBY ayAWUTOPIIO TEPErIsHYTH KIHOKApTHHY — BOHA IpUBEpHYyNa 10 cebe
0COOJIMBY yBary ciiyxada, THM CaMHM: TTOITYJISIpH3YBABIIM BBE/ICHHS 11 B KOHIIEPTHUI 1 HABYAIBHUI perepTyap
CMiBaKiB, porpaMy KOHKYpPCiB 1 (ecTHBamiB, ApaMaTH4Hi MOCTAaHOBKU TOIIO; 3all0YaTKyBaBLIM BHBYEHHS
TBOPYOI CIAJAIIMHHU T'€HiaJbHOTO BHITYCKHHKa HeamnomiTaHchbkoi koHcepBatopii «dei Poveri di Gesu Cristo»
XVIII cr. H. Topniopa, sika Haniuye Maibxe S0 drama per musica.

VY pamkax decruBanio «Festival international d'opéra baroque de Beauney» BinOysnucst ipem’epu orep
H. Ilopnopa: «Arianna in Nasso» (1995 p., mocranoBka P. Aneccanapini), «Semiramide» (2011 p.,
nocraHoBka C. Monrtanapu), «Il Trionfo della Divina Giustizia» (2015 p., nocranoska Ti6o Hoasi). Ha
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KOHIIEPTHUX MalIaHduKax (DECTHBAJIIO OIIEPHOTO MHUCTEITBA Ta cTapuHHOI My3uku «Festival d’Ambronay»
2011 p. y mukm 3a0yTux apifi mpo3Bydaja BokaibHa My3uka H. Ilopmopa y BHKOHaHHI KOJOPaTYpPHOI'O
Mmeno-conpano B. JkeHo, 30kpeMa 3 penepTyapy KaMepHHX KOHLEpTiB ciiBauku «Arias for Farinelli» 2002
p. Cromuii pik npoekty «Opera Napoletana» criBpoOitHukiB Theater und Orchester Heidelberg Bin3HauuBcs
BUCTaBaMu opera-seria «Mitridate» (1736 p.) y mocranoBmi . Cmipeit (2017 p.) y 3amky IlIBeTminren
(banen-Broprembepr). TBopuuii xKonekTWB BifleHCHKOTO TeaTpy «Kammeroper» 3ampomnoHyBaB IMiTbOBiH
ayauTopii anbTEepHATHBHY BEpCil0 MOKa3y JipuMYHOi omepu-mactopani «Arianna in Nasso» (2017 p.,
nmoctanoBka C. Mopo3oBa), sika BXOAUTH A0 perepryapy TearpanbHoro ce3ony 2020/2021 pp. Theater an der
Wien in der Kammeroper. Pe3ynbTatoMm 1iogoTBopHOi criBmpaiii Parnassus Arts Productions Ha creni
Theater an der Wien Bimpomxkeno onepu H. [Topniopa, a came: «Polifemo» (1735 p.), clieHiYHI TOCTaHOBKU
SIKO1 BUKOHYBAJIUCS B TeaTpalibHoMy ce30Hi 2012/2013 1 2018/2019 pp. y Binni ta Ha dectuBam «Salzburger
Festspiele — 2019 p.»; «Carlo il Calvo» (1738 p.) y mocranoBiii M. lleHdida TeaTpajsbHOIO CE30HY
2020/2021 pp., npeacrasneHoi B 2020 p. Ha ¢ecTuBani onepu 6apoko y baiipoTi Ta moka3 Kol MIaHyeTbCs
NOBTOpUTH opranizaTtopamu «Bayreuth Baroque Opera Festival - 2021»; «Germanico in Germani» (1732 p.),
BHCTaBU K01 mpoxoawnu y Bimui Ta Ha ractpomsx 2016/2017, 2017/2018, 2018/2019 pp. TeatpanpHHX
Ce30HiB, fKka Oyrna Bmepmie BukoHana, B HIP-iHtepmperarii, Ha cueni Tiroler Landestheater, B pamkax
¢ectuBamo «Innsbrucker Festwochen der Alten Musik - 2015» mig kepiBauuTBoM A. Jle Mapui.

CyMmHa nro0oBHaA icTopist MiOJNOTIHYHMX TepoiB aHTUYHOCTI Amica i1 [amarei Oyma myxe
MOMYJISIpHAa B €moxXy 0apoKo 1 3HaHIIIa CBOE YHCIEHHE TBOpYE BTUICHHS B MHUCTENTBI, HANPHUKIAL, 3
Ha3BOIO «Aruc i ['anates» y TeaTpanbHuX BucTaBax omepu M.-A. lllapmantee (1678 p.), XK.-b. JTromni
(1686 p.), I.®. I'ennens (1718, 1731 pp.) Tomo. [lpupomHo, 1mo y mporeci CTBOpeHHs JiOpeTo i
MOBTOPHUX pEAaKiii Bke MomyisipHOi opera-seria «Polifemo», II. Pomm xkepyBaBcst ¢opmarom
IPIOPUTETHOCTI «3MIHM OUIKYBaHb CiIyXada» i ICHXOJIOTIYHUM IHTEPECOM JIOHAOHCHKOI MyOJiKH - IO
00yMOBHWJIO OpUTIHANBHICTH iAel CIUIETEHHS MOMYJSPHUX TepOiKO-Mi()OJNIOTIYHUX CIOKETIB €mnocy
«Metamopdosu» I1. OBigis i ypuBkiB kinacugHoi moemu «Omicces» ['omepa. B ocHOBY My3u4HOi Apamu
Oyllo TOKIAaJeHO TpariyHi mMmojii TMOB’s3aHi JOOOBHUM TPUKYTHHUKOM Mix mukiaonoMm [lomidemo,
Hepeinoto ['anmareero i woHUM macTyxoM Aui Ta coro3 Himbu Kainco i maps Yiicca mpoTd MOHCTpa-
mogoina [4; 87]. Hoa xoHmemnist moKapaHHs 371041 1 TpiyMQy HepeMoTH - MIpUBepHyJa yBary ijaboBoi
ayauTopii, OCKIIBKK B aHTHYHHX icTopisx Ofmicceil i loro koMaHAa MOPEIUIABIliB epedyBaIl y MOJOHI
npekpacHoi Kaminco, micis Toro, ik JIUIIMIKA 30py OAHOOKOTO cuHa [loceljoHy; Ha TOW Yac, BpOAJINBa
lanates Bxke 3HexTyBaja Jo00BHI mouyrtTsa [lomidemo i mepeTrBopuia CBOro 3aru0jaoro KOXaHOTO
KpaceHs Akiia, B Ipo30py piuKy.

H. [Topmiopa, BupilIyroun My3n9HO-KOMITO3HITIIHI 3aBIaHHS ApaMaTyprii ormepu, MpoJeMOHCTPYBaB
CXHJIBHICTh JI0 BiIXWJEHHA 1 3MiHM WIA0JIOHIB Yy CTpyKTypi JniOpero. Kommosutop mnpoirHopyBas
HAIllMCaHHS TAHIIOBAJIBHUX CIIEH; Y 3alulaHoBaHi JiOpeTHCTOM secco 1 1HMI recitative, BBOAWUTH
KOJIOpaTypHi Macaxi; KOPOTKi MOETHYHI TEKCTH, A0 SIKUX HaJeKUTh «Alto Giove», miACHIOE My3HIHUMHI
3aco0amMu BUPA3HOCTI JI0 HE3AIUIAHOBAHUX, Y JIIOpETO, apili 3 MOTEHIiaJJOM BUKOHABCHKOT iHTepripeTallii da
capo, abo aria da capo [4; 122-131]. B pe3ynbrari miogorsophoi cmisnpami [1. Posni 1 H. ITopnopa, 3-x
aktoBa BucraBa «[lomipemo» ckmamamacst 3 20-TH CIeH, B SIKMX CIOKET JpaMu pPO3KpHBaBcs 27-ma
JTIPUYHUMH COJILHUMH TBOpaMH, 4 BOKaJIbHUMH aHcaMOIsiMu 1 2 xopoBuMu HoMepamu [4; 86-110]. TIpu
upoMy, noBHOi Bepcii III akTy omepu, mocCiiTHUKAMH PYKONHCIB i aBTCHTUYHHUX JPYKOBAaHHX BHJAHb
H. IMapnopwu, B apxiBax 6i6miorex JIonaoHY Tak i He BusiBIeHO [4; 328].

V cuena III akty opera-seria «Polifemo» € mgyke KOPOTKOIO JpaMaTUYHOIO KYJIbMIHAIE B AKiH
PO3KpUBaIOThCS MepcreKTUBU A0 Adi i [anmarei, sk macnuBoi napu ta ¢ppycrpanii [lomidpemo. Crena
BIJIKpMBA€ThCA MOSIBOIO 3 MNOBITps Aui B craryci Oora piuku Auni. B 1-ii Bepcii «Alto Giovew,
HOBOSIBJICHOMY 0€3CMEPTHOMY HAIa€ThCsl BCHOTO TPH PSAIKU MOCTUYHOTO TEKCTY, 00 BHCIOBUTH CBOIO
noasky Benukomy lOmitepy, skuili napyBaB Womy KUTTS 3aBIsku MmonuTBam ['amatei. B ymoBax
BMKOHABCHhKOT My3uuHOT KyiabTypu XXI cT., kaBaTuHa «Alto Giove» 3By4uTh y KOHTHHYYMI 1:40 XB. y
npoMo-poitikax, 30kpema Kontpatenopa II. Epac-Kacamo* mo xomnepraoi mporpamm «El Maestro
Farinelli» (2014). (dus. Tabmuis 1. Ctpykrypa kaBatunu «Alto Giove» H. [Topmopa):
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Tabmuua 1. Ctpykrypa kaBatunu «Alto Giovey. H. Ilopmopa

l-a MOETHYHHUH TEKCT Alto Giove, | ¢ tua grazia, | ¢ tuo vanto
crpoda | cTpykTypa a
TIOCTUYHOTO TEKCTY a | b | c
CTpYKTypa a
MY3UYHOT'O TEKCTY a b c
KOHTHUHYYM 4n. 7T 1n. 9t 2n.10T1-3a. 13T
4 nons 7 takty — 3 mons 13 takty
Jliana3oH el-hl | el-e2 | disl-e2
disl-e2
2-a HOETUYHUH TEKCT il gran dono | di vita | immortale
crpoda | cTpykTypa b
TIOCTUYHOTO TEKCTY d | E | f
CTPYKTypa b
MY3HYHOTO TEKCTY d
KOHTUHYYM 1 nons 14 takty — 1 nong 16 Takty
Jianazon gl-d2
3-a OCTHYHHIT TEKCT cheil [tuocenno |tuocenno |sovrano |sovrano | mifa
crpoda | crpykrypa cl
HOETUYHOTO TEKCTY { h | h | i i i
CTPYKTypa c
MY3UYHOTO TEKCTY e F g
KOHTUHYYM 2n. 16 T. 4n. 16T 4n. 181.—1x1. 20T
2 nons 16 takry — 1 gons 20 TakTy
Jiana3oH el-hl | el-d2 | dl-al
d1-d2 (e2 3a ymoB BuKOHaHH tr)

[Momynspua y my6miku noHgoHcbKkoro tearpy «Opera of the Nobility» kaBatuna «Alto Giove» Oyna
posmmpena H. Ilopmopa mo apii [4; 11, 91] xorTHHYYyMYy 36 TakTiB, B SIKid TPH PSAKH MOSTUYHOTO TEKCTY
TTOBTOPIOIOTHCS 1 CTAHOBJIATh MYy3W4HY YacTUHY Largo B miama3oHi BokambHOI maptii d1-e2 [5] BiamoBigHO
AKTYaJIbHOCTI KOMIIO3UIIHOI «3MiHM OUiKyBaHb Cllyxada» 1 BUKOHaBCbKUM MOxJHBOCTAM Dopineni [3; 6,
20, 36-37]. (dus. Tabmuws 2. Crpykrypa 2-1 yactunu Largo apii «Alto Giove» H. Ilopnopa):

Tabnuna 2. Ctpykrypa 2-i yactunu Largo apii «Alto Giove» H. Ilopmopa.

MOETUYHUH TEKCT Alto Giove, ¢ tua il gran dono di che il tuo cenno
grazia, ¢ tuo vanto vita immortale sovrano mi fa
CTPYKTypa a b c
MOETHYHOTO TEKCTY | | c d | | g | | |
CTPYKTypa d e
MY3HYHOTO TEKCTY h i j k
KOHTHHYYM 31 23T 21 25T 4n. 26T. 1x. 30t—14. 34T
3 mons 23 takty — 3 nmons 29 Takty 1x. 30t—14. 34T
Aiana3zoH gisl-d2 | al—e2 | el-e2 el-e2
el-e2 el-e2

Kopotka (kaBatuHa) 1 po3imupeHa Bepcis aria «Alto Giove» [5] namcano H. Ilapriopa B nianasoni d1—€2,
po3mip 4/4 temrty Largo B «relative-ToHanmbHOCTI» €-moll «3 0CHOBHUM OrepHUM 0ChOBUM IieHTpoM D kiroua D-
dur». 3a pesynbraTamMu JIOCHKEHHS KOMITO3UTOpchkoro mmcbMa, J[.K. lymiran 3poOWB BHCHOBOK, IO
ToHanbHOCTI E< 3 ocboBum kimrouem D< H. [apriopa BUKOpHCTOBYBaB [UIsl BiAIOBIAHOTO aeKTy - BUPAKEHHS
BI/IBEPTHUX /1€l CEPHO3HMM 1 MPSMKUM TOHOM O€3 CEHTUMEHTAJIbHOCTI Ta BEJIMKOI JIF0OOBI, B fAKiil Mae Micue Oib
[4; 159-162]. B «Alto Giove» - nie mmpa BasunicTs IOmiTepy, mepexura OiIb TPariaHOi CMEPTi uepe3 Jr000B.
PeanizyBatn XymoxHiii 00pa3 BiZJpO/KEHOTO AIll BHIAETHCSI MOXIIUBAM Y 3pPYYHOMY OJHO-PETICTPOBOMY
ronoBHomy (falsetto regaster mns countertenor) abo rpyanomy (modal regaster mis mezzo-soprano) pexumi
cniBy. BapianTn BHKOHABCHKOi iHTepIperalii «3MiHM OYiKyBaHb ciiyxada» B cTwii Oenmbkanto XVl cr. -
niepen0avyaroTh BOJOMIHHS JIBOX-PETICTPOBOI0 MAaHEpPOI BOKAJBHOTO BHKOHABCTBA 3 BHUCOKHM piBHEM
perictpoBoro nepexoy Ha c2-02 [2; 59-130].
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Came miii Bepcii TBOPYOTo TONIYKY KOMITO3UTOpa HAAaHO TNPIOPUTET Y CayHATpeKax a0 (iabMy
«®Dopinemni» (1994 p.)®, 3anmcani konTparenopoM . JIi Pemkinom, conpano E. Manac-T'onyieBcbKoro i 6apodHuM
opkectpom «Les Talens Lyriques» mix ynpasminasm K. Pycce. B pamkax mpoekTy, Ha OCHOBi pe3yibTariB
JOCIiDKeHHST (DeHOMEHY TBOPYOCTI CIIiBaKiB-KacTparTiB [3] 1 aKyCTHYHHX XapaKTEPUCTHK BOKAIBHOTO TOJIOCY
(1904 p.)® comicra Barmkancekoi «Capella sistina» A. Mopecki - iMiTaliio BipTy03HOT TeXHIKH BHKOHAHHS apii
«Alto Giove»®, onepanm crisakom X VIII ct. K. Bpocki, peanizosano BinnosigHo pekomenpanism H. Tlopriopa [4;
333], a came: oHawis pedyeHHs MOYMHAETHCS TiIHO, i3 BUPa30M MOUYTTIiB, Oe3 iMIpPOBi3alliiHOI OpHAMEHTHKU
TIEPIIIOi TOBFOTPHUBAIIOL CKIIAI0-HOTH; MIHIMI30BaHO YHCENFHICTh BUKOHAHHS KOJIOPATyp; MEJIOIII0 OCTaHHIX 3-X
TaKTiB MaKCUMAaJBHO TpHKpamreHo memizMamu. CeHC Takoi BMKOHABCBHKOI iHTepIpeTamii B enoxy Oapoko -
«[locmyxaiiTe TEKCT BOKaJIbHOTO TBOpY / SIK s CIiBal0 KaHTEJeHY», Mepemdadae TMEepCreKTUBY 30araTHUTH
OpHaMeHT Melofil (opLIIaraMu, TpeasiMu, GiopUTYpaMH Y HACTYITHHX BUCTYTIAX.

AmaynoriuHo iHTepnpeTyoTh apiro konTparenopu Jl. JIi Pemxin (2010 p.)’, ® Marman (2019 p.)® ta
iHIIN BUKOHABINI BOKambHOTO TBOPY «Alto Giove» H. IToprmopa 3i CTpyKTyporo My3uuHOro Tekcty: a(abc)
b(de). Ha Bigminy Bix HUX:

- meno-conpano JIx. bpimemti (2020 p.)° HIP-inTeprperye xymoxHiit 06pas «Alto Giove» B Momxyci
«3MIHH OUIKyBaHb CllyXada», a came: BHKOHaHHA |-i dacTWHW apii HAIOBHEHO OKCAMUTOBUM TeMOpOM
3BYKOYTBOPEHHS MIKCTy HPUPOJHOrO BiOparo, QimipyBaHHS 1 Mili3MyBaHHsI AOBrOTPHBaIMX HOT (ppasmy;
¢onamis 2-i dHacTuHM apii TeMOpandbHO-M’SKa 1 SICKpaBa, TEXHIKa MIKCTOBOTO KOJOPaTypHOTO
3BYKOYTBOPEHHS BIACYTHsI, KaJeHIIiF0 30aradeHo GpiopuTyporo;

- Konoparypre Meno-conpano Y. Bapromi (2020 p.)* posnounnae Bukonanus naprii Adi «Alto Giove» 3
piTaHmapTHO BOKasi3alii KaHTHIEHHOI ¢iopuTypu 3 eneMmeHTamu con la battuta larga Ha mepmmii ckiaj
MOETUYHOTO TEKCTY 1 3aBEpPIIy€e CBil BHCTYM (POHALIHHNM PyXOM y TOPY MPHUKpAIIalodHd, IEPEAOCTaHH] 3BYKH
My3W4HOI (pasy, Tpemwto. Taka Bepcis iHTepnperanii apii «Alto Giove», B cyuacaux HIP-inTepnperarisix aria
da capo «Alto Giove» 3i ctpykryporo ABA, 3okpema @. XKapycki (2013 p.)* i @. @amkoni (2013 p.)* -
BUKOHYeThc Tiicnsi gactuHU Andantino (B); kagenmii wactmam Largo (Al) mepeBayKHO 3aBEpIIYIOTHCS
(hOHAIIITHAM PYXOM Yy HH3 i3 TOCTYTIOBAM 3MEHIIIEHHSM CHITH 3BYKY.

VY nocnimkeHH] yncenbHUX Bepciil mpaBok naprutypu onepu «llomidemo» K. lymiran 3Beprae ypary
Ha Te, o y 2-i penakiii iiopero «Alto Giove» H. IToprnopa 3amicTs da capo pekomenaye «Segue Gala Sai la
giusta vendettay. MucTenTBo3HaBeNb KOHCTarye (hakT MOBHOTO BHITYYEHHS! BOKAIHLHOTO TBOPY «Alto Giove» y
TearpanbHOMy ce3oHi 1734/1735 «JIBopsiHCchKOi omepwy», mo0 moctymuthcs MicueM ayery Audi 1 [anared,
OCKUTbKM TIOBUTbHUM TEMIT KaHTaOenbHOI apii MpU3YNMHSAB KOHIENTYalbHO HACHYECHY JIUHAMIKY TOMIiM.
My3uko3HaBeIb poOHUThH MPHITYIIEeHHS, Mo «Alto Giove» Oymo posmmpeHo 1o aria da capo 3i cTpykryporo ABA
micnst epepBu BuctaB «Polifemo» st 6enedicy Papinemti. J[ocTimHUK, JOHIOHCHKOTO IEPIOAY TBOPUOCTI
H. TTopmiopa (1733—1736 pp.), miagkpecitoe - Tpu cTpodu MOETHYHOTO TEKCTY cepeaHboi yacTnan Andantino (B):
He 3HaijeHo Hi B omHomy 3 miOpero IL.A.Pomr ta maprurypax H. [loprnopa «Polifemo» moHmoHCHKOTO
0i0mioTeuHoro apXiBy; He BUSBJIEHO B OpPUTiHAII BHIaHHS 30ipku apiii aist @apinemti «The favourite songs in the
opera call'd Polypheme» (London: John Walsh, 1735) [4; 91, 328]. ImoBipHo, uactuHa Andantino (B) €
y3arajibHEHOIO PENaKIi€l0 pe3ylbTariB po3MU(pPyBaHHs PYKOMUCIB KOMIIO3UTOPA, 30KpEMa apaHKyBalbHHKA
M. Crparena [6]. ([us. Tabmums 3. Ctpykrypa yactuau Andantino (B) apii «Alto Giove». H. Ilopniopa):

Tabnuna 3. Ctpykrypa yactiuau Andantino (B) apii «Alto Giovey. H. Ilopnopa

1-a MOETUYHHUM TEKCT Ma il rendermi poi quella
cTpoda
CTPYKTYpa D
MOETUYHOTO TEKCTY K
CTPYKTypa F
MY3UYHOTO TEKCTY L
KOHTUHYYM 1 monsa 37 takt — 3 nons 41 takra
niama3oH fisl-e2
2-51 TIOCTHIHHI TEKCT gid sospirata tanto | diva | amorosaebella | amorosa e bella
ctpoda | crpykrypa f
HOETUYHOIO TEKCTY I | m | n | n
CTPYKTypa 9
MY3HUYHOTO TEKCTY 11 m
KOHTHHYYM 1n. 421.— 1 momnst 46 Takty — 2 mons 51 TakTy
3n. 45T.
niama3oH fisl-e2 d1-d2
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3-51 MOETUYHUH TEKCT ¢ un dono ¢undono | senzauguale | senza come la tua
crpoda uguale belta
CTPYKTYpa G
MOETHYHOTO TEKCTY o | o | p | p | q
CTPYKTypa H
MY3HYHOTO TEKCTY n @)
KOHTUHYYM 1 monst 52 takty — 3 gonst 61 TakTy 1x. 621. — 271. 67T.
Jiarason fis1l-g2 dl-e2

Yactuna B aria da capo [6] Harmcano B po3mipi 3/8, Temn Andantino, koHTHHYYM 31 TaKT, TOHAJIHHICTH
E<: nounnaetps 3 e-moll 1 3akinuyetscst E-dur 6e3 momymsumiii. BianosigHo miana3zoHy BokanbHOI maptii d1-g2 -
peadtizaiiis XyIoKHBOTO 00pasy rnepeadadae JBOX-PEriCTPOBUIN PEXUM CITiBY BOKaJlicTa. B cyuacHOMy MUCTENTBI
BoHa Mac pisai HIP-inTepnperaii, 30kpema konrparenopis @. XKapycki (2013 p.) i ®. damkomi (2013 p.) 2,
MIEPEBAKHO 32 TPHHIMIIOM YHUKHEHHS 3aiBHX KOJOpaTypHHX Mpukpac. Ha BimMiHy BiJ BUTOHUEHOTO CTHIIIO
dimipyBanHs 3ByKy, BoKaii3zamii Meni3miB i Bukonanns kanenuii ®. Xapycki (2013 p.)™ cpibmsctum i M’ sikum
TeMbGpoMm ronocy - y @. amxoni (2013 p.) 2 Tpeni, hiopurypu i opHamMeHT MeTozii 3Bydarh (hOHALIIHO-aKTHBHO,
3 METAJIOM Y TOJIOCI; 3BYKOYTBOPEHHSI BATPAMAHHUX HOT TEMOPAJIHHO SICKpaBe i 00’ eMHe.

Bucroexu. Takum 4rHOM, MeIO-coripaHoBa mapTist Adi «Alto Giove» 3 onepu «Polifemoy» H. Ilopriopa
nociimkeno sk (heHomen mrucrentBa Bell Canto kxpise mpusmy po3Butky HIP-Bimpomkenns drama per musica
JereHAapHoro itaniiicbkoro kommnosutopa X VIII ct. Bucsitineno mpobieMaTiKy He0OXiJHOCTI My3UKOJIOTTIHOTO
BUBYCHHA TBOpYoi cragumuu H. [lopropa B ramy3sx BHKOHABCHKOTO MY3MKO3HABCTBA 1 TeOpii My3HYHOL
inTeprperanii. Ha ocHOBI My3WKO3HABUOTrO aHamizy TekcTy mapTii Aui «Alto Giove» i mpamatyprii nibpero
OTlepy: BU3HAYCHO a(eKT, CTPYKTYPY 1 CEMAHTHKY HUHI BiJIOMHUX BepCii pelaKilii COIFHOTO HOMEpPY; BHUSBICHO
0COOJIMBOCTI CTHIIIO KOMITO3UTOPCHKOTO MHChbMA, BIIIOBIIHO aKTYaJbHOCTI «3MiHM OYiKyBaHHS CIyXada» y
BUCTaBax TeaTpajlbHUX ce30HIB 1735-1736 pp. «Opera of the Nobility» B pesympTati mocmimkeHHS
BHUKOHABCHKMX aCTIEKTIB peaizallii XyI0KHKOro 00pasy BOKaJLHOTO TBOPY, 30KkpeMa pekomeHmamiid H. Ilopropa
1 ocobmmBocrteit HIP-perpesenrartiit apii ciiBakamu XXI cT. - chopMymb0BaHO OCHOBHI IPHHITUITN 1HTEPIIPETAIIii
«Alto Giovey B ctiti 6apokoBoro 6enbkanto X VIII cromitts, a came:

- KaBaTMHA Ma€ TOTEHIlaJl BUKOHABCHKOI iHTeprpeTaiii da capo. Penpuza nependauae kojopaTypHe
30aradeHHsT OpHaMeHTy Menofii. B 000X BapiaHTax, MOWUIFHO MIHIMI3yBaTH YHCENBHICTH MEIi3MiB,
NPUKPACHBIIN JTOBroTprBajii HOTH 17-19 TakTy Tpemmo i dimipyBanHsIM 3BYyKy abo (c) /Ta (cl) po3mmputu
ocTaHHIO (hpa3y (HiOPUTYPHOIO KaJICHITIETO;

- apis, 3a 3a[yMOM KOMITO3UTOPA, MO’KEe BUKOHYBATHCSA K aria da capo 3i ctpykrypoto AA a6o AAI i
nepeadavae aHAIOTiuHY, KaBaTHHI, BAKOHABCHKY 1HTEPIPETAIIiI0 XyI0KHBOTO 00pa3y;

- aria da capo 3i cTpykryporo ABA mominbHO iHTEpIIpeTyBaTd B MOMIYyCi 3MiHHM OUiKyBaHb CilyXaua,
VHUKHEHHSI 3aBHX KOJOPATYpPHHUX MPUKpAC 1 BipTYO3HOCTI BUKOHABCHKOI iMIIpoBi3alii. BBeneHHs kameHIii
Ha TMepIly CKIJIAI0-HOTy «a» IOBTOPHOTO BHKOHAHHS 4yacTHHU (Al) - Mae IpHBEpPHYTH yBary ciyxada, a
(iopuTypHa BHIIYKaHICTh 3aBeplIAbHOI KaJeHIIi — JIOTIYHO MPOUTIOCTPYBaTH ceMaHTHKY ¢iHamy. ([us.
Tabmuus 4. Ctpykrypa «Alto Giovey H. ITopnopa):

Tabnuua 4. Ctpykrypa «Alto Giove» H. ITopriopa

aria da capo
aria/ aria da capo
Fine
Cavatina |

CTPYKTYypa A B
MTOETUYHOTO a al b
TEKCT ; cl i f g

ef |h i ] b ef |hlj nn op q
CTPYKTypa A
MY3HUYHOTO a b c
TEKCT ; Cc d g h

1
da capo da capo




ISSN 2411-1546 Po3gin Il. TeopeTuKo-MUCTELbKI aCNeKTN YKpaiHCbKOT KynbTypu 127

Omxe, BuBueHHs mpobsemu HIP-iHTepnpeTaiii BokanbHOro TBOpY «Alto Giove» 3 onepu «Polifemo»
H. TTopmopa, sik penomeny mucrerrea Bell Canto, B koHTeKCTI cydacHOI pempeseHTallii My3HIHHX TBOPIB
enoxu 6apoKo - € OJHUM 13 IEPCIEKTUBHUX HAIIPAMIB, SIKHH NOTPeOY€E MOJANBIINX HAYKOBHX PO3POOOK.

Tepcnexmuesu nodanvuiux 0ociiodicerb yoadaeMo y TorIuOIeHOMy BUBUeHI TBopuoi criammman H. [Topriopa
IUITXOM JIETATFHOTO KOMIUIEKCHOTO aHAJi3y apXiBHMX MarepiaiiB, KOMIIO3UTOPCHKUX PYKOMHCIB i IyOMiKarlii,
BOKAJTBHO-TIE/IATOTIYHNX 3M00YTKIB BHIATHOTO ITANIHCHEKOrO MaecTpo eBpomeiicekoro mucrentBa Bell Canto B
PI3HHX acreKTax BUKOHABCHKOTO My3MKO3HABCTBA 1 Teopil My3n4HOI iHTeprpeTanii drama per musica ernoxu 6apoko
SIK CKJI/I0BOI HAYKOBO-METOIITYHOI My3HKO3HABUOI IPAKTHKH B c(hepax KyJIbTypH, MACTEITBA 1 OCBITH.

Hpumirku:
LURL : https://it.wikipedia.org/wiki/Nicola_Porpora; URL : https://de.wikipedia.org/wiki/Nicola_Antonio_Porpora
2URL : https://www.jstor.org/action/doBasicSearch?Query=Porpora
3 Barbier Patrick (1989, 1995, 2012, 2019) URL : https://www.grasset.fr/
4URL : https://www.youtube.com/watch?v=PZHfF36-0vw
SURL : https://www.youtube.com/watch?v=XSTGn3Xb9B0
SURL https://www.youtube.com/watch?v=t6U8VZ6riNk
TURL : https://www.youtube.com/watch?v=Htro7olsDbk
8 URL : https://www.youtube.com/watch?v=0VNwY U20oNLU
®URL : https://www.youtube.com/watch?v=HJy7jckJw18
10 URL : https://www.youtube.com/watch?v=t8WC8y4gqMIM
1 URL https://www.warnerclassics.com/release/farinelli-porpora-arias
12 URL : https://www.youtube.com/watch?v=0shFIBVW5_Y
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MCKYCCTBO BELL CANTO 310X BAPOKKO B MY3BIKAJIBHOM KYJIbTYPE XXI BEKA
(HA ITIPUMEPE HIP MHTEPITPETALIUU «ALTO GIOVE» H. ITAPIIOPA)

lepouna Nuna BacuibeBHA - KaHAUJIAT UCKYCCTBOBEICHHUS, JOLIEHT,
YMaHCKU# rocyiapCTBeHHbIN nefaroruueckuil yausepeureT uM. I1. Teraussl, r. Ymanb

BokansHoe npomssenenue «Alto Giove» onepsl «[lommdem» H. [Topriopa nccnenosano kak eHoMeH uckyccra Bell
Canto B KOHTeKcTe TeHJeHIMI pa3sutus HIP-uHTeprnperanmu 6apodHbIX Mpou3BeleHHi B MUPOBOH Kyibrype XXI Beka.
OOOCHOBBIBACTCSI HEOOXOIMMOCTh MY3BIKOBEIUECKOr0 H3ydeHHs TBopueckoro Hacnenaust H.Ilopmopa B obmactn
UCIIOJTHUTENILCKOTO MY3bIKO3HAHUS U TEOPUM MY3BIKAJIBHOW MHTepIpeTanuu. Ha 0CHOBE My3BbIKOBETYECKOTO aHAIN3a TEKCTA
naptun Aun «Alto Giove» u ipamMaTypruu JMOpETTO ONepsl: onpeaeeHs! aheKT, CTPyKTypa U CEMaHTHKA M3BECTHBIX, HA
CETOHSANIHNIN JIeHb, BEPCUIl PEIAKIK COJBHOTO HOMEpa; BBIABICHBI OCOOCHHOCTH CTHIS KOMIIO3HUTOPCKOTO ITHCHMA;
PaccMOTpPEHBI BapUAHTHI BOKAJIBHO-MICIIOTHUTEIBCKON Pepe3eHTalnH XyA0KECTBEHHOTO MPOU3BEACHHS; COPMYITHPOBAHEI
OCHOBHBIE IPUHIIUIIEI KOJIOPaTypHO! HHTEpIPETANK apHH B cTUIe 6apouynoro 6enpkanTo X VIII Beka.

Knouesvie crosa: H. Tlopriopa, apust «Alto Giovey, HCKycCTBO OapOKKOBOTO OEIIBKAHTO, KOJIOPATYpHAs HHTEPIIPETAIHS.
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THE ART OF BELL CANTO OF THE BAROQUE ERA IN THE MUSICAL CULTURE OF THE XXI
CENTURY (USING THE HIP INTERPRETATION «ALTO GIOVE» BY N. PARPORA)

Shcherbina Inna - Ph.D. in Study of Arts, Associate Professor
Uman State Pavlo Tyuchyny Pedagogical University, Uman

The vocal work «Alto Giove» of the opera «Polyphemus» by N. Porpore was investigated as a phenomenon of the art
of Bell Canto in the context of trends in the development of HIP-interpretation of baroque works in the world culture of the
XX century. The need for musicological study of the of N. Porpora's creative heritage in the field of performing musicology
and the theory of musical interpretation is justified. Based on the musicological analysis of the text of Achi's part «Alto
Giove» and the dramaturgy of the opera's libretto the effect, structure and semantics of the currently known editorial versions
of the solo number are determined; peculiarities of composer's writing style are revealed; options for vocal and performing
representation of an artistic work are considered; the basic principles of coloratura interpretation of the aria in the Baroque bel
canto style of the 18th century are formulated.

Key words: N. Porpora, aria «Alto Giove», art of baroque belcanto, coloratura interpretation.

UDC 78.07.034:784.2PORPORA
THE ART OF BELL CANTO OF THE BAROQUE ERA IN THE MUSICAL CULTURE OF THE XXI
CENTURY (USING THE OF HIP-INTERPRETATION «ALTO GIOVE» BY N. PORPORA)

Shcherbina Inna - Ph.D. in Study of Arts, Associate Professor, Uman State
Pavlo Tyuchyny Pedagogical University, Uman

The purpose of this article is to explore the vocal work «Alto Giove» in accordance with the semantics of drama
per musica «Polifemus» as a phenomenon of the art of Bell Canto by Maestro N. Porpore. The peculiarities of
coloratura interpretation of the artistic image in the style of Baroque bel canto on the basis of musicological analysis of
the text of the currently known versions of the aria to identify.

Research methodology. The article uses general scientific methods: analytical and historical in order to understand the
author's artistic concept in solving the creative problems of popularizing the performance of the opera and the solo part of
Achi; special part are particular musical-theoretical methods: musical analysis and vocal-performing in order to identify the
logic of the composer's thinking in the modus of multivariability of the implementation of the artistic image of a vocal work.

Results. The methodology of HIP-interpretation of the artistic image is substantiated based on the study of the
experience of P. Rolli and N. Porpora in solving the current problems of reprising the opera «Polyphemusy, outlined by
musicologist D. Dumigan, and the modern popularization of the «historically informed performance» of the aria «Alto
Giove» by musicians Ch. Rousset, M. Straeten, J. Music, singers Ph. Jarousky, F. Fagioli and others. The structure, the
affect of Achi's gratitude and methods of strengthening it in short, extended and da capo versions are determined, in
accordance with the recommendations of the maestro.

Novelty. For the first time, a musicological analysis of the artistic image of the now famous versions of the Alto Giove
editorial office was carried out in the context of N. Porpore's creative searches and pedagogical competence in the modus of
choosing a coloratura interpretation of a vocal work in accordance with the vocalist's virtuoso-technical capabilities and
singing culture.

Practical significance. The materials and results of the study can be used in the direction of popularization of
opera works of the Baroque era, in the process of general and special training of specialists in creative specialties,
conducting master classes of HIP-interpretation of vocal music in the Belkanto style.

Key words: N. Porpora, aria «Alto Giovey, art of baroque belcanto, coloratura interpretation.
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BOKAJIbHA KOMIIOHEHTA B XYA0KHBOMY KIHO ITEPIOY «BIUINT W»:
PISHOBU/IA COJTbHOTO BUKOHAHHS

€pomenko Onena BitajiiBHa — kaHAUIAT MUCTEIITBO3HABCTBA, JIOICHT,
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[Ipoanamni3oBaHO XapakTepHi PHCH BOKAJbHOI KOMIIOHEHTH B XyJOKHOMY KiHO (Ha OOpaHMX MpHKIagax
PI3HOXKAHPOBUX KiHOKAPTHH MEPiofy «BIUTMTH», MO YBIWIIHM 10 (GOHAY paasHCHKOI KIHOKIACHKH) B ACTIEKTi ii CTaBICHHSA
0 XyIOXHIX IPOCTOpiB KiHO(IIEMY (Hi€EreTHYHWH, MeETali€TeTHYHHM, CeKCTpaJiereTHIHHH abo HemiereTHYHHi) 1
(dbyHKIIOHYBaHHS B HUX (3a Kimacugikariiero (QyHKIiH 3BykoBoro psay B kiHo 3. Jliccn). Bu3zHaueHO OCHOBHI pi3HOBUAN
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